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Annomayus. lleAb cTaTby — U3YIUTDH POADB IPOCTPAHCTBEHHBIX 9AEMEHTOB
B PacKpbITUM 00Pa30B IPOTECKHBIX TEPCOHAXKEN 11 00 bEAVHEHNN PACCKa30B
lllepByaa AHpepcoHa «YaitHcoypr, Oraito» (1919) B uuka. Ee akTyaabHOCTD
00yCcAOBAEHA MHTEPECOM COBPEMEHHOI HayKU K ICCA€AOBAHMUIO aKTVBU3ALIUY
00beAVHEHN S TPOM3BEAEHMIT MaAOl POPMBI B CBEPX’KaHPOBOE EAUHCTBO.
Hay4Has HOBM3HA CTaTby COCTOUT B BBISIBA€HUM MHAVBYAYABHO-aBTOPCKIUX
[IPUEMOB LIMKAOOOPA30BAHNS U OTAMYUTEABHBIX AUHIBOCTUAUCTUIECKUX
CPEACTB B HOBAaTOPCKOM IO ¢popMe IMpou3BeAeHNY, 6€CCOOBITUIIHOM
U pacKpbIBAOIEM CTPAXM «MaAEHbKMX AIOAEI», «IPOTECKOB» (AHAEPCOH)
B ITEPMOA Ilepexopa o0IecTBa K MHAYCTpUaAu3aly. TOMOHMM B Ha3BaHUM
CBUAETEABCTBYET O TOM, UTO IPOBMHIIMAABHBIN TOpOoAOK Ha CpepHeM 3amaae
ABAsIeTCA LIeHTpOM PpabyAbHOIro IPOCTPaHCTBA. BMecTe ¢ TeM B pe3yabraTe
MCCAEAOBaHUS OBIAO BBISIBAEHO, UTO «“3aMKHYTHIT” locus» (AoTman) ropoaa
Ul €TO SAEMEHTHI, M3HAYAaABHO IIPOCTPAHCTBEHHbIE, SIBASIIOTCS He TIPOCTO
$hOHOM AASI CO3AaHMSI KaHBBI PACCKa30B B COCTaBe aBTOPCKOTO L[MKAA,
HO M y4YaCTBYIOT B PACKPBITUM IICUXOAOTMYECKOTO COCTOSIHUS IPOTECKOB.
B pesyabTare nccaep0BaHMS ObIAY BBISIBAEHDI TaKVe SA€MEHTBI IPOCTPAHCTBA
B aBTOPCKOI MOAEAY MMPA, KaK «roomy, «wall», «door», «window», koTopbie
3a CYeT OBTOPHOI'O MICIIOAb30BAHMA BBISIBASIIOT CXOXK/€ YePThl BHYTPEHHET O
MUpa IePCOHa’Kel! U CTAHOBATCSI CUMBOAAMU VX SMOLIMOHAABHOTO HAAAOMA,
OTYY>XAEHMSI I HECIIOCOOHOCTY BBIPBAThHCS U3 3aMKHYTOTO KPYyra TYCKAOI!
xuzHu. [ToBTOpAIOMMECsT AeKceMbl «grey», «pitch dark», «dark», «darkness»,
«midnight», «night» ycuansator o011yio MpauHyo aTMocdepy 3aX0OAyCTHOTO
ropoaka. TakuM 06pa3oM, TPOBEAEHHBII aHAAN3 IOKA3bIBAET, YTO YCTOIYMBbIE
AVIHTBOCTUAUCTUYECKME CPEACTBA XapaKTepyU3aLny TepCoHaxeil GopMUpyIoT
UAMOCTMAD TIMCATEAS], CO3AQIOT XyAOXKECTBEHHBIN 3P HEKT U IPOHU3BIBAIOT
pacckasbl B COCTaBe aBTOPCKOTO LKA, 00HApY>KMBask IUKAOOOpa3youii
MOTEHIIMAA.

Karouesvie crosa: lepsyp AHAEpCOH, «YaitHCOypr, Oraito», mpo3anvecKui

LIVIKA, UUKAM3ALKA, TPOTECKHBIN IePCOHAX, XYAOXKECTBEHHAsI AETAAD,
MPOCTPAHCTBEHHBII CMBOA
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BBeaenue

Abstract. The paper focuses on the function of literary space elements
in “Winesburg, Ohio”, Sherwood Anderson’s short story cycle (1919). The
relevance of the research is justified by considerable emphasis within modern
genre studies on the techniques that integrate autonomous units into a unified
work of fiction — a composed cycle. The paper aims at identifying the techniques
of cycle formation peculiar to the writer’s idiolect and distinctive linguo-
stylistic devices in this innovative work that does not rely on plot, yet builds
a coherent world. The study reveals that the “ ‘closed’ locus” (Lotman) of the
provincial town, with its name in the title stressing its prominence as the
centre of narrative space, and its elements (room, wall, door, window), while
they inherently picture the physical world, serve more than background. The
analysis shows how these descriptive details help to expose similar traits of
“small people” in a midwestern , grotesques town — their deformed souls and
fears at the beginning of the industrial age in the USA, and unify short stories
within the cycle into a coherent whole. Thanks to their recurrent use, these
details turn into space symbols of the grotesques’ alienation and inability to
escape dreary existence. Visual imagery (grey, pitch-dark, dark, darkness,
night) intensifies the overall gloomy atmosphere of the backwater town. Thus,
the analysis performed demonstrates that consistent literary space elements
shape the writer’s individual style, contribute to the grotesque characters’
portrayal, and intertwine the stories within the composed cycle revealing
their cycle-forming potential.

Keywords: Sherwood Anderson, “Winesburg, Ohio’, short story cycle, cycle
formation, grotesque character, descriptive detail, space symbol

B MHOTOKOMITOHEHTHOE XYAO’KECTBEHHOE EAVHCTBO,
KOTOpO€ A2eT BO3MOXXHOCTb aBTOPY PacCIlVpUTD

ITpobAeMa LUMKAMBALMY aKTUBHO paspabarbi-
BaeTCsI UICCAEAOBATEASIMU B OTEYECTBEHHO PUAO-
AOTUM U 3apYOEXXHOI AUTEPATYPHON KPUTUKE
¢ cepepannbl XX Beka. OOBEKTOM MCCAEAOBATEAD-
CKOTO MHTEpEeCca YaCTO CTAaHOBSITCS aBTOPCKUeE
LIMKABI, T. €. T€, «B KOTOPBIX aBTOP-CO3AQTEAD OT-
AEABHBIX ITPOM3BEAEHMI 1 BCETO LIUKAA COBIIAAAIOT»
(AapBun 2018, 36). KatoueBbiM dakTOpOM opra-
HM3alMM TaKUX LIMKAOB BBICTYIaeT MHTeHLUA
aBTOpA, BbIpAXKAIIAsACsI B pakTe 00beANHEeHNs
HECKOABKUX MPOU3BEAEHHUIT B LIEAOCTHOCTD, 00-
AQAQIOIIYI0 HOBBIM CMBICAOM. LIMKAM3amsa xypo0-
’KeCTBEHHBIX IIPOU3BEAECHUI pacCCMATPUBAETC KaK
00beAVTHEHME CAMOCTOSITEABHBIX ITPOU3BEAEHMIT

68

IPAHUIIBI YKAaHPA AASL OTOOPa’KeHMUsI 1IEAOCTHOI
KapTVHBI MUDA.

VzydyeHne npupoAbl XyA0>KeCTBEHHO LIMKAU-
3aljMM B ee CBsI3M C aBTOPCKOM MOAEABIO MUpa
SIBASIETCSI OAHMM U3 3HAUMMBbIX HaIlpaBAEHUI, IPU
3TOM OOABILIOE BHUMAHIE YAEASIETCS ICCAEAOBAHMIO
CKpeI — MpueMOB 00'beANHEHNSI OTAEABHBIX IIPO-
M3BEAEHUII, XapaKTePHBIX AASI MHAVBMAYQAbHOTO
CTUAS aBTOpA.

B cBoem uccaepoBanum nukaa lllepsypa An-
AepcoHa «YanHcoypr, Oraito», MOCAY>XUBLIETO
MaTepPUAAOM AASL 3TOTO, MbI UICXOAUM U3 CAEAYIO-
IIVIX Ba)KHBIX TIOAOXKEHUI, KOTOPbIe IMOIbITAeMCSI
MPUMEHUTD U Pa3sBUTH: 1) MPOCTPAHCTBO U €TO

https://doi.org/10.33910/2686-830X-2026-8-2-67-77
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A. 3. Amaac, C. 3. [acaniu

HAEMEHTBI BBIIOAHSIOT, Ha HALll B3TASIA, «PyHKIM([10]
MOAEAVPOBAHMsI BHEIIPOCTPAHCTBEHHBIX OTHO-
menuit» (Aorman 1992, 418); B HeM «Xypo0XKe-
CTBEHHOE MPOCTPAHCTBO MPEACTABASIET COOOM
MOAEAB MIPa AQHHOT'O aBTOPA, BHIPa’KEHHYIO Ha
sI3bIKE €r0 MPOCTPAHCTBEHHBIX MIPEACTaBAEHUI»
(Aorman 1992, 414); 2) «B IPOU3BEAECHUSX MAAOI
IIPO3BI XYAOXKECTBEHHAsI AOMMHAHTA CMeIaeTCst
c “BHelIHero” Ha “BHYTPEHHMIA , ICMXOAOTMYeCKII
CIOXKeET; <...> MEeAKMEe AE€TAAH, IOPTPET, MUHTEPbED,
Teii3a MPUOOPETAIOT CMBOANYECKOE 3HAYEHVIEe»
(AyurnukoBa, Ocapuas 2021, 628); 3) «Anderson
refined a generic model for revealing the com-
plexity, banality, and desperation of humanity by
focusing on the details of a singular place» (Smith
2018, 37).

Lleab cTaThyt — UBYYNUTH POAD IIPOCTPAHCTBEH-
HBIX 9AEMEHTOB (AeTaAeil) B paCKpbITUM 00pa30B
IIEPCOHAXKEN 1 CO3AQHUM ABTOPCKOI MOAEAY MDA,
a TaKkke oObepAnHeHnn pacckasos lllepByaa AH-
A€PCOHA, T. €. IPOV3BEAEHNIT MAAO TIPO3BI, B LIUKA
«YaitHcOypr, Oraito».

LIukAn3anus Kak npueM co3pAaHus
XYAOK€CTBEHHOT'O eAMHCTBA
B AUTEPATYPHOM IIPOM3BEACHUN

AuTepaTypHbIi LIMKA PACIIPOCTPAHEH BO BCEX
POAAX CAOBECHO-XYAOXKECTBEHHOI'O TBOPYECTBA
U TIPEACTaBAsIET CODOI OAHY U3 TAABHBIX HOpM
00beAVIHEHM ST IPOU3BEAEHUIT HAPSIAY C TaKUMU
Croco6amm UX IpynimpoBKY, KaK COOPHUK, aHTO-
AOTUS U T. I. BBIAEASIIOT ABe OOABIIIME I'PYIIIIBI
LVKAOB: AMPUYECKME U MTpo3andeckue. AAs AaH-
HOT'O MICCAEAOBAHSI AKTYaA€H MPO3aNYeCKUI LINKA,
KOTOPBII MpPeACTaBAsIeT COOOM «00beANHeHe
MAABIX SITNYECKUX GOPM, COOTHOCUMBIX T10 KAKOMY-
TO AOMUHMPYIOLIEMY PU3HAKY (KaHp, TeMa, repoit
1 T. A.)» (Aponnna 2005, 3). CyujecTByeT TakKe
KAaccudpuKauys UKAOB B 3aBUCUMOCTHU OT CO-
CTaBUTEAS] LUKAQ. VICCAGAOBATEAM CUUTAIOT, YTO
HIOAAVHHBIM LIUKAOM SIBASIETCSI «QBTOPCKUI LIUKA»
(Aapsun 2018, 35), B repmutoaoruu . Murpama —
«a composed cycle <...> which the author had
conceived as a whole from the time he wrote its
first story» (Ingram 1971, 17). A. E. AsanuHa, ak-
LEHTUPYSI BHUMaHMe HA aBTOPCKOW MHTEHLUHU,
OIpPEeAEASIeT LIMKA KaK «THUIT 9CTETUIECKOTO LIeAO-
IO, TPEACTABASIIONINIT COOO PSIA CAMOCTOSITEABHBIX
MPOM3BEAEHNIT, IPUHAAAEXKAIINX OAHOMY BUAY
VICKYCCTBA, CO3AQHHBIX OAHMM aBTOPOM U CKOMIIO-
HOBaHHBIX VM B OTIPEAEAEHHYIO TIOCAEAOBATEAD-
HOCTb» (AsrnuHa 1977, 165).

LIukAM3aLus IpeACTaBAsieT co00it «00beArHe-
HY€ MAAbIX 3IMYeCKNX GOPM, COOTHOCUMBIX 10
KaKOMY-TO AOMUHUPYIOIeMy IPU3HaKy (KaHp,

TeMa, repoit u T. A.)» (Adonnna 2005, 3). ITpous-
BEAEHMSI B COCTaBE LIMKAA CKPEIASIIOTCS IPUCYLIU-
MI TBOPYECTBY aBTOpa CPEACTBAMU B CBEPX>KaH-
POBO€E XyAOXKECTBEHHOE EAVHCTBO U 00AAAQIOT
U3BECTHOI aBTOHOMHOCTbBIO. «l[eAoCcTHOCTD TOM
VAU VHOI LUKAUYECKON POPMbI BTOPUYHA IO
CBOEMY IPOMICXOKAEHMIO U CO3AQeTCsI KaK Obl Ha
OCHOBE ITEPBUYHOI LIEAOCTHOCTY COCTABASIOIINX
€e XyAO)KeCTBEeHHbIX IponsBeaeHnin» (AapsuH 2018,
26). BaxkHO, 4TO MO OTAEABHOCTMU 4YaCTU LIMKAA
PaCKpPBIBAIOT aCIeKT O0IIell KapTUHbI MUPA MICa-
Teast. V. B. DoMeHKO OTMeYaeT, YTO Ka’KAO€ IPo-
M3BEAEHME B LIIKAE BOTIAOLIAET OAHY 3 OCOOEH-
HOCTEV MMUPOBO33pEHMS aBTOPA, CYLIECTBYET
B €EAVIHCTBE C APYTMIMMU; KOHLEMLMsI aBTOPa «pea-
AU3YeTCsl B OIIpeAEeAEHHBIM 00pa3oM OpraHu3o-
BAHHON CUCTEMe, [B KOTOPOI1] B3aUMOAEICTBUE
OTHOCUTEABHO CAMOCTOSITEAbBHBIX SAEMEHTOB
dbopmupyeT HOBOe KauecTBO LieAoro» (DomeHKO
1990, 6-7). Askeitmc HeitpskeA TakKe TOBOPUT
O B3aIMOBAMSHUM PAacCKa30B B LIMKAE, A€AAs
aKLIEHT Ha ABOVICTBEHHOI IIPUPOAE LIKAQ: «in the
short-story cycle each component work must stand
alone (with a beginning, middle, and end) yet be
enriched in the context of the interrelated stories»
(Nagel 2001, 15).

Paccyskaasi 0 CTOVMKOCTH 3T0i pOpMBI 00bEAU-
HEHVS TEKCTOB B ICTOPUY Pa3BUTHSI AUTEPATYPBI,
A. C. fIHylIKeBMY OTMEYAET, YTO B OCHOBE (p1AO-
coduM MPO3anIeCcKOro UKAA A€XKAAO CTPEMAEHME
VIHTETPUPOBATb MBICAD, EAVIHYIO AASI YaCTHBIX
VICTOpUIA, KOTOpasi Obl peBpalliaAa UX B CUCTEMY
1 LIEAOCTHOCTbD. «COOTHOILIEHE YaCTHOTO 1 0011e-
ro, OBITOBOTO U OBITUITHOTO OOYCAOBUAO. .. ABTOP-
CKYI0 MHTEHLUIO K COOMPaHUI0 1 000011[eHII0
PasHOOOpa3HBIX )KM3HEHHBIX MaTePUAAOB» (SIHy1iI-
keBuu 2008, 63). ViccaepOBaTeAb AEAAET BBIBOA
0 TOM, YTO «IIPO3aNyeCKUN LIMKA CBOMMU AETMO-
TUBaMU, XPOHOTOIIAMU <...> UTPAET POADb CBOE-
00pa3HOro MPaKTUKYMa, XYAOXKeCTBEHHO MOAEAN-
Py CyOCTaHILMaABHbIE TIPOOAEMBI CBOETO BpEMEHN»
(Anymkesny 2008, 66—67).

Panee mop LMKAOM MOHMMAAU «PSIA XYAOXKe-
CTBEHHBIX POU3BEAEHUIT, 00'beAMHEHHBIX 00IIHO-
CTBIO TEMATUKH, >KAHPOBBIX GOPM MAY OOIHOCTHIO
<...> nepcoHaxen» (Aapsun 1983, 7). [TousTue
LIMKAQ IPEeTEePIIEAO 3HAUUTEAbBHbIE 3MEHEHNU .
B coBpeMeHHOM MOHMMAaHNK OHO «CKAQABIBAETCS
<...> Ha CAaMOM BOAOpa3AeAe MEXAY IeTeBCKOM
SCTETUKON U SCTETUKOM MO3AHEMN, <...> IICMXOAO-
IM3UPOBAHHOIL, BOOpaBILel B ce0sT pOMaHTUYECKIEe
umnyAbchl Hadaaa XIX Beka» (beaoycoBa, Aarues-
ckasi 2014, 6). LIuka npuobpeTaeTt BaXXHYIO 4YePTY —
CIOCOOHOCTD TIOAHO TIEPEAATh CMBICAOBOE EAVHCTBO
BCEX YacCTell, BBIpa)KeHHOE B IICMXOAOIM3aLuU
MIPOV3BEAEHMSI.
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Obpa3sbvL nepcoHaxmeii-2pomeckos
B ABIMOPCKOM YUKAE
IllepByda AHndepcoHa

B 1919 roay BblllleA B CBET LIMKA PAacCKa3oB
«YaitHcOypr, Oraito» aMepUKaHCKOTO MMUCATEAS
lllepByaa AHAepcoHa. DTO OblAa HOBAaTOPCKasi
KHUTI'a, KOTOpasl paspylinaAa AUTEpaTypHble Tpa-
ALy GpadbyAbHOTO MOCTPOEHMSI pacCKasoB, Cy-
1[eCTBOBaBIINE Ha pyOexxe cToAeTui, ee popma
TAroTeAa K poMaHHoIL. Ee aBTop paspaboTaa cBoo
KOHLIEMLIMI0 aMePUKaHCKOM HOBEAABI, TAABHOM
LIEAbI0 KOTOPOI1 OBIAO PACKPBITHE ITCUXOAOTYE-
CKVX XapaKTepUCTUK ITePCOHaXKell Ha GOHe CAOMaA
cucTteMbl. Pacckaspl, BXOAALE B aBTOPCKUM LIVIKA,
00beAVHEHBI B IIEPBYIO OUEPEAD 3aTAABIEM, MECTOM
U BpeMEHEeM AENCTBUS COOBITUIT U CKBO3HBIM
IepcoHaXkeM. B Ka)kAOM 13 HUX ONMCBIBAACS He-
OOABIIION, HUYEM He IIPYMeYaTEAbHBIN «KYCOYeK
PEaAbHOCTH, B KOTOPOM, KaK B CXKaTOM IIPYKMHeE,
3aKAIOYAAACh CYABDOaA AIOA€I. <...> UuTareab Xe,
B MepY CBOET0 UYUTATEAbCKOrO U YeAOBEYECKOIO
OIIbITA, OBIA BOAEH PACKPy4YMBaTh 3Ty “IIPYKUHY”
camocrositeAbHO» (CTapoBeposa 2005, 182). Taas-
HBIM 3A€MEHTOM TaKMX PACCKa30B SIBASIETCS 9MO-
L[MIOHAABHAsI HATIPSKEHHOCTD, CKPBITAasl B TOATEK-
CTe, LIEHTP TsDKEeCTU IePEeHOCUTCS Ha pacKphITUe
IICMXOAOTMM M CO3HaHUA repos. MexaHusmam
paboThI CO3HAHMS YAEASIAOCH OOABILIOE BHUMAHIE
B ATEpATYpe MOAEPHN3MA; 00bEKTOM pernpe3eH-
TaLMM CTAHOBMAMCH HE TOABKO pa3AMYHbIE COCTO-
SIHUSI CO3HAHMSI, HO U IIPOSIBAE€HME IICUXMYECKUX
3aboaeBanuin (Kaemmenona 2025, 172).

HoBeaabl AHAEPCOHA — 3TO IPO3a «C He Mps-
MBIM, HO OIIOCPEAOBaHHBIM OTPa’KeHMEM COLIMAAD-
HOV A€VICTBUTEABHOCTU — IIOKa30M PE3yAbTaTa ee
BAUSIHUS Ha yeaoBeka» (CrapoBeposa 2005, 183).
Bpems HamcaHMsA LMKAQ, TOCAEBOEHHOE, IIOBAU-
SIAO Ha CO3AQHIE HECUACTAMBBIX 00PA30B «YYAQKOB,
KQ)KABII 13 KOTOPBIX I10-CBOEMY HEYKAIOXK, CMELIIOH
UAU AQXKe YPOAAUB. [Tpy 5TOM 3a BHELTHUM YyAa-
4eCTBOM CKPBIBAIOTCSI TAYOOKME TICKXOAOTMYECKIE
TpaBmbl» (Asiiuun 2022, 458).

AHAepCOH Ha3bIBaeT repoeB LMKAA «YaitHCOypr,
Oraito» rpoTeckaMu y>ke B IepBOM pacckase, « The
Book of Grotesque». CA0BO grotesque, 6aaropapst
CUADHOJ IO3MLMM HAYaAQ LIMKAQ Y AEKCUYeCKOMY
IIOBTOPY, CTAHOBUTCS ACATMOTUBHbBIM:

He [the writer] imagined <...> a long procession of
figures before his eyes. <...> They were all grotesques.

All of the men and women the writer had ever known

had become grotesques. The grotesques were not
all horrible. Some were amusing, some almost
beautiful, and one, a woman all drawn out of shape,

hurt the old man by her grotesqueness» (Anderson
1919, 3).

VccaepoBaTeAM OTMEYAIOT, YTO MCIIOAB30BaHME
a0CTPaKTHOIO CYLECTBUTEABHOTO grotesqueness
B COBOKYITHOCTM C AEKCUYECKVM ITIOBTOPOM grotesque
yKa3bIBaeT Ha IIOCTOSIHHOE CBOJICTBO YEAOBeKa.
CHHTaKCUYECKU ITAPAAAEAV3M C IEpeYVICAEHIEM
KaueCTBEHHBIX IPMAAraTeAbHbIX a0CTPaKTHOTO
CYIECTBUTEABHOTO grotesqueness 3a0CTpsIeT BHU-
MaHl/e Ha IPOTECKHOCTY IEPCOHaXKeI U pasHoO-
obpasuu ee TUNOB. «[epou XMBYT, UICKPEHHE Bepsi
B CBOIO MICTMHY, CBOIO TpaBAY («truth»), Hekputny-
HO CAEAYIOT €1, UTO CTQHOBUTCSI IPUUMHON UX
rporeckHoCcTI» (ATAac, Tacanam 2025, 4247):

There was the truth of virginity and the truth of passion,
the truth of wealth and of poverty, of thrift and of
profligacy, of carelessness and abandon. Hundreds
and hundreds were the truths and they were all
beautiful (Anderson 1919, 4).

IlpuBepeHHBIN IpUMeEP, KaK CACAYeT U3 ero
aHaAM3a, AEMOHCTPUPYET, YTO CLIEMIA€HYE KaK BUA
BBIABVDKEHUS, T. €. TOSIBAEHME CXOAHBIX 9AEMEHTOB
B CXOAHBIX TIO3ULIMSIX, YCUAMBAET BRXKHOCTb AEMT-
MOTMBHOTI'O CAOBA truth. AHTOHMMMUYHBIE aOCTPAKT-
Hble CYIIeCTBUTEAbHBIE (Wealth vs poverty, virginity
vs passion, thrift vs profligacy) B cLieniaeHun mepe-
AQIOT MBICAb O pa3HOOOpPa3ny BUAOB IIPABABIL, KO-
TOpbIE C IIOMOILIBIO CAOBOCOoueTanus all beautiful
HAAEASIETCSI TIOAOXKUTEABHBIM CBOVICTBOM. BmecTe
C TeM OAEP>KMMOCTD T€PO€eB CBOEI IIPABAOM Ipe-
BpalllaeT UX B IPOTECKU, U AOCTOMHCTBA 3TUX
AIOAET IPEBPAIAIOTCS B POTUBOMIOAOKHOCTbD (the
truth <...> became a falsehood) (Ataac, Tacanan
2025, 4247):

It was the truths that made the people grotesques. ...
the moment one of the people took one of the truths
to himself, called it his truth, and tried to live his life
by it, he became a grotesque and the truth he embraced
became a falsehood (Anderson 1919, 5).

O6pashoe cpaBuenue («Paper Pills») «the story
of Doctor Reefy is delicious, like the twisted little
apples that grow in the orchards of Winesburg»
(Anderson 1919, 19) nepeaaet 0011yI0 MA€EIO IPO-
TECKHOCTU B LIMKAE:

In the fall <...> the apples have been taken from the
trees by the pickers. <...> On the trees are only a few
gnarled apples that the pickers have rejected. They
look like the knuckles of Doctor Reefy’s hands. One
nibbles at them and they are delicious. Into a little
round place at the side of the apple has been gathered
all of its sweetness. One runs from tree to tree <...>
picking the gnarled, twisted apples and filling his
pockets with them. Only the few know the sweetness
of the twisted apples» (Anderson 1919, 20).
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Vcropust pookTopa Pudu cpaBHMBaeTcs ¢ Kpu-
BOOOKMMU 5I0AOKaMMU, KOTOpPbIE€ PACTYT B CaAy
YaitHcOypra. B 11X onucaHum NCIIOAB3YIOTCS A€K-
cudeckue eAvHuLbl gnarled v twisted, KoTopble
copepyKaT o01MIT CEMAaHTUYECKUI NTPU3HAK Ae-
¢dopmupoBaHHOCTHU. BHelllHe Hekas3uCThIe, KaK
U pyKku AokTopa Pudu, st maoas! Bobpaau B cebs
CAAAOCTD 1 BKYC, HO PACKPBITh UX IIPEAECTb CIIO-
COOHBI AUIIb HEMHOTVE. ABTOP UMIIAULIMTHO
IepeAaeT MBICAb O BHYTPEHHEI COAEep>KaTeAb-
HOCTM CBOUX repoeB, KOTOPYIO ApPYIue BOCIIpU-
HMMAIOT KaK CTpaHHOCTb. Makcyaaa lancmap,
M3BECTHbBIV aMEPUKAHCKUI AUTEPATyPHbII KPUTUK,
CYMTAET, YTO CAAAOCTDb «KOPSIBBIX, KOCOOOKMX
sIOAOYEK» SIBASIETCSI BbIPa)KEHMEM COCTPaAQHUS
nycaTeAsl K CBOMM HECYACTAVBBIM IepOsIM, «OHU
Ka)XXYTCs ellje IIpeKpacHeil 6Aaropapsi CBoeit Kopsi-
BoI1 BHeltHoCcT» ([aitcmap 1976, 80).

B cBoux pacckazax AHAEPCOH paspabaTbiBaeT
«TeMY AYXOBHOTO HEDAAromoAyYMsI CPEAHETO aMe-
puxanua» (ITunaes 2013, 36). ViccaepoBaTeAb OT-
MeYaeT, YTO BCe Ay4lliee B reposIX He HaXOAUT
BBIXOAQ, X TBOPYECKOE HAYAAO HE 3aMevaeTcs
APYTMMU U C TeYyeHUeM BPeMEeHU CXOAUT Ha HeT.
MpbicAb 06 00peuyeHHOCTN He3aypSIAHBIX AIOAEN
OyAeT HEOAHOKPATHO 3BYYaTh B IIPOM3BEAEHMUSIX
MHOTUX aMmepukaHckux nucareaen (ITuxaes 2013,
37). B aTom cmbicAe Tepoit AHA€PCOHA TUTTIEeCKUIT
KOHCTPYKT, KOTOPBII PENPOAYLIMPYET UAEHTUY-
HOCTb POAOBOII I'PYIIIBI U T. A. 6AQroAapsi MOCTO-
STHHOY LIIPKYASILIMY KYABTYPHBIX CMBICAOB (ATAQC
2015, 24).

IIpocTpaHcTBeHHasi CUMBOAMKA
B XapaKTepu3auum
TPOTECKHBIX IePCOHAXeI

OcHOBHas yepTa MepPCOHAXEN-IPOTECKOB, 1y-
AQKOBaTOCTb, TPOSIBASIETCS HE TOABKO B X BHEIII-
HEM 00AUKe, HO I ITPEXAE BCETO B HECTIOCOOHOCTU
K 001IIeHII0. AHAEPCOH MUIIET O AIOASX, KOTOPbIE
HAXOASTCS B TYIMKE M CYUTAIOT, YTO >KM3Hb K HUM
HecrpaBeAAuBa. JKuTeAu MpoOBUHIIMAABHOTO TO-
poaka YaitHCOYpr, «repoy HEIOABVPKHOTO, “3aM-
kHyToro” locus’a» (Aorman 1992, 417), 3acTpsiau
B IIPOIIAOM, BOCXBAASIIOT €r0, XOTSI OHO SIBASIETCS
NPUYMHON UX HbIHELIHMX HecuacTuit. Kak ormeya-
eT Ax. CMUT, HOCTaAbTUsI CTAaHOBUTCSI BMECTUAM-
IeM MX HeyAQ4y B IPOIIAOM U BO3MOKHOCTEIA,
BO3AaraeMbIX Ha OyAyiiee, Ipu 3TOM (aTaAbHO
paspyas ux Hacrosee (Smith 2018, 49). B pac-
cKa3ax AHAEPCOHA Y «MaA€HbKOT'O YeAOBEKa» ObIAa
CBOSI MEYTA, HO OH He CMOT €€ OCYIeCTBUTD U CTaA
OTUYXA€H oT obiiectBa. B uccaepoBanuu T. T. Ty-
CaKOBOJA, TOCBSIIEHHOM XYAOXKECTBEHHOI MOAEAY
COLIMAABHOTO IPOCTPAHCTBA, OTMEYAETCS], YTO OHO

MOXeT IOAY4YaTb MHAMBMAYAAbHO-aBTOPCKOE XY-
AO>KECTBEHHOE IIepe0CMbICAEHYE U 00BEKTUBUPO-
BaTbCs AaBTOPOM IIOCPEACTBOM SI3bIKOBBIX €AVHNLI,
AEHOTAaTMBHO COOTHECEHHBIX C IPOCTPAHCTBEHHBI-
mu peaausimu (I'ycakosa 2015, 153). OT4yyXAeHHOCTD
IPOTECKHbIX OOuTaTeAel YallHCOypra nepepaeTcst
Jyepes OMMCaHMe FOPOAA U X XXMAMIIA; MX 06paspl
CTPOSITCA KaK MPOeKLMs MX BHYTPEHHEro Mupa.

IIpocmpaHcmsenHbLe aAeMeHmbL 20p00a:
YAUYDL, OOMA

ToT ¢axT, YTO Ha3BaHME BBIMBIIIAEHHOTO TOPO-
A2 BBIHOCUTCSI aBTOPOM B 3araaBle LIMKAQ, OIIpe-
AEASIET BAKHOCTD 3TOT0 (p1314eCKOro MpoCTPaHCTBA
AASI IMKAQ. UnTaTeAb y3HaeT, 4TO B YaltHCOypre
npoxupaeT 1800 ueroBek; aTa Ludpa AT Mpea-
CTaBAEHUE O ero HeOOABIIMX pazmepax. TOMOHUMBI
B 3arAQBMM KHUT'Y TAK)Ke II03BOASIIOT CYAUTD O TOM,
4TO POHOM AAST MECTA ACVICTBUS MICATEAD U30PaA
Cpeanuit 3amap CIIA, mpoBMHLIMAABHBIV TOPOAOK.
Kax ormeuaetr M. M. BaxTuH, «Takoi ropoAOK —
MeCTO LIMKAUYECKOTO OBITOBOTO BpeMeHU. 3AeCh
HeT COOBITHUII, 2 €CTh TOABKO ITOBTOPSIOLIMECS
“ObiBaHMsA”. BpeMs AMIIEHO 3AeCh MOCTYIMATeAb-
HOTO MCTOPMYECKOIO XOAQ, OHO ABIDKETCS IO
Y3KUM KpyraM: KpyT AHS, KPYT HEAeAU, MeCsLa,
Kpyr Bcent xusHu» (baxtun 1975, 279). OH BbI-
AEASIeT XPOHOTOIIMYECKME LIEHHOCTU Pas3HBIX
crenenein u oopemoB (baxtun 1975, 275). K Hum
MO>KHO OTHECTU TaKue NMPOCTPAHCTBEHHbIE DAE-
MEHTBI MICCAEAYEMOTO LIIKAQ, KaK KOMHATa, ABepH,
CTEeHa, OKHO. DTY MBICAb IOATBEP)KAQIOT 1 HAOAIO-
AEHISI ICCAEAOBATEAE TBOPYECTBA ITUCATEAS O TOM,
YTO peaAbHbIE SBAECHUS VAV ITIPEAMETHI, TAKME KaK
OTOHb, BeTep, KOMHATBI ¥ PYKU, IPMHUMAIOT AO-
MTOAHUTEABHBIE CMBICABI IIPY TOBTOPHOM IOSIBAE-
HUU B HOBOM KoHTekcTe (Ingram 1971, 179). Vc-
MMOAB30BaHIE ITOBTOPSIIOIINXCS AETAAEN B PA3HBIX
pacckasax B OMMCAHUM XU3HYU TOPOXKaH YatHCOyp-
ra yrAyOAsieT X 3HaueHue, peBpailasi B CUMBOA,
CKpEeIASIET OTA€AbHBIE PACCKA3bl B EAMHYIO IIaHO-
pamy.

B oAHOM 13 mepBBIX M3AaHMIT «YallHCOypra,
Oraito» 6b1Aa ONTyOAMKOBaHA CXeMaTUYHasI KapTa
ropoaka. Ha Hell MOXXHO YBUAETb HECKOABKO YAUL,
B TOM urcae Main Street, >keAe3HOAOpO>KHBIE ITyTH
1 AOMa; B IIPAaBOM YTAY KapThl yKa3aHbl Ha3BaHUA
OCHOBHBIX 3aBepeHUI B ropoae. OAHAKO B KHUTE
MHOTOKPAaTHO YIIOMUHAeTCsI UMEHHO 0YC ra3eTsl;
9TO MECTO MMeeT BakKHOe 3HaueHue. B Hem pabo-
TaeT AXKOPAX YUAAApA, TAQBHBIN I'epoii, K KOTO-
POMY IIPUXOASIT TOOECEAOBATD KUTEAU TOPOAA.

HabAroaeH1e Hap TEKCTOM PacCKas3oB MO3BO-
AsIeT YBUAETD, UTO B YaitHcOypre yauua ['aaBHas
He SIBASIETCSI LIEHTPOM IOBECTBOBAHUS LIMKAAQ.
N3 npumepos («Queer», «The Thinker», «Hands»,
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«A Man of Ideas») MbI y3HaeM 0 MECTOIIOAOKEHNY
AOMOB I'AQBHBIX I€PO€B MAU UX PAOOTHI:

Cowley & Son did not face the main street of Wines-
burg» (Anderson 1919, 229), in a little valley far out
at the end of Main Street (Anderson 1919, 145), the
edge of a ravine near the town of Winesburg (Anderson
1919, 7), in a brick house <...> opposite the gate
leading to the Winesburg Cemetery (Anderson 1919,
117) [3aech 1 pasee B IpUMepax TEKCTOBBIE BBIAE-
Aenus Hau — AL AL, C. T.].

ITocaepHuit npuMep OTHOCUTCA K ceMbe KMHI 0B,
KOTOpBIE, nepeexas ¢ l0ra u npo>xus B YaitHcOyp-
re AOATO€ BpeMsi, He CMOTAM BIIMICAaTbCsl B MECTHOE
obmectBo. [oBopsas pamuans noppasymeBaer
0COOBIN CTATYC CEMENCTBA, OAHAKO aBTOP pPaccKa-
3bIBAaeT O HUX KaK O IIPUIIEABLIAX, He K MECTY OKa-
3aBILVMXCS B YalTHCOYpre 1 MOCEAMBILVIXCS PSIAOM
¢ KAapbuiem (06 MPpOHMYECKOIT HOMUHALIK TIep-
coHaxeit cM.: Ataac, Tacanam 2025, 4248). Anpep-
COH UCIIOAB3YeT 00CTOSTEeABCTBA MECTA C CEMaH-
TUYECKUM MPUSHAKOM «OTAAAEHHOCTbY, «000YMHAa»
AASL TIEpEAQUM MAEY, 3aKAIOYAIOIECS B TOM, YTO
repou LKA PacCKa3oB KUBYT He B I'yliie COObITHIA,
a Ha obouuHe Xn3HU. boaee TOro, pake mpu >xe-
AQHUY OHU He MOTYT BBIPBATbCS 3a IIPEAEABI TO-
poAKa, HanpuMep, DansabeT Yuasapa («Death»):

It was cloudy and a storm threatened. ... Black clouds
made the green of the trees and the grass stand out
so that the colors hurt my eyes. I went out Trunion

Pike a mile or more <...>. The little horse went quickly
along up hill and down. I was impatient. Thoughts
came and I wanted to get away from my thoughts.

I began to beat the horse. The black clouds settled
down and it began to rain. I wanted to go at a terrible
speed, to drive on and on forever.  wanted to get out
of town, out of my clothes, out of my marriage, out of
my body, out of everything. I almost killed the horse,

making him run, and when he could not run any more

I got out of the buggy and ran afoot into the darkness

until I fell and hurt my side. I wanted to run away
from everything but [ wanted to run towards something
too» (Anderson 1919, 278).

CueHa pasBopauynBaeTrcs Ha ¢GpOHE TEMHOTHI
(cloudy, black clouds, darkness) u rpo3sl (storm,
rain). HanpspkeHne HapacTaeT 6Aaropapsi CMHTaK-
cnieckomy noBTopy (I wanted) v IOBTOpPY rAaroA0B
ABVDKeHus (to go <...> to drive on and on forever...
to get out of everything... to run away from everything)
B COYETAHUM C rpapauuei (get out of town, out of
my clothes, out of my marriage, out of my body, out
of everything), 1. e. co3pannem s exra Apamaru-
4eCKOr'0 HapaCTaHMsI C LIeAbIO [IepeAau BHYTPEH-
Hero HaIpsDKEHNS TepOVHI, KOTAQ OHA ITOTIBITAAACh
KOpEHHBIM 00pa3oM M3MEHUTh CBOE CYI[eCTBOBA-

Hue. fopop mpuobperaetr ob6pas BpakAeOHOTO
4eAOBEKY ITPOCTPAHCTBA, AOBYILKY, 113 KOTOPOI He
BBIPBATbHCSL.

Eije opHa clieHa, BOKpYT KOTOPOM pa3Bopaun-
Baercs ciokeT («Adventure»), TakKe pUCyeT IO-
CTYIIOK F€POVHU KaK MMIyAbCUBHBIN. «Camoe
6oAblilee, Ha UTO CIIOCOOHBI TaKue MepCOHaKU, —
9TO XKECT OTYasIHUS, KOTOPbIT OAHOBPEMEHHO
Y BOCCTaHMe MTPOTUB )XU3HEHHOTO YKAAAQ, U 3HAK
KaluTYyAsILY riepea HuM» (Pappko 1982, 12). Be-
4epoM, Y)Ke pasAeBIINCh B CBOeIT KOMHATe, CTOS
Yy OKHA U CABIIIIA, KaK AOXKAb ObET 110 OKHAM, OHa
UCIIBITBIBAET PE3KUIT TOPHIB BBIOEXKATH OOHAKEHHO
I10A AOXAD, KOTOPBIN, KaK el Ka)KeTCs, CAeAaeT ee
MOAOAOW I CMEAOI:

Alice went upstairs to her room and undressed in the
darkness. For a moment she stood by the window
hearing the rain beat against the glass and then
a strange desire took possession of her. Without
stopping to think of what she intended to do, she ran
downstairs through the dark house and out into the
rain. As she ... felt the cold rain on her body a mad
desire to run naked through the streets took possession
of her. She thought that the rain would have some
creative and wonderful effect on her body. Not for
years had she felt so full of youth and courage
(Anderson 1919, 133).

DAMC HAXOAUTCS B 3aMKHYTOM IPOCTPAHCTBE
KOMHaThI B TeMHoTe (dark house, darkness) v BbI-
Oeraet BOH 13 AOMa B HAAEXKAE Ha YYAOTBOPHOE
BO3AENCTBME AOXKASI Ha ee SMOL[MOHAABHOE CO-
crosinue (creative and wonderful effect). TToBTop
(strange desire took possession of her, mad desire
took possession of her) nepepaet ee 6€3yMHBII1, OT
OTYasiHMSL, TOPBIB. AOM U YAML]A TIPOTUBOIIOCTAB-
A€HBI, OHM OTPAXKAIT KOHPAUKT pasyma 1 YyBCTB.

Yauiipl ropopa YaitHCOypra Takxe IepeAaoT
4yBCTBO OAMHOYECTBA repOeB, KOTOPBIE XOAST T10
HMM, HO He [TePeCceKal0TCs, He PasroBapuBaioT APYT
C APYToM, IpeObIBast B CBOMX MBICASIX U BEAS Aa-
AOT CaMH ¢ co0oIt:

In the alleyway he trembled as though with fright.
In the darkness George Willard walked along the
alleyway, going carefully and cautiously (Anderson
1919, 49). Seth Richmond went slowly along Main
Street, <...> and into Buckeye Street. He was depressed
by the thought that he was not a part of the life in
his own town (Anderson 1919, 156). <... > she walked
through the deserted snow-covered streets, a crisis
had come into the life of the school teacher. <...> grief,
hope, and desire fought within her. Behind a cold
exterior the most extraordinary events transpired
in her mind (Anderson 1919, 191). She stood near
the front window where she could look down the
deserted street and thought of the evenings when she
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had walked with Ned Currie and of what he had said
(Anderson 1919, 128).

Ha ¢oHe TeMHOro BpeMeHM ITPOTyAOK 1 ITyCThIH-
HocTtu yauy («Nobody Knows», «The Thinker»,
«The Teacher»), 4TO TOAYEPKUBAETCS TIOBTOPSI-
0IMMUCS CAOBaMU darkness, night, deserted, oco-
O€HHO BBIIYKABIM CTAHOBUTCSI OIMCAHME MHTEH-
CMBHOCTY 4yBCTB 1 pabOTbI MbICAY IepoeB: trembled
as though with fright, depressed by the thought,
think, crisis, grief, extraordinary events transpired
in her mind. ABTOp IPOBOAUT MapaAAEAb MEXAY
BHYTPEHHUM OAVHOYECTBOM repoeB 1 0e3AI0AbeM
YAMLL

IlpocmpancmsenHbie
NeMEHMbL WUAUULA NePCOHAMELL:
KOMHAma, 08epv, cmeHd, 0KHO

B nukae pacckasoB AHAEpCOHA CUMBOAMKA
JacTeil AOMa — KOMHATBI, CTE€HbI, ABEPEI1 11 OKHA —
CIOCOOCTBYET CO3AQHUIO TICUXOAOTUYECKUX ITOP-
TPETOB IepCcoHaxkeil. VIHrpaM oTMevaert, 4YTO AO-
BOABHO 4aCTO KOMHATA, B KOTOPOII >KUBET KUTEAD
YaitHcOypra, CBOMM MeCTOPACIOAOXKEHVEM U BHY-
TPEHHUM yOPaHCTBOM YCHAMBAET XapaKTep TOro,
KTO B Heyt xuBeT (Ingram 1971, 181).

KomHara sIBAsieTCsl BaXKHEIIM 9AeMeHTOM
IMPOCTPAHCTBA, NIPY MOMOILIY KOTOPOTO aBTOP
mepeAaeT OLlyIIeHMe U30ASILUYA U 9aCTO AOOPO-
BOABHOrO 3aToueHusl. CaMbIM SIPKUM MPUMEPOM
CAYKUT omucaHue ucropuu xusuu Enoxa PoouH-
coHa («Loneliness») Kak MCTOpUM O €0 KOMHATe:
«The story of Enoch is in fact the story of a room
almost more than it is the story of a man» (Anderson
1919, 199). O6bsicHEHVIE MOKHO ITOAYYUTD U3 CAe-
AYIOILIETO TpyMepa:

That is the kind of thing young Enoch Robinson
trembled to say to the guests who came into his room
when he was a young fellow in New York City, but he
always ended by saying nothing. Then he began to
doubt his own mind. He was afraid the things he
felt were not getting expressed in the pictures he
painted. In a halfindignant mood he stopped inviting
people into his room and presently got into the habit
of locking the door (Anderson 1919, 201).

EHoX moBecuA B KOMHaTe CBOM KapTUHBI, HO
BCSIKMI pas3, KOTAQ OH VICIIBITBIBAA YKEAQHVE AO-
HECTH X CMBICA AO CBOMX FOCT€I1, OH He MOT CKa-
3aTb HU CAOBa. VI TOrAa OH HauaA COMHEBATbCs
B cebe 1 6OSATHCS, YTO €My He AQHO BBIPA3UTh
B KapTMHAX TO, YTO OH YYBCTBYeT. BHyTpeHHMi
KOHQAMKT reposi IepeAaIoT CAOBa began to doubt,
was afraid, half indignant mood. Crpax 6bITb He-
TIOHSATBIM 1 OTBEPIHYThIM IPUBOAUT EHOXa K TOMY,
4TO OH He TMPOCTO NEePeCTAET 3BaTh IOCTENL, a 3a-

MMpPaeT ABepb, KaK Obl 3aKPbIBasi CBOJ BHYTPEHHMUI
MUP OT YyXKuX raas. bosicb 001aThcs ¢ AI0ABMY,
repoil BbIOMPAET OAMHOYECTBO; M3HAYAABHO IIPO-
CTPaHCTBEHHbIE SAEMEHTBI 00/ V1 d0Or CTAHOBSIT-
CS1 CUMBOAQMU M30ASILIVN.

DAMC, TAABHAS TE€POVIHSA U3 Y)Ke TIPUBOAMBIIIE-
rocs Boite npumepa («Adventure»), mocae TOro
KaK BbIO€KaAa 13 AOMa OOHa’KEHHOJI ITOA AOXKAD
11 OpocKAaCh, He KOHTPOAMPYS ce0sl, K OpeAyiemMmy
B TEMHOTE MY)KUlHE, AOTIOA3AQ B TPaBe AO AOMa,
3amepAa KOMHATY Ha KAIOY ¥ BAOOABOK ITepeKpbiAa
ABEpb TYaA€THBIM CTOAMKOM — TaKO€ CHABHOE
YYBCTBO CTBIAQ ITEPeA MOXXKMABIM YEAOBEKOM 32
cBOe Oe3yMue OHa MCIIBITAAA:

She was so frightened at the thought of what she
had done that when the man had gone on his way
she did not dare get to her feet, but crawled on
hands and knees through the grass to the house.
When she got to her own room, she bolted the door
and drew her dressing table across the doorway. Her
body shook as with a chill and her hands trembled
(Anderson 1919, 134).

B o6oux mpumepax NpoCTpaHCTBEHHBIE DAe-
MEHTbI — KOMHATa i ABepb, KOTOPYIO repou 3a-
MUPAIOT, YTOOBI HUKOTO He TycKaTb (bolted the door,
got into the habit of locking the door, locked), —
MepPeAa0T BaXKHBIN CMbICA. B0sICh OBITH HEMOHSI-
TBIMU U OCY>)XAEHHBIMU AIOABMU, OHU B CTpaxe
3amMparTCs B CBoeil KoMHaTe. HeraTuBHbie aMO-
LI1M TePOEB MTePEAAHBI AEKCUYECKIMY eAMHULIAMUI
trembled, afraid, indignant, frightened. OtcyrcTBue
CIOCOOHOCTY B3aMIMOAEIICTBOBATh APYT C APYTOM
CBsI3aHO Co cTpaxamu repoes. Kak ormeuyaer Cmur,
TPEBOXXHOCTb MEPCOHAXKEN OTHOCUTEABHO CBOVIX
HI0Tepb, OBICTPOTEKYIIEN KM3HM BBIPAXKAETCS B MX
otuyxpeHuu u oryassuuu (Smith 2018, 142). Kom-
HaTa CTAaHOBUTCSI BMECTUAMILEM CTPAXOB «MaA€Hb-
KOT'O YeAOBEKa», er0 BHYTPEHHEr0 KOHPAUKTA.

B npumepe 13 pacckasa «Godliness» creHa Kak
A€TaAb MPOCTPAHCTBA MeTAPOPUYECKU OTAEASIET
Ayusy ot 00111eCTBa, YaCThI0 KOTOPOI'O OHA XOTeAa
ObI OBITB:

It seemed to her that between herself and all the other
people in the world, a wall had been built up and
that she was living just on the edge of some warm
inner circle of life that must be quite open and
understandable to others (Anderson 1919, 93).

CrpapareabHblit 3aAor (had been built up)
B OMMCAHUM BO3BEAEHHOI JKU3HBIO, KAK KKETCS
repouHe (it seemed to her), mperpasbl MOXeT yKa-
3bIBATh Ha BOCIIPUSTHE F€POUHEN KU3HU KaK BCe-
MOTYILeN CUABI, & Ce0s1 KaK 00'beKTa 3TOM CUABIL;
B UTOTE, [IEPEAAETCSI MBICAb aBTOPa O HECIIOCO0-
HOCTU IrepOVHU K AKTUBHOMY AEMCTBHUIO.
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ABa caepyromux npumepa («Godliness»
u «Adventure») AeMOHCTPUPYIOT KCIIOAb30BaHIE
MPOCTPAHCTBEHHOTO 9AeMeHTa wall B mpsamMom
3HaYEHUM CAOBA:

Turning his face toward a tree or if he were indoors
toward the wall, he closed his eyes and tried not to
think of anything. He had a habit of talking aloud
to himself, and early in life a spirit of quiet sadness
often took possession of him (Anderson 1919, 72).
When she got into bed she buried her face in the
pillow and wept brokenheartedly. <...> I will do
something dreadful if I am not careful,” she thought,
and turning her face to the wall, began trying to
force herself to face bravely the fact that many people
must live and die alone» (Anderson 1919, 134).

O0a reposi 0TBOpPauMBaIOTCs AULOM K CTEHE,
HOTPY’KasiCh B MBICAM O CBOEM OAMHOYECTBE U UC-
IBITBIBAS IIeYaAb, KOTOPYIO ITEPEAAIOT AeKCHYECKIe
eAVIHULBL Sadness u buried her face in the pillow
and wept brokenheartedly. Aetaab wall, mosiBAsIsICH
B OTMCAHUM CXOXKMX )XM3HEHHBIX CUTYALIMIl FEPOEB
pPasHBIX paccKa3oB, CUMBOAMYECKU ITEPEAAET UX
HEyMeHVe CMOTPEeTb IIPaBA€E B rAasa.

B pacckase «Death» ymmparouuii otrery Dausa-
6eT YuaAapA NbITAaeTCs OTTOBOPUTH AOYb OT 3a-
MY)XeCTBa, IPeAAaras IOKMHYTb YailHCOypr 1 00-
pecTy cBOe cyacTbe B 60AbLIOM ropoae. OTKpbITast
ABepb sABAsIeTCsT MeTadOpoil BO3MOXKHOCTU U3-
MEHUTD )XV3Hb, BBIPBATbCA U3 OECIIPOCBETHOM
PYTHHBL:

There is a way out <...> Don’t marry Tom Willard or
anyone else here in Winesburg. There is eight hundred
dollars <...> Take it and go away <...> Some time it
may prove to be a door, a great open door to you
(Anderson 1919, 275).

W eme opvH npuMep MeTapopUUECKOro MC-
noab3oBaHus door («The Teacher»): «a great
eagerness to open the door of life to the boy... who
she [Kate Swift] thought might possess a talent for
the understanding of life» (Anderson 1919, 194).
AHaAOTMYHO 3TOT )Ke IIPOCTPAHCTBEHHBI DAEMEHT
HCIIOAB3YyeTcsa npu onucanum Ayusnsl beHnTan
(«Godliness»), KoTopast )keAaeT COAVDKEHUSI C MO-
AOABIM YE€AOBEKOM. ABTOP MICITIOAB3YET Pa3BEPHY-
TO€ CpaBHEHME, YIIOAODASISI BO3MOXKHOCTb COMTUCD
C YEeAOBEKOM U HAyaTh HOBYIO JKM3Hb C T€M, KaK
OTKPBIBAETCS ABEPD, YTOOBI BIIyCTUTb KOTO-TO:

She became obsessed with the thought that it wanted
but a courageous act on her part to make all of her
association with people something quite different, and
that it was possible by such an act to pass into a new
life as one opens a door and goes into a room
(Anderson 1919, 94).
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Ilucareab onupaeTcst Ha TPAAULIMOHHYIO CUM-
BOAMKY OTKPBITOI ABEpU KaK BO3MOXXHOCTY, OHA
MIPOHM3bIBaeT PacCKa3bl IMKAA U CTAHOBUTCA
CMBICAOOOPasyIolel CKPEeIoil.

B 3akAloueHMe aHaAM3a CUMBOAM3ALUM NIPO-
CTpaHCTBa 00paTUMCS K paCCMOTPEHMIO IIPOCTPaH-
CTBEHHOT'O 9AeMeHTa Window:

He smoked a cob pipe and after his wife’s death sat
all day in his empty office close by a window that
was covered with cobwebs. He never opened the
window. Once on a hot day in August he tried but
Sound it stuck fast and after that he forgot all about
it. (Anderson 1919, 18).

OO6pa3 MOKpBITOro NayTUHOM HEOTKPbIBAIOLIle-
rocst okHa B KomHate AokTopa Pudu («Paper Pills»)
nepepaeT TeueHue BpeMmeHu. HeypaBurasicsa mo-
IBITKA OTKPBITDH 3aCTpsIBIee OKHO, TYT e I03a-
ObITast, UMIIAMLIVIPYET €r0 HETOTOBHOCTD BBIXOAUTD
13 TAYOOKOI1 MOTPY)KEHHOCT! B ITPYCTHBIE MBICAU
MIOCA€ CMePTH KeHbl. BTOpoil mpuMep npeacTaB-
AsieT cob0i1 BUA 13 okHa Danusadet («Mother»):

They sat by a window <...>[and][saw the cat creep
into the door of the bakery and presently emerge
followed by the baker who swore and waved his arms
about. <...> Sometimes he was so angry that, although
the cat had disappeared, he hurled sticks, bits of broken
glass, and even some of the tools of his trade about.
<...>In the alley the grey cat crouched behind barrels
filled with torn paper and broken bottles above which
flew a black swarm of flies. Once <...> after watching
a prolonged and ineffectual outburst on the part of
the baker, Elizabeth Willard put her head down on
her long white hands and wept. <... > It seemed like
a rehearsal of her own life, terrible in its vividness.
(Anderson 1919, 26).

B cuieHe moApo6GHO omucaH CIXXeT, KOTOPBI
A€Hb OTO AHsT HabAIOAQeT DAK3abeT 113 CBOEro OKHa:
pasbsipeHHBII X035IMH BBITOHSIET ABOPOBOTO KOTa
13 cBoell nekapHu. Peaxuyst repounn (put her head
down on her long white hands and wept) cBupe-
TEABCTBYET O €€ OTHOIIEHU!N K 0e3BBIXOAHOCTU
aroi1 curyauun. [ [pumep 3aBepiaeTcs UCIOAb30-
BaHMeM obpasHoro cpaBHenus like a rehearsal of
her own life, terrible in its vividness; oHO yKa3bIBa-
€T Ha MapaAA€Ab 3TON CUTYALIMH C XVU3HbIO CAMOM
dansaber, 6e3 nepcrekTus Ha Oyayuiee. O6pas
HeAO0OpOro mexapsi «B perneTuLuy COOCTBEHHOM
XMU3HU» DAU3abeT pernpe3eHTUpPYeT CaMy XU3Hb.
[epou cMOTpSAT Ha Hee U3 OKHA KaK CTOPOHHME
HaOAIOAATEAY, KOTOpbIe He CIIOCOOHBI aKTUBHO
YIIPaBASITb CBO€I1 CyAbOOJI M peaAn30BaTbCs.

Aast ycuaenust atmocdepbl 6€3bICXOAHOCTHU
AHpepcoH nsobpaxaet YaHCOypr Kak OecLiBeTHOE,
Cepo-4epHOE, HOUHOE IIPOCTPAHCTBO:
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theroad <...> was lost in the grey shadows» (Anderson
1919, 16); water dripped from the black trees (Andersen
1919, 206); the alleyway back of the Eagle office was
pitch dark (Anderson 1919, 49); On the winter night
when she walked through the deserted snow <...>
(Anderson 1919, 191).

DTU BU3yaAbHbIe 00Pa3bl TIOAAEP>KUBAIOT TEMY
oTyasiHusl. VIHTepecHbI B 3TOM OTHOLIEHUM U Ha-
OAIOAEHMSI O POAY OIIVICAHUI IIPUPOABL B OAHOM 13
PaccKa3oB LMKAQ: IPOTUBOIIOCTABAEHHAS YHBIAON
4eAOBEUECKOI KU3HY KPacoTa MPUPOABI BBICBEUM -
BaeT «TAYOMHY OTYasHUS Teposi, 0CO3HAIIIET0, YTO
OH He CMOT PeaAn30BaTh CBOM MeUThI» (30AMHOBA
2023, 109).

«BxAIOYeHre cAOBa B OpraHNYecKoe eAVHCTBO
TEKCTa HAMOAHSIET MOHSATUE AOTIOAHUTEABHBIMU
CMBICAOBBIMM HIOQHCAMM, 3aIle4aTA€BaeT KOHAEH-
CALMIO MBICAIL. <...> “Y3aKOHMBAOIAs CAYYalHYIO
CBsI3b TIOBTOPSIEMOCTbD SIBASIETCS T10 OTHOLIEHUIO
K XYAO)KeCTBEHHOMY TEKCTY OCMbICAEHHO 1 TPUH-
LunaAbHo 3Haunmoin» (Illuposa, lonyapoa 2018,
33-34). [IpoaHaAM3MPOBaHHbIE XYAOXKECTBEHHbIE
AETaAU, BbIpQ)KEHHbIE TPOCTPAHCTBEHHBIMHU DA€-
MeHTamu (KOMHaTa, CTeHa, ABEPb, OKHO), TIPU TTO-
BTOpE B KOHTEKCTE LIKAQ MPUOOPEeTaloT CUMBO-
AMYECKOe 3HaY€eHVe M30AVPOBAHHOCTY IPOTECKHBIX
IepCOHa’Ke, TOKa3bIBasl IPerpasy MeXXAy HUMU
VI BHELLTHYM MVPOM, U CIIOCOOCTBYIOT LIMKAM3aLIY
KOPOTKMX PaccKasoB.

3aKA4YeH1e

«YaitHcoypr, Oraito» (1919) siBAsieTCst aBTOPCKUM
LIMKAOM, Ha CO3AaHME KOTOPOIro 3HaUMTEAbHOE
BAMSHMe oKa3aAa >ku3Hb lllepBypa AHpepcoHa
B IIPOBMHLIMAABHBIX Topopax CpeaHero 3armapa
CUIA. B HeMm nmucaTeAb OTpa3MA TOCA€BOEHHOE
COCTOSTHIE AIOAEN U VIX TIEPEXXVBAHMS B 3IIOXY CO-
LIMAaAbHO-TIOAUTUYECKMX M3MeHeHul. ITucarean
1300paKaeT KUTEAEH 3aXOAYCTHOTO TOPOAKA KaK
Xa0TMYHOE MHOXKeCTBO I'POTECKHBIX MHAVBMAOB,
He YMEWLIMX HATU O0LIMIT S3BIK APYT C APYTOM
U OTYY>KAEHHBIX, He MOHSATBIX Y He NPUHATBIX
ob1iecTBoM. ViccaepoBaHMe TOKA3aA0, UTO OTAU-
YUTEABHOI 0COOEHHOCTBIO IMKAM3ALMY « YalTHCOYpT,
Oraiio» SIBASIETCSI CO3AQHVE CMBICAOBOTO EAVHCTBA
BXOASIIVX B HEro NMPpOU3BEAEHUIT 3a CUeT Ipo-
CTPAaHCTBEHHBIX 9AEMEHTOB, KOTOPbIE MCIIOAb3Y-
IOTCS TIMCAaTeAeM KaK CI0CO0 OTpa’keHMsI IICUXO-

AOTUM MEPCOHAXeN U Ux MupoBupenus. O6ime
0COOEHHOCTHM XapaKTepa MepCOHaKeN MepeAaHbI
aBTOPOM C IIOMOILbIO CXOXKUX, YCTOIYMBBIX AMUHIBO-
CTMAMCTUYECKVX CPEACTB, BBIPQ)KEHHBIX IPOCTPAH-
CTBEHHbIMU dAeMeHTamu wall, door, room, window,
KOTOpble 0OPETAIT CUMBOAMYECKOE 3HAUYeHMe
V30AMPOBAHHOCTY >KUTEAEN IPOBUHLMAABHOTO
ropoaa. Mpaunyo armocdepy B ONMCAHUA TTPO-
CTPAHCTBA YCUMAMBAET BU3YyaAbHas 00pasHOCTh
grey, dark, pitch dark, black, night, midnight, darkness.
[ToBTOpSIIOIMECS] CUMBOABI AEAQIOT YaCTU CBEPX-
YKQHPOBOTO €AMHCTBA CBSI3aHHBIMM HECMOTPSI Ha
TO, YTO KQXKABIN pacckas Ipy 3TOM MOXKET ObITh
BOCIPMHST KaK CAMOCTOSITEABHOE ITPOM3BEAEHNE.
BMmecTe ¢ TeM MHOTME XyAOXXeCTBEHHbIE 0COOEH-
HOCTM paccKasa CIOCOOHBI MPOSIBUTHCS TOABKO
BKYIIE C OCTAABHBIMY COCTQBHBIMU YaCTSIMU LIMKAQ;
B CAy4Yae BBIYAEHEHMsI paccKasa 13 o01el CTPyK-
TYPBI OHU ObI MOTAY OKa3aTbCs yTepsIHHbIMMU. [Ipo-
CTPAHCTBEHHbIE CUMBOABI B LJUKAE PacCKa30B
AHpepcoHa PYHKUMOHAABHO Harpy>kKeHbl, OHU
bOpMUPYIOT UHAMBUAYQABHBIN CTUAD aBTOPA U €r0
XYAOKECTBEHHYIO MOAEAb MUPA, BBICTYIIAIOT B POAU
AVIHTBOCTUAMCTUYECKUX CKpPeIl, KOTOpPbIe MPOHMU-
3bIBa€T PacCKasbl LIMKAA M TEM CaMbIM CO3AQ€T
olLyIleH/e HePa3PBIBHOCTU U LIEAOCTHOCTU ¢a-
OyABHOTO IMPOCTPAHCTBA.
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