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Annomanyus. CTaTbs IOCBALEHA PACCMOTPEHNIO AVHIBOCTYANUCTUYECKUX
CpeACTB MoAeApoBaHust obpasa Poccun 1, B vacTHocTy, CaHkT-ITerepbypra
B QHTAOSI3BIYHBIX 0MO(UKLMOHAABHBIX IOBECTBOBAHSIX, CTABLIVX YPE3BbIYAITHO
BOCTPeOOBAHHBIMMU B 3IIOXY IOCTMOAEpHM3Ma. B KauecTBe MaTepuasa u3bpau
TeKCT pomaHa-Onodbukuum Asx. bapHca «Illym Bpemenu» (J. Barnes
«The noise of time»), pernpe3eHTUPYIOMNIT )KM3HD BBIAAIOLIETOCS KOMIIO3UTOPA
A. A. locrakoBuyua B CoBeTckoit Poccum.

B nccaepoBanny 61opuKLMS TOHMMAETCsI KaK TMOPUAHAS )KaHpOBast popma,
6asupymoiasicst Ha 6buorpadun peaAbHOro UCTOPUIECKOTO ITEPCOHAXKA
U COYETAOLIAsl B CBOEN CEMAHTIKe PEAABHOCTD 1 BBIMBICEA, 00bEKTUBHOCTD
U CyObeKTUBHOCTE. [TosiBAeHMe 6110(MKIIMOHAABHBIX TEKCTOB TECHBIM 00pasoM
CBSI3aHO C pa3BUTHEM GMAOCODUY TOCTMOAEPHM3MA BO BTOPOIl IIOAOBVHE
XX Beka. HarasiaHo penpe3eHTUpPYsl TOCTMOAEPHUCTCKUI AUCKYPC, TEKCT
OroduKLMM 00AaA€T TAKUMY XaPAKTEPUCTUKAMM, KaK (ParMeHTapHOCThb
Y XaOTUYHOCTb NOBECTBOBAHNA, Pa3HOOOPa3HbIe S3bIKOBbIe MEXaHU3MbI
BBIPa)KEHNA MHTEPTEKCTYaAbHOCTY U MHTEPAUCKYPCUBHOCTHU, UTPOBasI
MOAAABHOCTb.

OAHOI1 U3 CTPATEruif, UICIIOAb3YeMbIX aBTOPaMU 6M10(UKIMOHAABHBIX TEKCTOB
AASL TIDUAQHUS NPaBAOIOAOOUS CBOEMY IOBECTBOBAHUIO, SIBASIETCS
KOHCTPYMPOBaH/€ MHOKYABTYPHOTO KOHTEKCTA, OTPa’KaIOIero peaAbHbIe
NIPOCTPAHCTBEHHO-BPEMEeHHble OTHOLIEeHMsI. AHAAM3 MHOKYABTYPHBIX
9A€MEHTOB B AQHHOM MCCAEAOBAHUU IIPOBOAUTCA B paMKax
MHTEPAVHIBOKYABTYPOAOTMY U Ha OCHOBe paspaboranHoro B. B. Kabakun
MEeTOAR OTIOCPEAOBAHHOTO HAOAOAEHNS 1 SKCTPAMOASLIMU. B cTaTbe BbIsABASIETCA
crieljih¥IKa aHTAOSI3BIYHOTO OIMCAHMS PYCCKOM KYABTYPBI B 0M0(UKLIIOHAABHOM
IIOBECTBOBAHNY, IIPEACTABASIOLIASI COOOJ pEe3yAbTAT AAQITALMU AHTAUIICKOTO
sI3bIKA IIPY €r0 BTOPUYHOI KYABTYPHOU OpMeHTaLNUU, 0c000€e BHIMAHME IPU
9TOM YAEASIETCS UCIIOAb3yEeMbIM AMHIBUCTMYECKMM MapKepaM pyCCKO
KYABTYPHOJ AOKaAM3aLIU TEKCTA.

B pesyAbTaTe IpOBEAEHHOIO aHAAM3a B CTaThe AOKa3bIBAeTCsl, UTO OAHOI 13
KOHCTUTYTMBHBIX 0OCOOEHHOCTEN M3y4aeMOr0 TUIIA TEKCTA SBASETCS HAMEpEeHHas
UTrpa B CEMaHTUYECKOM IMOAe «(PaKTOAOIMYHOCTb — (GUKLMOHAABHOCTDY,
B XOA€ KOTOPOJ bapHC MCKYCHO cO3AaeT PyCCKUIT KYABTYPHbINI KOHTEKCT
CBOEr0 aHTAOA3BIYHOIO IOBECTBOBAHMSA AAS IPUAAHMS €My AOCTOBEPHOCTMU.
C 3TOJ1 LIeAbIO QHTAOSI3bIYHBIN ABTOP BBOAUT B TeKCT TPAHCAUTEPUPOBAHHbIE
3aMMCTBOBAHMsI, AeKCUYECKIe I CEMaHTUIeCKMe KaAbKM, Ppaseorornyeckue
000pOTBI 11 UAMIOMATUYECKYE BBIPRKEHNS, AAAIO3MI HA IPOU3BEAECHUS PYCCKOI
XYAOXXeCTBEHHOI AUTePATYPBbI M LUTAThI M3 MPeLleAEHTHBIX PYCCKMX TEKCTOB
U TIIATEABHO BOCCO3AA€T TONOHNMUKY [TeTepbypra-Aexnnrpasa. [IpoBeseHHBI
B ICCAEAOBAHUM AVHTBOKYABTYPOAOTMYECKIT aHAAU3 OMODUKLIMIOHAABHOTO
MIOBECTBOBAHNSA IPEACTABASIETCS PEAEBAHTHBIM AASI AAAbHEIIero u3yYeHus
KOHCTUTYTMBHBIX IIPU3HAKOB AQHHOT'O TUIIA TEKCTA, IOCKOABKY IO3BOASIET
II0-HOBOMY B3TASIHYTb Ha MEXaHM3MBbI CO3AaHMs PaKTOrpadUuHOCTU
" QUKLMOHAABHOCTY B TEKCTE.

Karouesnre crosa: buorpadudeckuii Teket, bnoduxuus, obpas I[letepbypra,
AVIHTBOKYABTYPOAOTMYECKUIT aHAAUS, KYABTYPOHUMBI, AUHIBOKYABTYPA,
VMHOAVHI'BOKYABTYPHBIN KOHTeKCT, AXX. bapHc, «The noise of time».
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BBeaenue

C pacpoctpaneHuem B X X BeKe UAEI IOCTMO-
A€pHM3Ma MOSIBASIETCSI 0COOBII THUIT XYAOKECTBEH-
HBIX TEKCTOB, [IOBECTBYIOIIMX O KU3HU PEAABHBIX,
Jalie BCEro BHIAAIOIIVIXCSI, AFOAEI U «[TPObAEMATH-
3UPYIOLIMX OTHOIIEHUs MeXAY GaKTOM U BbI-
MbicAOM» (HUemoaypoBa 2019a, 53). Haunnas
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Abstract. The article examines a number of linguostylistic means which are
used in English-language biofictional texts in order to construct the image
of Russia, particularly the image of Saint-Petersburg. With the onset
of Postmodern Era experimental biographical fiction as a genre has gained
a great popularity. The article explores linguocultural characteristics
of . Barnes’ “The noise of time’, the postmodern biography of the outstanding
composer D. D. Shostakovich residing in the Soviet Russia.

For the purposes of this study, biofiction is defined as a hybrid literary form
that is based on the biography of an actual historical figure. Its semantics
reflects the intricate relations between reality and fiction, objectivity and
subjectivity. The emergence of biofictional texts is closely connected with
the development of the postmodernist philosophy in the second half
of the twentieth century. Representing postmodernist discourse quite explicitly,
biofictional texts possess such constitutive features as fragmentary narration,
various mechanisms of expressing intertextuality, and a montage of various
discourse types, ludic modality.

One of the strategies used by biofictional authors for creating verisimilitude
in the narration is the construction of external linguocultural context which
reflects the actual spatial-temporal relations. The analysis of the elements
belonging to external culture is carried out within the framework
of interlinguoculturology, on the basis of the methodology, developed
by V. V. Kabakchi and combining the linguistic methods of indirect observation
and extrapolation. Our research studies the representation of biofictional
English-language discourse, describing the Russian culture, by means
of English language resources adapted in the course of the so-called “secondary
cultural orientation” The study aims at identifying linguistic markers of Russian
cultural text localization, the so called xenonymic Russianisms.

The article provides evidence of such a constitutive characteristic
of the narrative text under investigation as the intentional play with facts and
fiction. Playing with the semantic correlation between reality and fiction,
Barnes skillfully creates an authentic Russian linguocultural context within
his English-language biofictional narration. Providing the readers with fact-
based descriptions of the Soviet Russia, the English author includes in his text
alot of transliterated borrowings, lexical and semantic calques, proverbs and
idioms, Russian literary allusions and quotations from Russian precedent
texts. He thoroughly represents Petersburg-Leningrad toponymy. The findings
of our research into the representation of external linguocultural context can
be relevant to the further study of constitutive characteristics of biofiction as
a postmodernist genre as this approach gives a new insight into mechanisms
of presenting facts and fiction in the narration.

Keywords: biographical texts, biofiction, image of Petersburg, linguocultural
analysis, culturonyms, linguoculture, external linguocultural context, J. Barnes,
“The noise of time”.

¢ 60-X TOAOB IPOILIAOTO BeKa IMOAOOHBIE O1orpa-
dbuvyeckue MOBECTBOBAHUSI, IPeAAATAOI[NE
YUTATEASIM CAOKHbBIE UTPOBBIE ITePErAeTEHNSI
dukunonaabHOCTU U baKTOrpadbUIHOCTH, TIpe-
BPALIAITCS B PACIIPOCTPAHEHHYIO AUTEPATYPHYIO
¢dbopmy. [IpuBeaeM AUIID HECKOABKO ITPUMEPOB
aBTOPOB, 9KCIEPUMEHTUPYIOLINX C AAHHOM YKaH-
pOBOI1 pa3HOBUAHOCTBIO: A)koaHHa CKOTT (moBe-
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ctBoBaHue 06 Jroxe lllnae), A>xon Kyrsee (130-
opaskenue @epopa MuxaiiaoBuda AOCTOEBCKOTO),
Maprapert 91ByA (Ipeiic Mapkc), HapAb3 A>KOHCOH
(Maptun Arorep Kunr-maapmmin), Manka Kau-
HuHreM (Buppasxunus Byad), Asxoric Kapoa Oytc
(Mapuaun Monpo), Koaym MakkanH (PyaoAabd
Hypees), Yuabsim Craitpon (Hat Téphep), Asxent
[Mapunu (AeB ToacToit, Baabrep Benbsimun, Tepman
Measuaa), Aanc OaceH (Opuppux Huue), Maab-
KoAbM Bpapbepu (Aenu Auppo, Exarepuna Bean-
Kas), Axyanan BapHc (Amutpuit AMutpueBuy
[ITocTakoBUY) M MHOTHE APYTHE.

VccaepoBaTean Omorpadpuueckoro moBecTBo-
BaHU B 3II0XY IIOCTMOAEPHM3MA OTMEYAIOT L{E€ABII
PsIA IIPUYMH, KOTOPbIE CIIOCOOCTBOBAAM IpeBpa-
1[eHNIO aBTO/61orpaduyeckoro AUCKypca B OAVH
Y3 CAMBIX 3HAYUTEABHBIX AVICKYPCOB IOCTMOAEP-
Hu3Ma. Tak, 0COOEHHOCTY MOCTMOAEPHUCTCKOM
dbuaocodunu, npeprnosaramolienn «yCAO>XKHeHME
CyO'beKTHO-0O'beKTHBIX OTHOILEHWIT, MHOTOCAO¥-
HOCTb [IOBECTBYIOIEro CyObeKTa, HEOAHO3HAYHOCTD
cTpyKTyph! (ABTO) + Bro + I'padum», xoTopas
Tpancpopmupyercst B «ABTO + OUKLMIO» UAH,
B HaileM cAay4vae, buo + Oukunio (Kupeesa 2004;
YemopypoBa 2019b), a Tak)ke «CKAOHHOCTb aBTOPOB
K UTPOBO pedAEeKCUY HAA TIPOOAEMOIT pasrpaHu-
YeHNs1/COTIOAOXKEHVST PEaAbHOCTH U QUKLMOHAAD-
HOCTU», UX CTPEMAEHME «K CaMOMUAEH-
TUGUKALMY VI CAMOIIO3HAHUIO B XaOTUYECKOM
Y HETIPEACKA3yeMOM MUPE» YaCTO 00YCAOBAMBAIOT
9KCIIepPVYMEHTVPOBaHMe COBPEMEHHBIX IMCATEAEN
C KAQCCUYECKUMU MOAEAsIMU Ororpadmieckoro
noBectBoBaHus (Hemoayposa 2019a, 53).

CBoeobpasue coBpeMeHHbIX Ororpadmyecknx
TEKCTOB, IIOIAAQIOIINX B 30HY «’KaHPOBOII HEOIIpe-
AeaeHHOCTM» (AHApeeBa 2000, 143), mopeAaupy-
IOIMIX [TOBECTBOBaHME Ha IPAHU UCTOPUYECKUX
TEKCTOB U 6uorpaduit, c OAHOM CTOPOHBI, U XYAO-
JKECTBEHHBIX TEKCTOB-POMAHOB, C APYTIO¥i,
00YCAOBMAO aKTYaABHOCTb ICCAEAOBAHMSI AIHI'BO-
KYABTYPOAOTMYECKVX U XYAOXKECTBEHHBIX 0COOEH-
HOCTel1 Ouorpadyyeckux MOBECTBOBAHMI KOHLA
XX — H"Havaaa XXI BB., HalIMCAaHHbBIX AHTAOSI3bIU-
HBIMU aBTOPAMMU.

B cBoeit ¢pyHpAaMeHTaAbHON pabore «VIcTopu-
4eCKUil poMaH», oybAnkoBaHuou B 1937 r., I. Ay-
Ka4 ONpeAeAsieT KAACCUYECKUI UCTOPUYIECKUIT
POMaH KaK XyAO>KECTBEHHYIO (OPMY, OTP>KAIOILYI0
ABVDKEHVE VICTOPUYECKON AEeMICTBUTEABHOCTU
¥ TIOKa3bIBAIOLIYIO, YTO B OCHOBE [TOCTYIIKOB A€XaT
0011]eCTBEHHO-9KOHOMUYECKIIE YCAOBYS HAPOAHO
Xu3HU. COOTBETCTBEHHO, «V KDUTEPUIT AASL OLIEHKM
€ro CoAep>kaHus U GOPMBI AOAKEH OBITH B3SIT
VI3 TOVI )Ke AEVICTBUTEABHOCTY — U3 )KV3HU HAPOAQ,
113 ee Pa3BUTVISL, IIPOXOASILIETO Yepe3 PsIA KpU3MCOB»
(Ayxau 2015, 157). buorpaduyecknii >xe poMaH

paccMaTprBaACs Kak yiepOHbIIT TOAXKaHP UCTOPH-
4eCKOro poMaHa, KOTOPBIil B CUAY CBOEH CrieLiudu-
KU VICKQ)KaeT 00'beKTUBHbIE UCTOPpUYECKHE (haKkTo-
PBL.

IT. M. Ke"paaa B cBoenn kuure «The art
of biography» paccmarpupaer 6uorpadmyeckmit
POMaH C MO3MLIMY )XKM3HEOVCaHV, 3aAa4eil KOTO-
POTO SIBASIETCSI CAOBECHO BOCCO3AATD KU3Hb peaAb-
HOTO YeAOBeKa, BAOXHYTD >KM3Hb B ICTOpUYECKIE
burypbl, co3AaBasi O)XKMBLIYIO KAPTUHKY ITPOLIAOTO.
OAHaKO POMaHMUCTBI He CIIOCOOHBI, 10 MHEHUIO
KeHnpaaaa, pAaTh TOUYHOE YKUBHEOIMCAHME, TaK KaK
B MX ITOBECTBOBAHUM CAMIIKOM MHOTO BBIMBICAQ
(Kendall 1965).

B 1991 r. A. Brousus BBeA TEpMUH «O1ODUKIUS»
(Buisine 1991), npr3HaBas MosiIBA€HVE HOBO XYAO-
’)KecTBeHHOI popmbl — Ouorpaduueckoro
dbukLMoHaAbHOTO (610UKIMOHAABHOTO) TIOBE-
CTBOBaHUS, — B KOTOPOJ HEBO3MOXXHO TOYHOE,
VICTOpMYeCKM BepHOe M300pakeHMe IepCoHaXka
ouorpadun. B cBoel kaaccuueckoit padboTe «3moc
u pomaH» M. BaxTuH onucaa siBA€H1e, Ha3BaHHOE
M «pOMaHM3aLMeN» AUTEPATYPHBIX KaHPOB,
T. €. TPAHCIIOPTUPOBKY XapaKTEPHBIX SIAEMEHTOB
pomana B Apyrue xaupsl (Baxtun 2000). B HacTo-
siijee BpeMsi MOXKHO TOBOPUTb O IIEPUOAE
«buorpadusanumn» pomana (Moulin 2015), o mpe-
00AaAaro1Iell B 3TI0XY TIOCTMOAEPHM3MA U TTOCT-
ITOCTMOAEPHM3Ma TEHAEHLIMM K rMOpuAM3am
JKaHPOB ¥ BOBHMKHOBEHMIO CAOXXHBIX YKaHPOBO
reTeporeHHbIX 00pa30BaHUIL.

B nocaeaHee pecsituaeTre nHTEpec K 6moduk-
LIIOHAABHBIM [TOBECTBOBAHMSIM 3HAUYUTEABHO BO3POC
(Lackey 2017; YemoaypoBa 2019a), TeM He MeHee
KOHCTUTYTUBHbIE CBOMICTBA AQHHOTO THUIIA TEKCTa
M3y4YeHBI AAAEKO He TOAHOCTBIO, YTO 00YCAOBAMBA-
€T aKTYaAbHOCTb ¥ HOBU3HY Hallert paboTbl. Taoke
IIPEACTaBASIETCSI aKTYAABHBIM U 3y4YeHMe Pa3Any-
HBIX AMHTBUCTUYECKMX CPEACTB, KOTOpbIe ITpUMe-
HSIIOT aBTOPbI OMOPUKLINIT AASI BOCCO3AQHUS ICTO-
PUYECKOI1 ATIOXY M MeCTa AelicTBYA. TakuM ob6pasom,
LIEABI0 AQHHOTO VMICCAEAOBAHMSI SIBASIETCSI QHAAU3
AVIHTBOKYABTYPOAOTMYECKUX CPEACTB, MOAEAVIPY-
fo1yx o6pas IlerepOypra B aHIAOSI3bBIYHOM OMO-
(GUKUMOHAAPHOM MMOBECTBOBAHMM Ha MpUMeEpe
pomana Ax. Bapuca «lllym Bpemenn» (J. Barnes
«The noise of time»), moBecTByOIIEM O >XU3HU
A. locTakoBuya.

OcobeHHOCTU OMOPUKIMOHAABHOTO
IOBECTBOBAHM KaK TUIIA TEKCTa

M. Aaxu onpepeasteT 6noduxumio Kax «literature
that names its protagonist after an actual historical
figure» (Lackey 2017, 3) [«AnTepaTypHOE Ipou3-
BeAEHMeE, TAABHBIN I'epOil KOTOPOI'O Ha3BaH VIMEHEeM
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PeaAbHOTO MCTOPUYECKOTO AMLIA»; 3A€Ch U AaAee
nepeBoa Hait. — H. Y, 3. U.], oTaeAsist ee, Takum
00pa3oM, OT TaKMX II0OBECTBOBATEAbHbIX KaHPOB,
Kak O6uorpadus 1 UICTOPUYECKUI POMaH.
buodukuoHaAbHOE TOBECTBOBAHME TIPEA-
cTaBAsieT cO0O0J HOBYIO GOPMY peaausMa, SBASISA
€000J1 HEKUI IPOAYKT Pa3BUTHS IOCTMOAEPHUCT-
cKolt praocodum 1 AUTEPATYPHBIX SKCIIEPUMEHTOB,
1leAb KOTOPBIX COCTOUT He B BOCCO3AQHUU UCTO-
pudeckoit 1 6uorpaduueckoil AOCTOBEPHOCTH,
a B MOAEAMPOBAHNY HOBOJ PEaABHOCTH, KOTOPast
CMO’KET M3MEHUTDb CO3HAHME YUTATEAEN U MOA-
TOAKHYTb UX K 0€CKOHEYHBIM «MEHTAABHBIM UTPAM».
YT0oOBI OHSATH 3TO SIBAEHUE, IOCMOTPUM, KaK
IIOCTMOAEPHM3M MOBAKSIA HA HAILY TIPEACTaBAEHNS
0 XyAO>KeCTBEHHOM cuMBoAe. D1A0COBI-TTOCTMO-
AEPHVICTBI YTBEP>KAQIOT, UTO B IIOCTPOEHNE AI0OOI
KOHLIENTYaAbHO CHCTEMBI BKAIOYAIOTCS CAyYalHbIe
9AEMEHTHI U, KaK CAEACTBHE, AI0OO€ 3HaHNe He
SIBAsIETCSI AOCTOBepHBIM. CTpeMsiCh 130eKaTh po-
VI3BOABHOCTM CBOVIX XYAO>KECTBEHHBIX CIMBOAOB,
aBTOPBI IOCTMOAEPHUCTCKUX Ororpapmaeckux
IIOBECTBOBAHMI CO3AAI0T CBOVIX FEPOEB HA OCHOBE
PEaABHBIX UCTOPUYECKUX UTYD, A€Aasi CUMBOA
0oAee CTOPUYECKY OTIPEAEAEHHBIM Y KOHKPETHBIM.
Onu 00beAUHSIOT (PAKTHI U BBIMBICEA, YTOOBI HA
OCHOBE MCTOPUYECKOI PUIyPBI CO3AATh XYAOXKE-
CTBEHHBIV CMBOA, 0OH)XAIOIUI AV KPUTYUIKYIO-
VI AQHHYIO KYABTYPHYIO Tpapuuuio. Hanpuwmep,
BapHC B MHTEPBbIO KAHAACKOMY )XYPHAAMUCTY,
HIOCBSII[EHHOM BBIXOAY €I0 HOBOro pomaxa «lllym
BpeMeHU», npusHaBaa: «There are certain
impertinences in making a real person a fictional
person» [«EcTb onpepeAeHHast A€P30CTD B ITOTIBIT-
K€ CO3AATh BBIMBIIIAEHHOTO IEPCOHA’Ka HA OCHOBE
peaAbHOI GUTypBI»], HO ero Kak aBTopa 0OAblle
BCETO MHTEPECOBAAY B3aIMOOTHOLIEHVS XYAOXK-
HMKA Y BAACTHU B TOTAAUTAPHOM FOCYAQpPCTBe: «It’s
not about the inner musical self; it’s about the inner
spiritual self and how an artist being confronted by
power works that out on a day-to-day basis» [«Po-
MaH He O €ro MYy3bIKAABHOI CYIIHOCTY, HO O €ro
BHYTPEHHEM AYXOBHOM “s” M1 O TOM, KaK XyAOXKHMUK,
II0AABASIEMbIN BAACTDIO, 130 AHSI B A€Hb ITbITAETCS
CIPaBUTHCS U BBDKUTH» ] (unt. o: Adams 2016).
OAHOI1 13 XapaKTePHbIX 0COOEHHOCTEN HOBOTO
TUIIA TEKCTA SIBASIETCSI TBOPUECKOE NTpeobpa3oBa-
Hue aBTOopamMu 6modukuuit buorpaduieckmnx
u ucropuyeckux ¢pakros. [To MHeHMIO nCCAeAOBa-
teael1, «biographical novelists seek to represent
a different type of truth from biographers» (Lackey
2017, 9) [«aBTOpBI OMOTpadMIeCKNX POMAHOB
CTPEMSITCSI BOCCO3AATb APYI'YIO IPaBAY, OTAUYHYIO
OT TO¥i, KOTOPYIO MIIyT 6uorpadsi» . CoBpeMeHHbIe
cospaTeAr 6MO0PUKIMOHAABHBIX TOBECTBOBAHMUIA
MOAEAUPYIOT Ouorpaduyueckue GakThl TAK, YTOOBI
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1300pa3uThb CyObEKT CBOETO IIOBECTBOBAHMS ITPEA-
CTaBUTEAEM AIOAEV, )XUBYILIMX B pasHOe BpeMs,
B Pa3HBIX COLIMAABHO-TTIOAUTUYECKUX U1 SKOHOMU-
YeCKUX YCAOBUSIX, IpeBpaljasi IpOTaroHUCTa
B HEKUII XyAO>KeCTBEHHBIV CUMBOA. MO>KHO CA€AaTh
BBIBOA, UTO aBTOPbI OMOPUKLMIT UCTIOAB3YIOT
JKM3Hb KOHKPETHOTO MICTOPUYECKOTO AMLIA AAS
CO3AaHUA CBOEN COOCTBEHHOW KapTUHBI MUPA,
HaMepeHHO Urpas B CEMAaHTUYECKOM IIOA€
«(aKTOAOTMYHOCTD — (PUKLMOHAABHOCTDY.

Cyl11eCcTBYs B IOA€ IIOCTMOAEPHUCTCKOTO AVIC-
Kypca, 6MOpUKLMOHAABHBIVI HAPPATUB 00AaA2ET
TaKVMU TUIIMYHBIMU AASI IOCTMOAEPHUCTCKOM
MOSTUKY YePTaMU, KaK SKAEKTUYHOCTD 1 CMeLleHe
XYAOXXECTBEHHBIX CTHUAEN U XQaHPOB, UPOHUYHOE
OTHOLIIEH)E U NIOAYEPKVBaHME XaOTUYHOCTHU CO-
BPEMEHHOTO MMPA, UHTEPTEKCTYaAbHOCTD U UTPO-
Basi MOAAABHOCTb. OAHOBPEMEHHO C STUMU TUIINY-
HO TIOCTMOAEPHUCTCKUMM CBOMCTBaMU OMODUKLIMN
XapaKTePU3YITCS MOMBITKAMY aBTOPOB AETaAbHO
PEKOHCTPYMPOBATh ONIPEAEAEHHBII IEPUOA KU3HU
CBOMX IIEPCOHAa’Kaell, UTO TIO3BOASIET TOBOPUTH
0 TMOCTIOCTMOAEPHUCTCKUX YepTax TaKUX IOBe-
CTBOBaHUI. PacCMOTpUM peaansauio STUX aCTe-
TUYECKMX MPUHLIUIIOB B poMaHe-0uodukinmn
A>x. bapHca «lllym BpemeHM».

«Illym Bpemenn» bapuca kak npumep
MOCTMOAEPHUCTCKOIO TeKCTa

IToT 0bpaser; 6MOPUKIIMOHAABHOTO TTOBECTBO-
BaHMs OCHOBAH Ha MaTepuaAe PyCcCKOM UCTOPUM
XX Beka 1 pUCYeT XM3Hb KPYIHeIIero COBeTCKO-
ro xomnosuropa A. A. locrakoBuua, a TouHee,
TPU LIEHTPAAbHBIX, 10 MHEHMIO aBTOPa, 3MM30A2
ero buorpadun, ABASIOMMECS TOBOPOTHBIMU
BO B3aMIMOOTHOUIEHMAX XYAOXKHMKA C BAACTDIO:
1936-37 rr. — BpeMs NMOSIBAEHUSI PasTPOMHOM
ctarbu «CymMOyp BMeCcTo My3bIKu» B rasere «IIpas-
Aa», YKasbIBalOIell Ha aHTMHAPOAHYIO CYIIHOCTb
omepsI lllocTakoBuva «Aean Mak6eT MileHCKOTO
ye3pa», U OOBsIBAEHMSI €eTO BParoM HapoAa;
1948—-49 rr. — y4acTue KOMIIO3UTOPA 110 opy4Ye-
Huto CtaanHa Bo BceMMpHOM KOHrpecce aesiteaeit
HayKU M KYABTYPBI B 3allIUTy MUPa, IPOXOAMBIIEM
B Hbro-Vlopke; 1960 r. — BbIHYKAEHHOE BCTYTIAE-
HM/e B MapTU0 U odULMAABHOE IPU3HAHUE:
oH crtaHoButcs [Ipeacepareaem Coro3a KOMIIO3HU-
TopoB PCOCP 1 aaypeaToM MHOTI'OYMCAEHHBIX
TOCYyAQPCTBEHHbIX Npemuil. KyAbMyHaLIOHHBIM
MOMEHTOM KaKAOTO 31IM30Aa AABASIETCS «Pa3roBOp
C BAACTbIO», 2 BCé OCTAABHOE COAep)KaHue ¢par-
MEHTapHO U XaOTUYHO.

XapakTepHble AAS IOCTMOAEPHUCTCKOTO AVC-
Kypca HapOuuTast XaOTUYHOCTD ¥ (parMeHTapHOCTDb
MOBECTBOBAHMS B AQHHOM CAy4ae OOBSCHSIOTCS
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n30bpaHHOiT BapHCOM HappaTUBHOM MOAEABIO:
Mpou3BeAeHMe HaCaHO B GopMe BHYTPEHHEro
MOHOAOTa-BOCIIOM/HAHMs, Pelpe3eHTUPYIOIIero
BHYTPEHHIOIO IIPOTUBOpeunBoCTb co3dHaHus llo-
CTaKOBMYA, TAKUM 00Pa3oM «HappaTUB MUMETHU-
YeCKY BOCIIPOM3BOAUT BHYTPEHHIOK HECTAOMABHOCTD
CaMOOMIYIIeHN repos, pa3AMparollie ero IpoTu-
Bopeunsi» (Auupbibeposa 2018, 72). Paccmorpum
Hayaao TpeTbero snusoaa «In the car». Amurpuin
AMUTpUEBUY epeT B aBTOMOOMAE C AUYHBIM LIO-
(dbepoM, pa3MBbIILIASISA O CAMBIX TSDKEABIX BpeMeHax
AASL KOMIIO3UTOpA:

He sat in his chauffeured car while the land-
scape bumped and drifted past. He asked himself
a question. It went like this:

Lenin found music depressing.

Stalin thought he understood and appreci-
ated music.

Khrushchev despised music.

Which is the worst for a composer?
(Barnes 2017, 115)

/1 HemepaeHHO BociomyHaHust yHocsiT locTa-
KOBMYA B €r0 AETCTBO, KOTAA OH C TOBapuIlaMu
no6e>xaa Ha OUHASHACKMIT BOK3aA BCTpeYaTh
AennHa. Xorts, mepebupasi B maMsATH 00CTOSITEAb-
CTBA 3TOr0 3HAMEHATEABHOIO COOBITHSA, IPOTA-
TOHUCT TYT K€ CTAaBUT II0A COMHEHVE HaAuuue
B cBoell buorpadum camoro ¢akra npedbIBaHMs
Ha BOK3aAe:

When Lenin arrived at the Finland Station,
Dmitri Dmitrievich and a group of schoolfellows
had rushed there to greet the returning hero.
It was a story he had told many times. However,
since he had been a delicate, protected child, he
might not have been allowed to go off just like
that. It was more plausible that his Old Bolshevik
uncle, Maxim Lavrentyevich Kostrikin, would
have accompanied him to the station. He had told
this version as well, many times. <...> But there
was a third possibility: that he had not seen Lenin
at all, and been nowhere near the station.
He might just have adopted a schoolfellow’s report
of the event as his own. These days, he no longer
knew which version to trust (Barnes 2017, 115-116).

C xapakTepHOI1 AAs ce0st mpoHuelt BapHc paaee
HarpaBAseT BH/MaHMe CBOEro TAQBHOTO Ieposi Ha
4TO-TO 60Aee KOHKPETHOE 1 IOAAQIOLIeeCs] AOTH-
yeCcKOMY 000CHOBaHMIO — Ha yxo modepa:

He lit another forbidden cigarette and stared
at the chauffeur’s ear. That, at least, was something
solid and true: the chauffeur had an ear. And, no
doubt, one on the other side, even though he
couldn’t see it. So it was an ear which existed
only in his memory — or, more exactly, his
imagination — until such time as he saw it. De-
liberately, he leant across until the wing and lobe
of the other ear came into view. Another questi-
on solved, for the moment (Barnes 2017, 116).

IlpuBeaeHHBIN IpMMep MOKa3bIBaeT, UTO CO-
3HaHue lllocTakoBuYa, B TOM BHAE, KK OHO IIPeA-
CTaBAEHO aBTOPOM, HAalTOAHEHO HECBSI3aHHBIMU
MBICASIMU U aCCOLIALIMSIMU: CEpbe3Hble Pa3MBblllI-
A€HUS 0 cyAbOe KOMITO3MTOpa MepeMeXXarTCs
C HEAOCTOBEPHBIMU AETCKMMM BOCIIOMUHAHUSIMU
Yl KOMUYECKVMU PACCY>KAEHUSIMU O HAAUYUY BTO-
poro yxa y mwodepa.

Apyrue 1ccAeAOBaTEA MICTOUHUKOM pparmeH-
TApPHOCTM CYUTAIOT OCOOYIO TEXHUKY IIOBECTBOBA-
HMSI, UCITOAB3YeMYI0 BapHCOM, B KOTOPOJ OCYIIeCT-
BAseTcs «cycling and recycling choice vignettes
through memory and reflection as well as real time,
to create an intimately illuminating montage
of Shostakovich’s life» (Lasdun 2016) [kak «u3-
OpaHHbIE BUHBETKY pa3 32 pa3oM IIPOXOAST B Ia-
MSTU TIEPCOHAKA HapSIAY C MepeXUBAHMUSIMM Ha-
CTOSIIL[ETO0 MOMEHTa — B LIEASIX BOCCO3AAHMS
xusHu lllocTakoBuYa B TEXHMKE MOHTaXa»].

BapHc Kak aBTOp OMOGUKLUMY HEe CTPEMUACS
BOCCO3AATb ITOAAVHHBIN XapaKTep COBETCKOTO
Komno3uTopa. lllocTakoBuY SIBASIETCST AASL HETO
OAMLIETBOPEHMEM IIPOTUBOCTOSIHVISI T€HVS V1 BAACTH,
OKas3bIBalolIlell AABA€HME Ha TeHUAABHOT'O KOMIIO-
sutopa: « There is no one in the history of Western
music on whom power bore down on such a day-
to-day basis, demanding that he make decisions
both musical and political. <...> I think it’s the
story, really, of a man who loses his soul. I thinkit’s
a tragedy» (uut. mo: Lasdun 2016) [«HeT H1 opHO-
ro KOMIIO3UTOPA B UCTOPUY 3aMlaAHOV MY3bIKH, HA
KOTOPOT'O BAACTb OKa3bIBaAd TAaKOE AABAEHUE 130
AHS B A€Hb, TPEOYSI MPUHSATYUSA KaK MY3bIKaAbHBIX,
TaK U MOAUTUYECKUX pelleHuIl. <...> A Aymaro, uTo,
Ha CAMOM AEAE, 3TO KICTOPYS O YEAOBEKE, KOTOPBIN
IIOTEPSIA CBOIO Ayury. VI s1 Aymaio, 4TO 9TO Tpare-
Avsi»]. Takum ob6pasom, 6uorpadus lllocrakoBuya
Hy>XKHa bapHcy Kak OCHOBa AASI CO3AQHMSI HOBOTO
XYAOKECTBEHHOT'O CUMBOAA — XYAOXKHMKA, KOTOPBbIi
BBDKVA B YCAOBMSIX TOTAAUTapU3Ma.

Tako/ KOHCTUTYTUBHBIN IPU3HAK TOCTMOAED-
HYCTCKOM IIO9TUKY, KaK POHNYECKUI MOAYC Gop-
myAanpoBaHus Tekcta (Uemopyposa 2017), cBoit-
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CTBeHeH U 6M0DUKLMOHAABHOMY [TOBECTBOBAHUIO
BapHca, rae MpOHMS BBICTYIIA€T B Ka4eCTBE AO-
MUHAHTBI B pelpe3eHTaly XapaKTepa BbIAQOLIIe-
rocst Komrnosuropa. KoMMyHMKaTMBHO-TBOpYeCKas
cTparerusi, usbpanHast bapHcom, o6ycaoBAuBaer
VIDOHMYECKYIO pelpe3eHTalMi0 MHOIMX Ouorpa-
buvecknx HakToOB, MPUYEM B TEKCTE IIPOUCXOAUT
HaAOXeHMe Ouorpaduyueckoro n aBroomorpadu-
yeckoro pAuckypcoB (Uemopyposa 2019a, 57).
ITpuBepem Autib oAuH ripumep. Cpeart BOCIIOMMU-
HAHUI1 TAABHOTO reposi O cBoei nmoe3pke B Hbio-
VopK Mbl BCTpeYaeM UPOHUYHbBI KOMMeHTapUIL:

Or better still, they could have just put him
in a wooden crate with a week’s supply of sausa-
ge and vodka, dumped it at LaGuardia airport
and loaded it back on the plane for their return.
So, Dmitri Dmitrievich, how was your trip? Won-
derful, thank you, I saw all I wished to see and the
company was most agreeable (Barnes 2017, 62).

AunuHble MecTouMeHus they, him, their B iepBon
4acTy COOOIeHNS aKTYaAu3UPYIOT b1orpaduyueckuit
AVICKYPC, B TO BpeMsI KaK AMAAOT BO BTOPOJ YacCTH,
copepiKalmit obpalieHne K IPOTaroHUCTY, MECTO-
uMeHus 1-ro u 2-tro Auna your, you, I, IpuBOAUT
K aKTyaAM3aLuy aBTo0Morpaduieckoro AMCKypca.

Anaaunsupys A0y paboTy aBTOpa-1mocTMO-
AEPHNCTA, HEAb3sI He OTMETUTD U TaKyl0 BaXKHell-
IIIYI0 TEKCTOBYIO KaTErOPUIO, KaK MHTEPTEKCTYaAb-
HocTh (McHale 1987). O6parasich K «pyccKoi
TeMe», bapHC BBOAUT B OMOGUKILIMOHAABHOE TTO-
BECTBOBaHNe LIVPOKUI aAAIO3UBHBIN MAACT, CBSI-
3aHHBIN C PYCCKOM U COBETCKOV AUTEPaTypoOu
1 ucKyccTBoM. COOCTBEHHO, 5TO TeEMa OTAEABHOTO
VICCAEAOBAHI,  3AeCh MbI HE MO>KEM HE YIIOMSIHYTb,
4YTO M caMoO Ha3BaHue — «lllym Bpe-
M€HM» — OTCBIAQeT K OAHOMMEHHOMY COOPHUKY
acce Ocuna MaHpeabiutama (1925), HancaHHOMY
B )KaHpe aBTOoOMorpadmyeckon nposel. Taxxke
VHTEPTEKCTYaAbHasI CBS3b C PyCCKOV AUTEPATypOl
MPOSIBASIETCS B O0MAMYM LIMTAT KaK U3 PyCCKOM
KAaccuyeckon auteparypel — IlymkuH, [oroas,
YexoB, — Tak u coserckoit — IlacrepHak, EBTy-
11eHKO, COAYKEeHULIbIH,

IToMuMO pyccKOro MHTEpTEKCTa POMaH COAep-
JKUT U QAAIO3MM Ha €BPOIENICKYI0 AUTEPATYPY,
HanpuMep lllexcrinpa, XK.-IT. Caprtpa c ero nbecoi
«Myxn», HoBeaAy I'm oe Momnaccana «[ocroxa
ITapuc», «1984» Ax. Opyaaaa.

VTak, Ha OCHOBe KpPaTKOIrO aHAAM3a MOJKHO
CA€AATb BBIBOA, UTO POMaH bapHca, HalmMCaHHBIN
B JKaHpe 61ModuKLNY, 00AaAQeT TUTUIHBIMU TIPU-
3HaKaMU, XapaKTEPHBIMU AASI TIOSTUKY ITOCTMO-
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A€pHM3Ma: KOMIO3UILIMOHHOM (GparMeHTapHOCTbIO
VI MDOHMYHBIM TOHOM IIOBECTBOBAHNSI, Pa3HO-
00pasHBIMM MHTEPTEKCTYaAbHBIMU MapKepamu
M MHO>K€CTBEHHBIMJ CUTHAaAaMM «MOHTaXKa AMC-
KyPCOB».

O6parumcs Tenepb K paCCMOTPEHMIO AVHI'BU-
CTUYECKUX CPEACTB, KOTOPBIMU IIOAb3YeTCS aBTOP
AASI MOAEAMPOBAaHM IIPOCTPAHCTBA, OKPY)KalolIie-
'O FTAQBHOTO ITePCOHA’KA U TIPEACTABASIOLIETO CO00I
3HAUMTEAbHbIN (paKkTorpaduyeckuii mAacT B 61o-
buxuym.

MoaeaupoBanue oopasa [lerepoypra
B QHTAOSI3BIYHOM MOBECTBOBAHUU

ITpu penpe3eHTaLV peaABHOTO ITPOCTPAHCTBA
B BBIMBILIIAEHHOM MMPE€ XyAOXKECTBEHHOT'O TEKCTA
IJICATEAU VICITOAB3YIOT Pa3AMYHbIE AHIBOKYAB-
TYPHbBIE U CTUAUCTUYECKIE CPEACTBA, MOAEAUPYS
OKPY’KaIolIyI0 IIEPCOHAX CPEAY B COOTBETCTBUM
CO CBOMM 3aMbICAOM.

ITpu aHaAM3e TEKCTOBBIX 9AEMEHTOB, COAEpIKa-
IMX B CBOEJ CEMAaHTMKE yKa3aHue Ha MPOCTPaH-
CTBEHHbBIE OTHOLIEHNSI, BBIAEASIIOT MOAYAD IT€PCO-
HaXka, T. €. Ty 4YaCTb TeKCTa, TA€ BHUMaHUeE
boxycupyeTcs Ha CyO'beKTe pa3BOpauMBaIOLIErocs
AEVICTBUSI, I MOAYAB IIPOCTPAHCTBA, TA€ B poKyce
OKa3bIBAETCsI OKPY>Kalolljast IEPCOHAX CpeAa, TP
9TOM «IIPOCTPAHCTBO He “ncye3aeT” Mpu nepeme-
weHuu poxyca BHuManust Ha [IEPCOHA’K, a anup
MeHsIeT CTaTyC (OTXOAUT Ha BTOPOI IAQH)»
(MasanoBa 2004, 8), 4TO COOTBETCTBYET KOTHU-
TUBHOMY NpuHLuIy ¢poHa u Gurypst (Cm., Hapu-
Mmep, Stockwell 2002, 15; MasanoBa 2004, 7-8).

B AaHHOII cTaThe, UCCAEAYSI IPOCTPAHCTBO,
IpeACTaBAeHHOE B poMaHe-Oomodukunm «Ilym
BpeMeHN», Mbl OTPAaHUYMANCH PACCMOTPEHUEM
SI3BIKOBBIX CPEACTB, ICIIOAb3YEMBIX QHTAOSI3bIYHBIM
aBTOPOM AASI pelpe3eHTalyi UHOKYABTYPHOTIO,
PYCCKOro, TOPOAQ, B KOTOPOM POAVACS 1 IPOBEA
OOABLIYIO YaCTh )XM3HU MIPOTATOHUCT AQHHOTO
QHTAOSI3BIYHOTO OMOUKIIMOHAABHOTO MTOBECTBO-
BaHus. Kak M3BECTHO, €CTECTBEHHBIN SI3bIK
«CYIIEeCTBYET B TECHON CBSI3U C UCTOPUYECKU 00-
CAY)XMBAeMOV UM KYABTYPOI, 00pasysi c Helt Aua-
AEKTUYECKOE EAHCTBO — AUMHIBOKYABTYPY», AAS
OIVICAaHMsI KOTOPOJI B sI3bIKE POPMUPYETCS «CIIeLM-
aAbHasi HOMEHKAATYpa — KYAbMYPOHUMDL»
(Kabakuu, beaoraasosa 2018, 50), T. e. HaMMeHO-
BaHMs D9AEMEHTOB AI000J KYAbTypbl. OAHAKO,
o0palasce K ONMCAHMIO BHEILIHEI, B HAILIEM CAyJae
PYCCKOI, KYABTYPBI, C KOTOPOJ aHTAUICKUI SI3bIK
CBSI3bIBA€T BTOPUYHAsSI KYABTYPHAasi OpMeHTaLUs,
OH «BBIHY>XAEH IPUCIIOCAOAMBATBCS K “Uy>KOI~
KYABTYpPE€, aAQIITUPYsI CBOM CAOBAapHBIN COCTaB
B COOTBETCTBUU CO CIeL(UKOIl BHELIHEN KYAb-
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Typbl» (Kabaxun, Beaoraasosa 2012, 7). B s3bike
HOSIBASIIOTCS] 0COObIe HAMMEHOBaHUS AAS criedu-
YECKMX DAEMEHTOB, XapaKTEPHBIX AASI BHEIIHE
KYABTYPBl, — KCEHOHUMBI. Takum obpaszom, AAs
VI3yY€HUS] AMUHTBUCTUYECKIX CPEACTB, MOAEAUPY-
folux o6pas IleTepOypra B aHrAOSI3BIYHOM ITOBE-
CTBOBAHMMU, NPEACTABASIETCS ONPaBAAHHBIM
00paTUTBHCS K UHTEPAVHIBOKYABTYPOAOTUY, AUHT-
BUCTUYECKOV AVCLATIAVHE, M3Y4alolell TpobAeMy
BTOPUYHOV KYABTYPHOJ OpMEHTaLMN sI3bIKa, 00-
pallleHHOro B 00AaCTb MHOS3bIYHON KYABTYPBI,
VI AASI @HAAM3A CPEACTB, TIEPEAQIOIVIX BHEITHEKYADb-
TYpHbBIE PeaAly, UICIIOAb30BATh METOA OIIOCPEAO-
BAHHOTO HAOAIOAEHUS U SKCTPAIOASLIMH, pa3pa-
6orannbii B. B. Kabakun (Kabakun, beaoraasosa
2012).

Moaeaupyst o6pa3 pycckoro ropopa Ilerep-
Oypra — XyAOXKeCTBEHHOTO IIPOCTPAHCTBA, B KO-
TOPOM A€JICTBYeT NMPOTArOHUCT, PYCCKUIT KOMITO-
sutop A. A. lllocTakoBUY, QHTAOSI3BIYHBIN MTUCATEAD
BapHC BBOAUT B TEKCT 9A€MEHTHI MUHOAVHIBOKYAB-
TYPbl, KOTOpbIe Ha3bIBAIOTCSI MHOAVHTBOKYABTYP-
HbIM KoHTekcToM (Kabakuu, Beaoraasosa 2018, 51),
MO3BOASIOLIINE ABTOPY PEAAM30BaTh YCTAHOBKY Ha
ayTEHTUYHOE OIMCaHe MOAEAMPYeMOIT paKTorpa-
buruecKoit COCTaBASIIOLIEl TOBECTBOBAHMSL.

Ha nepBbix ke cTpanmuax pomaHa bapHc co3aa-
€T PYCCKUI KYABTYPHBIV KOHTEKCT, HACBIIIAsI OIM-
caHMe HeOOABIIIOTO SMM30AQ Ha YKEAE3HOAOPOXKHOI!
CTaHLIMY MapKepaMU PYCCKOM KYABTYPHOI OpMEeH-
Tauuu (3Aech 1 AaAee BbiaeAeHo Havu, — H. Y, 3. 4.):

“Blessed by the village priest, he had set off to
fight for his homeland and the Tsar’, “Some pas-
sengers might toss him a kopeck or two for enter-
tainment’, “In reply, the man with spectacles held
up a bottle of vodka’, “And so there were three of
them, the traditional vodka-drinking number”

(Barnes 2017, 1-2).

Kax BUAHO 13 IIpMBEAEHHBIX IPUMEPOB, aBTOP
VICTIOAB3YET HE TOABKO A€KCUYECKMe eAVHULbI —
KCEHOHVMBI, [TePeAQIOLIIE PEAAUN PYCCKO KU3HU
U KyabTypbl (Tsar, kopeck, vodka), Ho n AeMOHCTpU-
pYeT 3HaHue TPAAULIIL M IPUBBIYEK, YMEAO peTpe-
3eHTUPYs TaK Ha3bIBaeMble PYCCKVE «CUTYaTVBHbIE
peaaun» (Tumodeena 1999): moAyunts 6Aarocao-
BeHIEe y CBsILleHHUKA MepeA TPYAHBIM AEAOM,
yHoTpeOASITh AAKOTOAb B KOMITAHMU U3 TPeX
YeAOBeK.

O6parnmcs K aHaAM3y KCEHOHUMOB, UCIIOAB3Y-
embix bapHcom npu onucanuu Iletep6ypra. ITep-
Basi rAaBa pOMaHa PUCYeT COBETCKUIT FOPOA
20-30-x ropoB XX Beka, CTPAIIHOTO IIeproAa pe-

Ipeccuil U TOCYAQPCTBEHHOIO Teppopa. VIamyueH-
HBI/l CTPaxoM, OO'bsIBAEHHBIVI BpParoM HapoAQ,
[IocTakoBMY MPOBOAUT KKAYIO HOUb HA AECTHIY-
HOJ IIAOIJAAKE B OXKMAQHUM apecTa, BCIIOMMHAs
CBOIO >)XI3Hb.

Kaxk BMAHO 113 HIDKECA€EAYIOIIVX IPYMEDPOB, IIPU
MOAEAMPOBAHNY IIPOCTPAHCTBA aBTOP MCIIOAB3YeT
MHOTO MapKepOB KYABTYPHOJ AOKaAM3aLNy,
B IIEPBYIO OYepeAb 3TO TPAHCAUTEPUPOBAHHBIE
3aMIMCTBOBaHMS:

One of his persistent waking nightmares was
that the NKVD would seize Galya and pack her
off (Barnes 2017, 15).

Tchaikovsky was decadent, and the slightest
experimentation condemned as ‘formalism’ (Bar-
nes 2017, 25).

On his first night by the lift, he had decided
not to smoke. There were three packs of Kazbeki
in his case, and he would need them when it came
to his interrogation (Barnes 2017, 16).

B sTOoM npumepe obpaiiaer Ha ce6si BHUMaHMe,
4YTO 3aMMCTBOBAHO HE TOABKO Ha3BaHME CUrapeT,
HO 1 rpaMMaT1yYeCcKasi KaTeropusi MHOXXeCTBEHHO-
ro 41ucAa, KoTopasi obpasoBaHa IO MMpaBUAAM
PYCCKOTO sI3bIKa ITPY TOMOLIY TPAHCAUTEPUPOBAH-
HOI'O OKOHYaHUA -1 (-1).

VIHTEpeCHO OTMETUTD, YTO UHOAUHIBOKYABTYP-
HbIII KOHTEKCT B CAEAYIOLIEM IIPUMePE CO3AAETCS
npu nmomouy ¢ppaHiy3ckoro conservatoire AAst
0003Ha4Y€eHVsI MYy3bIKAaABHOTO YupesKAeHust: «while
he was still at the Conservatoire a group of Leftist
fellow students had tried to have him dismissed
and his stipend removed» (Barnes 2017, 25). Mt
cuuTaeM, 4YTo BapHC HaMepeHHO UCIIOAb3YeT UMeH-
HO (ppaHIIy3CKOe 3aIMCTBOBAHIE, 2 HE AaHTAUIICKOE
conservatory, AASL AUCTaHLIMPOBAHMSI OT IEPBUYHOM
KYABTYPHOJ OpUeHTALMu «3a cueT AuddepeHin-
aLUM SI3BIKOBBIX CPEACTB, UCIIOAB3YEMBIX AASI
ONMCaHUSI BHYTPEHHEN U BHEIIHEN KYABTYPbI»
(Kabakuu, beaoraasosa 2018, 51).

Caeayromuii Crocoo, MypOKO UCIOAb3YeMbIil
BapHCOM AAST CO3AQHUST MIHOAMHIBOKYABTYPHOTO
MPOCTPAHCTBA, — 3TO KAABKMPOBaHIe. ABTOP BBOAUT
B TEKCT MIOBECTBOBAHMS MHOTOYMCAEHHBIE KaAbKY,
Kak Aekcuueckue (Leftism, the Cult of Personality, the
enemy of the state), Tax u cemanTaeckue (Soviet Art,
Party, Power, a model Soviet citizen).

Eitte oAMH crtoco6 repepayyt BHEUIHEKYABTYPHBIX
peaAuii, BCTPEYaoIIniiCs B AAHHOM O01oduKImo-
HAaABHOM IIOBECTBOBAHMMU U 00€CreYnBaOLIINI
IIOHMMaHMe PYCCKUX KCEHOHUMOB, — 3TO TMOPUA-
Hble 00pa30BaHMsl, B KOTOPBIX OAVH DAEMEHT KCe-
HOHMMa 3aMIMCTBY€ETCsI,  APYTOJ [IEPEBOAUTCS:
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He remembered the pain that night before
they took his appendix out. Throwing up twenty-
two times, swearing all the swear-words he knew
at a nurse, then begging a friend to fetch the
militiaman to shoot him and end the pain (Barnes
2017, 9).

They always came for you in the middle of the
night. And so, rather than be dragged from the
apartment in his pyjamas, or forced to dress in
front of some contemptuously impassive NKVD
man, he would go to bed fully clothed, lying on
top of the blankets, a small case already packed
on the floor beside him (Barnes 2017, 15).

JcnoAb3oBaHye ClIeLIaAbHBIX KCEHOHVMMUYECKIX
HaVIMEHOBAaHUI SA€MEHTOB PYCCKOJI (BHEIHeI)
KYABTYPBI 3a4aCTYI0 IIPUBOAUT K YCAOXKHEHUIO
TEKCTa MIOBECTBOBaHMS, T03TOMY BapHc npubera-
€T U K MeHee TOYHBIM CII0CO0aM CO3AQHUS MHO-
KYABTYPHOT'O KOHTEKCTA, CPEAV HUX:

+ omucareAbHble 060poThL: «It was as if, when
drawing up their plans for Soviet Russia
(CCCP/PCDCP?), the architects had been
thoughtful, meticulous and well-intentioned,
but had failed at a very basic level»
(Barnes 2017, 172);

¢ VCIIOAb30BaHyeE MOAMOHVMA, T. €. YHUBEP-
CAABHOTO KYABTYPOHMMA, KOTOPBII MOXXHO
VICIIOAB30BATb AASI OTIMCAHMSI KaK BHYTPEH-
He’l, TaK 1 BHellIHel KyAbTYpbI: « The Marshal
acted as his patron, organising financial
support for him from the military com-
mander of the Leningrad District (paiion/
okpye?)» (Barnes 2017, 23);

¢ 3aMeHa PYCCKOSI3bIYHOT'O KYABTYPHOT'O Map-
Kepa aHTAOSI3bIYHBIM aHaAoroM: « The beggar
stopped singing his filthy song. Dmitri Dmi-
trievich held the bottle, he the glasses.
Dmitri Dmitrievich poured vodka into each
glass (promxa/cmakan?)» (Barnes 2017, 180);

¢ 3aMeHa PYCCKOSI3bIYHOTO KCEHOHVMMA POAO-
BbIM noHsTUeM: «Prokofiev had left Russia
for the West shortly after the Revolution
(kakas u3 mpex peBoANYUL HAYaAld
XX Beka?)» (Barnes 2017, 41).

AAss AOCTOBepHOU Iepepadyu obOpasa
ITerporpapa-Aenunrpapsa XX Bexa A>x. bapuc uc-
IIOAb3YET B CBOEM [I0OBECTBOBAHUM OOABILIOE KOAM-
4eCTBO peaAbHbIX TOIIOHVMMOB, B TOM 4MCA€E ypbOa-
HOHVMOB, 00pa30BaHHBIX Yallle BCEro Ipy IOMOLI
KaAbKMPOBaHMsI VAV TMOPVAHOTO 00pa3oBaHMs:
Nikolayevskaya Street, Bolshaya Pushkarskaya
Street, the Finland Station, the River Neva, Nevsky
Prospekt, Liteiny Prospekt. B coctaB mocaepAHUX
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ABYX TOAOHMMOB BKAIOUEeH AOKaAoup Prospekt,
T. €. 9AEMEHT AETKO y3HaBaeMoJl MHTePHALMIOHAAD-
HOJ A€KCUKU, IPUBOAMMBIV B PYCCKOSI3bIYHOM
TPaHCAUTEPUPOBAHHOI rpaduxe.

BakHyI0 pOAB B pelpe3eHTaly COBETCKOIO
AeHVHIpapa UTPalOT KaAbKMPOBaHHble Ha3BAHUA
Pa3AMYHBIX TOPOACKUX YUPEXKAEHUIL:

She worked as a typist in the Chamber of
Weights and Measures, and gave piano lessons in
exchange for bread (Barnes 2017, 22).

He had been backstage at the Small Hall of
the Conservatoire, feeling chastened and sorry
for himself (Barnes 2017, 23).

Except that the Russian Association of Prole-
tarian Musicians and similar cultural organisa-
tions had campaigned from their inception against
what he stood for (Barnes 2017, 25).

Except that as early as 1929 he had been of-
ficially denounced, told that his music was ‘straying
from the main road of Soviet art, and sacked from
his post at the Choreographic Technical College
(Barnes 2017, 25).

He asked his friend to go to the Central Le-
ningrad Post Office and open a subscription to
receive all the relevant cuttings (Barnes 2017, 39).

His Fifth, which he wrote that summer, was
premiered in November 1937 in the Hall of the
Leningrad Philharmonic (Barnes 2017, 57).

He'd barely missed a performance of Petrush-
ka at the Mariinsky (Barnes 2017, 64).

Their new version went to the Leningrad Maly
Theatre (Barnes 2017, 136).

Oanako bapHC He IPOCTO BBOAUT MapKepbl
KYABTYPHOI AOKaAM3aLM1 B CBOE TIOBECTBOBAHIE,
a pucyeT aTMocdepy cTpaxa u 6e3HaAEKHOCTH,
LIAaPMBIIYIO B COBETCKOM FOPOAE B 3TOT KCTOpHYe-
ckuil iepuoA. IlpuBeaeHHBI HIDKe pparMeHT
HaCBII[eH PasHOOOPa3HbIMU SAEMEHTAMU UHO-
AVIHTBOKYABTYPHOT'O KOHTEKCTa, KOTOpbIe HECYT
OOABIIIYI0 CMBICAOBYIO Harpysky: «...Power, as it
expressed itself to people like him in Leningrad,
resided in the Big House. Many who went into the
Big House on Liteiny Prospekt never emerged again»
(Barnes 2017, 43). VI cemanTun4yeckas Kaabka Power
AAS1 0003HaU€eHVS TTpaBsIIel MAPTUY, U AEKCUUECKOe
KaAbKupoBaHue the Big House, o603Havarolee
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yIpaBA€HVe HapKOMaTa BHYTPEHHUX A€A, IIOMOTa-
I0T [I€PEAATh YUTATEAID YYBCTBA CTPAAAHUS, OT-
YasHMS U CTPaxa, KOTOPbI€ UCIBITBIBAAU TIOYTHU
BCe )KUTEAU TOPOAQ.

XapakTepHblil AAsL A>K. BapHca MpOHMYHBIN TOH
IIOBECTBOBAHMSI IIPOSIBASIETCSI U B UTPE C TOITOHMU-
MoM «ITeTepOypr» 3a cueT BBEAEHMsI KaK IIPMEMOB
BTOPMYHOV HOMMHALIMM, TaK I HEOAOTM3MA AASL
ero obo3HaueHust: «...What did a name matter? He
had been born in St. Petersburg, started growing
up in Petrograd, finished growing up in Leningrad.
Or St Leninsburg, as he sometimes liked to call it»
(Barnes 2017, 11).

Kak u3BecTHO, Ka)kAO€e Ha3BaHMe FOPOAA Ha
HeBe cooTBeTCTBYET OMpPEAEAEHHOMY UCTOpUYe-
CKOMY IEPUOAY, OAHAKO aBTOP-IIOCTMOAEPHNUCT,
OMMCHIBASI TPArMYECKYIO X13Hb COBETCKOIO KOM-
II03UTOPA, CO3Aa€T PparMeHTUPOBAHHOE, He BCETr-
A2 XpPOHOAOTMYECKY CTPOITHOE 6M0(UKIMOHAABHOE
IIOBECTBOBAHME, MOAEAVPYS PUKLVMOHAABHBIN MUP,
XapaKTePUSYIOLUIICS «9HTPOIMEN IIPOCTPAHCTBEH-
HO-BpeMeHHbIX OTHOLIeHU». CTaAKMBasi B CBOEM
IIOBECTBOBAHUY Pa3AMYHbIe HAIMEHOBAHMS OAHO-
'O 1 TOTO >K€ TOPOAQ, M300peTast CBoM COOCTBEHHbIE
Ha3BaHMsI TOPOAR, bapHC BoBAeKaeT 1 unTareAeit
B Urpy B GUKLMOHAABHOCTD/paKTorpadpuuHOCTB,
IPOBOLIPYS Y MEHee TOATOTOBAEHHOM YaCTy CBO-
el ayAUTOpUM BO3HUKHOBEHME KOTHUTUBHOTO
AuccoHatca (Yemopyposa 2019b):

The prostitutes of Petrograd had been
no respecters of his youth and innocence
(Barnes 2017, 13).

In the decade he had known Tukhachevsky,
he had often seen him sweeping through Moscow
and Leningrad after dark in his Marshal’s uniform,
half at work, half at play... (Barnes 2017, 14)

She returned to Moscow; he and Marusya to
Petrograd (Barnes 2017, 17).

While he had been awaiting orders from
the Big House in St Leninsburg, Oistrakh had been
expecting arrest in Moscow (Barnes 2017, 63).

They were safe there, and once his mother was
out of Leningrad and able to join them he became
less anxious (Barnes 2017, 69).

He came from the wrong stock: the liberal
intelligentsia of that suspect city St Leninsburg
(Barnes 2017, 89).

He [Tinyakov] lived in Petersburg and wrote
about love and flowers and other lofty subjects
(Barnes 2017, 119).

VIHOAVHIBOKYABTYPHBII KOHTEKCT MOKET MO-
A€AVPOBaTbCs He TOAbKO OTAEAbHBIMU AeKCUYe-
CKUMU eAMHUIIaMU, HO U (paseoAornsMamu, mo-
caoBunamu u noropopkamu (Kabakuwn,
Beaoraaszosa 2018, 53—54). bapHc nposiBasieT ce6s
KaK XOPOILUI 3HATOK PyCCKOV UAMOMATUKU:

So the anonymous analysis by someone who
knew as much about music as a pig knows about
oranges was decorated with those familiar, vinegar-
soaked labels (Barnes 2017, 27).

Yes, and Russia was the homeland of elephants
(Barnes 2017, 40).

Fear: what did those who inflicted it know?
They knew that it worked, even how it worked,
but not what it felt like. ‘The wolf cannot speak of
the fear of the sheep; as they say (Barnes 2017, 63).

Also, there were fewer cats sharpening their
claws on his soul (Barnes 2017, 69).

When you chop wood, the chips fly: that’s
what the builders of socialism liked to say
(Barnes 2017, 87).

KpoMme maromMaTyeckux BbIpakKeHUI, MHO-
AVIHTBOKYABTYPHBII KOHTEKCT pelnpe3eHTyeTCs
VI ADYTMIMU IIPELEAEHTHBIMY TEKCTaMU PYCCKO
KyAbTypbI (Kabakunm, Beaoraazosa 2018, 55):

a) necusamu: «And his father, his sweet-natured,
lovable, impractical father, standing by the piano
and singing ‘The Chrysanthemums in the Garden
Have Long Since Faded’» (Barnes 2017, 8);

6) kunoduabmamu: «Stalin had expressed a great
appreciation of Dmitri Dmitrievich’s soundtrack
for the Maxim trilogy» (Barnes 2017, 75);

B) IIPOM3BEAEHISIMYU XYAOXKECTBEHHOI AUTEPa-
Typbl: «..when people started returning from
the camps, and when One Day in the Life of Ivan
Denisovich was published, how could men and
women fail to hope?» (Barnes 2017, 146).

Takum 06pasoMm, Mbl BUAUM, YTO QHTAOSI3BIYHO-
MY Y/ATATEAIO IIPEAAATAETCS] CAOXKHBII U TPOTHBO-
peuMBbIil 00pa3 COBETCKOro AeHMHIPaAa, CO3AaH-
HBIV aBTOPOM Ha CTpaHu1ax 6MoQpUKIMOHAABHOTO
noBecTBOBaHuA « The noise of time», mopaxxarommit
CBOE€J1 peaAVCTMYHOCTbIO, C OAHOM CTOPOHBI,
Y1 HaMepeHHOM MU(OAOTUYHOCTBIO, C APYTOIL.
AsxyanaH BapHC MCIIOAB30BaA YAMBUTEABHO M-
POKUI1 HAOOP CPEACTB AASI BepbOaAM3aLy pyCCKO-
ro KYABTYPHOTO KOHTEKCTA, CO3AABasI SIPKUI IIPK-
Mep MOCTMOAEPHUCTCKOM 0MOPUKLY, B KOTOPOI
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COYETAIOTCS TLIATEABHO IIOAOOPaHHbIE 9AEMEHTbI
peaAuit pycCKOM KYAbBTYPbI U BbIMbILIACHHbBIE
baKThL.

3aKAYeHIe

B xoHTeKcTe rA00aAM3aLMY AHTAUMICKUM S3bIK
BCE vaiile oOpaiaercsi K BHEIIHUM MHOS3bIYHBIM
KYABTYPaM, UTO IIPUBOAUT K IIOSIBAEHNIO OOABIIO-
ro KOAMYeCTBa TeKCTOB BTOPUYHON KYABTYPHOI
OpMEeHTAaLMH, B TOM YMCA€ XYAOXKeCTBEHHbIX TEKCTOB,
OPMEHTVPOBAHHBIX HA PYCCKYIO KYABTYPY.

OAHaKO XyAO>KeCTBEHHAs peLleNLVsi MHOKYAD-
TYPHOTO «HeN30e)KHO OOHapy>KMBAeT MPEeAEAbI
BO3MOJKHOCTEV [IOHVMAHMSI CO CTOPOHBI “APYToro’,
00yCAOBAEHHbIE HALIIOHAABHOM MEHTAABHOCTBIO
BocnpuHumaroiiero» (Teanuxo 2017, 95). BapHc
XOPOILIO 3HAKOM C PYCCKOI UCTOPUEI U AUTEPATY-
PO, UTO TMOATBEPXKAAET U 0OMAME KCEHOHMMOB-
PYCU3MOB, U1 LIMPOKUI MUHTePTEKCTYaAbHbII ITAACT.
OnuceiBas xusHb A. A. lloctakoBuya, oH pucyet
1 06pas Poccuu B 1jeAOM, KOTOPBIH, K COXKAAEHHIO,
He AMILIeH HITaMIIOB U CTEePeOTUIIOB, CBOMICTBEHHBIX
MHOCTpaHL[aM, U300pa’kamollM pOCCUNCKIE
peaaun.

AHTAMIICKME KPUTUKM TaKXKe 00paliaioT mpu-
CTaAbHOE BHMMaHVe Ha HalJMIOHAABHYIO crieLidu-
KY AQHHOM 01O0UKIIK, TBITASICh TPOAHAAUBUPO-
BaTh, HACKOABKO OPUTAHCKOE MPOUCXOKAEHIE
bapHca BAUSIET Ha €T0 pernpe3eHTal0 COBETCKOM
aevictButeabHocT (Lasdun 2016). TTporarouuct
MPEeACTaeT KaK «TUMMYHbIN, 3aCTETHYTbIV HA BCe
IyrOBULbI A€HUHTpaaeL» («typical buttoned-up
<...> Leningrader») (Barnes 2016, 12), xoTs, mmo
MHEHUIO HEKOTOPBIX UCCAEAOBATEAEI, OH OOABIIIE
IOXO0>XX Ha aHTAMYaHMHA, CAyYallHO IOIIaBLIEro
B UY>KABII1 €My PYCCKMII «“Xa0CMOC, AUCTApMOHMS
KOTOPOTO IlepeAaeTcsl B poMaHe yepe3 MeTadopy
myma» (Teanuko 2017, 103).

AaAbHeiiee n3y4yeHre 0COOEHHOCTEN MOCTMO-
AEPHUCTCKOTO 61OMUKIIMOHAABHOTO IOBECTBOBA-
HMSI, 8 UMEHHO MEXaHU3MOB pernpe3eHTauum Guk-
LIMOHAABHOCTU U (PAKTOAOTUIHOCTU (BBIMBICAA
U TIPaBABI), CrelUPUKN peaAnsalu CyObeKTHO-
00'BEKTHBIX U MPOCTPAHCTBEHHO-BPEMEHHBIX OT-
HOILIEHW, IIO3BOAUT BBIAEAUTH KOHCTUTYTUBHBIE
MPU3HAKU U OTIPEAEAUTD IPAHULIBI ITOTO ITOKA ellje
He AO KOHIIa M3Y4YeHHOI'O TUIIA TeKCTA.
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