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Annomayus. B aHHOTMpyeMOI paboTe pacCMaTpPUBAIOTCS SI3bIKOBBIE CPEACTBA
U CITOCOOBI penpe3eHTaluy TPaHCPOPMaIY SMOIMOHAABHOTO COCTOSTHUSA
cybbeKTa M CMEHBI SMOLIMM Ha IPOTUBOIOAOXHYIO 110 3HAKY B TEKCTE
QHTAOSI3BIYHOI XyAO’KECTBEHHOI AUTEPaTypbl. Peaansalys nepexoaa aMoLmm
B MOASIPHYIO PaCCMaTPMUBAETCs HA MaTepuaAe GparMeHTOB MIPO3aNIeCKOro
TeKCTa, B paMKaX KOTOPBIX Pa3BOpauMBaeTCs SMOLMOHAABHBIN MM30A.
VlcTouHMKaMM MAAIOCTPATMBHOTO MaTepuaAa BBICTYIMAIOT ITPOM3BEACHMS
AHTAOS3bIYHOM XyAOKeCTBeHHOM AuTepatypbl XX 1 XXI BeKoB, MOAy4YMBILIVE
BBICOKYIO KDUTIYECKYIO OLIEHKY. B ipeaAaraemoit mybAnKaLmm aHaAu3UpYyIOTCs
PasAMYHbIE TUIIBI CUTYaLMIl TPAaHCPOPMALIY SMOLIMIA, XapaKTepU3YIOLecs
HaAMYMeM B HUX IMPOTMBOIOCTaBAEHNs, TOAIPHOCTBIO SMOLMIL U YyBCTB.
VIAAIOCTpPaTUBHBIN MaTepuaA CONMPOBOXKAAETCS TIOAPOOHBIM aHAAU3OM.
B xope M3A0XKeHMs 3aTParuMBalOTCs pa3sAMYHbIe SI3bIKOBbIE CPEACTBA
aKTyaAM3aLMM IPOTYBONOCTABACHNS SMOLMII B PaMKaX OAHOTO SMOTUMBHOIO
MHUKDPOTEKCTa. B KoHIle paboTsl cHOPMYAMPOBAHBI BBIBOABL 10 AQHHOII
npobaeme. AHHOTUPYeMas CTAaThbsI AdeT 0030p SMOTUBHBIX CUTYaLUIi, B
pPaMKaX KOTOPBIX peaAl3yeTCsl U3MeHeHVe SMOLMOHAABHOTO COCTOSHMA
cybbeKTa Kak C MOAOKUTEABHOIO Ha OTPULIATEABHOE, TaK ¥ HA00OpOT.
Buumanue choxycnpoBaHO Ha pasAMYHBIX TUIIAX CUTYalMil TpaHcopMaLn
3MOLMI ee yYaCTHUKOB, KOTOPble HAaOAIOAAIOTCSI B COBPEMEHHOM
XYAO>XXeCTBEHHOM aHTAOSI3BIYHOM TeKCTe. B paMKax NnpeACTaBAEHHBIX
TEKCTOBBIX (ParMeHTOB HAOAIAAIOTCS 5MOTUBHBIE CUTyaLUU
TpaHcdopMaLMY SMOLUIL OBICTPOIT AV TIOCAEAOBATEABHON CMEHbI SMOLUIL,
CUTYaLUY COKPBITUS MCTVHHBIX 9MOLMI U X pasbcuUKaLMY, CUTYaLUN
aHAAM32a ¥ CPAaBHEHMsI ITPOLIABIX M HACTOSILMX MOLIMOHAABHBIX IIepeXXMBaHMI
cyObeKTa. Peub MAET 0 A€KCUYEeCKMX A3BIKOBBIX CPEACTBAX, OTPAKAOLINX
SMOLMM YYAaCTHMUKOB CUTYyalUM1 B IIPUBEAEHHDBIX cl)parMeHTax TEKCTa,
PacCMaTpUBAKOTCA AEKCEMbl, OTHOCAIMECS K Pa3sHbIM TUIIAM 3MOTUBHOI
AEKCHKU. B aHaAM3MpyeMBbIX TeKCTaX BbIABASIOTCS 1 ONMCBIBAIOTCA AeKCUYeCKue
€AVHULIbI, HOMMHMPYIOIIVe SMOLIMIO ¥ OIMChIBAIOIIVie BHEIIHee IIPOsIBAeHMe
SMOILIMOHAABHOTO COCTOSHMA CyObeKTa, ero KMHeMaTUueCcKue peakluu.
B crarbe moka3aHbl AMHTBUCTUYECKME MeXaHM3Mbl BOSHMKHOBEHMA
KOHTEKCTYAaAbHBIX A€KCMYECKMX ONIO3MLUI B OAHOM (pparMeHTe TEeKCTa,
oInpeAeAeHa UX POAb B aKTyaAM3alMy MPOTUBOIIOCTABACHMA B paMKax
OAHOII SMOTUBHOII CUTYaLM. ABTOD aKLieHTUPYeT BHUMAaHVe Ha IIPUCYTCTBUN
B TEKCTE OINPEAEAEHHBIX AeKCUYECKUX CPEACTB, BBICTYNAIOUIMX B POAU
CeMaHTMYeCKOI0 MHAMKATOPAa M YKa3bIBAIOLIMX HA Pe3K0e VAU IIOCTeTIeHHOe
M3MEHeHMe 5MOLIMM Ha IOASPHYIO, pacCMaTpUBaeT OIpeAeAeHHbIe
CHMHTAKCUYeCKMe CPEACTBA, aKTYaAU3MPYIOI/e ONIO3UTUBHbIE OTHOILEHMS
SI3BIKOBBIX €AVIHMIL] B aHAAM3MPYeMbIX (PparMeHTax TeKCTa.

Karoueswte cA0Ba: >MOTUBHBIM MUKPOTEKCT, SMOTUBHAsI CUTYyaLus,
MMOASIpHAsI A3MOLMA, IPOTUBOIOCTABAEHME, SMOTUBHAS ITOASIPHOCTD,
KOHTEKCT, CEMaHTUUeCKUII MHAUKATOP, CeMa, KOHTeKCTYaAbHble aHTOHUMBI.

113


http://www.languagestudies.ru
https://orcid.org/0000-0001-7784-3549
mailto:valeryka05@gmail.com
https://creativecommons.org/licenses/by-nc/4.0/deed.ru

OMomuBHbLe CUMYAUUU MPAHCHOPMAUUYU IMOYUILL...

Emotive situations presenting transformation of emotions
into the polar ones in the English literary text

V. N. Karlovskaya™"

!Herzen State Pedagogical University of Russia, 48 Moika River Emb., Saint Petersburg 191186, Russia

Author

Valeria N. Karlovskaya,

SPIN: 2462-4683,

ORCID: 0000-0001-7784-3549,
e-mail: valerykaO5@gmail.com

For citation:

Karlovskaya, V. N. (2019) Emotive
situations presenting transformation
of emotions to the polar ones in the
English literary text. Language
Studies and Modern Humanities,
vol. 1, no. 2, pp. 113-120.

DOI: 10.33910/2686-830X-2019-1-
2-113-120

Received 17 September 2019;
reviewed 19 October 2019;
accepted 26 October 2019.
Copyright:

© The Author (2019). Published
by Herzen State Pedagogical
University of Russia. Open access
under CC BY-NC License 4.0.

BBeaenue

VHTepec K 5MOLMIOHAABHOMY MUPY Y€AOBEKa U
€ro OTPaXeHUIO B A3bIKe He yracaeT. B mocaeaHee
AeCSITMAETYE TPOOAEME S3BIKOBOI Perpe3eHTaLN
SMOLIMIL OBIAM ITOCBSIIIIEHBI MICCAEAOBAHMS MHOTYX
AVIHTBUICTOB, CPeAV HUX — HayuHble TpyabI B. V1. Illa-
xoBckoro, C. B. Kopocrosoii, V. C. baxeHoBO7,
A. A. llItebnr u ap. (Baskenosa 2017; Kopocrosa
2014; lIaxosckun 2012; IlIte6a 2013). MHoro-
TPAHHBIM ¥ M3MEHYMBbIV 3MOLIMOHAABHBIN MUP
yeAOBeKa HaXOAUT CBOE€ OTPa’KeH!e B TeKCTe aH-
TAOSI3BIYHON MPO3bI, KOTOPas MPeAOCTABASET
VIHTEPECHBINI I pPa3HOOOpa3HbIl MaTepUaA AASL

MCCACAOBAHMA.

Bcesa XYAOXXECTBEHHAs AUTEpaTypa ABAAETCA
AEIIO3UTAPUEM 3MO].H/I]7IZ OHa OIIMChbIBA€T 9MOLINO-
HaAbHbI€ KaT€ropmaAbHbl€ CUTYaL VU, Bep6aAbH0e
n HeBep6aAbHO€ SMOLIMOHAAbHO€ ITOBEACHME Ye-
AOB€Ka, CHOCO6I>I, CpeACTBa U ITyTV KOMMYHMKaUN
9MOI.U/II7[, B HUX 3aIl€4aTA€H 8MOLU/IOHaAbeII7I BU-
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Abstract. The article touches upon the language means and ways of representing
the transformation of the emotional state and the change of emotions into
the opposite ones in the English literary text. The realization of the transition
of emotions into polar ones is examined in the text fragments of the modern
prose, within the framework of which the emotional episode unfolds. The
text fragments under analysis are taken from highly acclaimed works of fiction
written in the twentieth and twenty first centuries. This article analyzes various
types of situations of emotional transformation, characterized by opposition,
polarity of emotions and feelings. Detailed analysis is presented. The article
gives an insight into the language means of creating oppositions in one text
fragment and shows different lexical and syntactical means of their actualization.
Some results of this research are given. It is shown that the emotional state
of the participants changes from positive to negative and vice versa in one
emotional episode. Different types of the situations characterized by the
transformation of emotions are named and described. In the text fragments
under consideration, some emotive situations of quick or consistent transformation
of emotions, situations of concealing true emotions, analyzing and comparing
past and present emotional experiences are presented. Attention is focused
on the lexical means representing emotions in the text of fiction. An overview
of the lexical units nominating emotions and describing the manifestation of
the emotional state and kinematic reactions is given. The article focuses on
the language mechanisms responsible for the emergence of contextual
oppositions in the text. The emotional transformation is created with the help
of some lexical means indicating a quick or gradual change of emotions and
syntactical means actualizing the oppositivity in the literary text.

Keywords: emotive microtext, emotive situation, polar emotion, opposition,
emotive polarity, context, semantic indicator, seme, contextual antonyms.

AOBOI U MHAVIBUAYAABHBIV OMNBIT YEAOBEKa, CIIO-
COOBI ero sMOILIMOHAABHOTO pedAeKCUPOBaHUS
(IlaxoBckuir 2012, 22).

IMoLMM YeAOBeKA XapaKTePU3YIOTCS HEXXeCT-
KOCTBIO Y Pa3MBITOCTBIO IPaHMLI, HECTAOMABHOCTBIO
VI IOABVDKHOCTBIO, OHM MOT'YT MIMETb ITOCAEAOBA-
TeAbHOe pa3BuTHe. B Xxoae MpoTeKkaHUsI SMOLUO-
HAABHBIX IIPOLIECCOB BO3MOYKHA TpaHChoOpMaLus
SMOLIMY B TPOTHUBOIIOAOKHYIO ITO 3HAKY, TOASPHYIO
aMoOLMI0. B XyAO)XeCTBEHHOM TEKCTe CAOXKHOCTh
SMOLIMOHAABHOI chepbl YeAOBEKA, ee HEITOCTOSIH-
CTBO U MHOr00O0Opasue MOTYT ObITb perpe3eHTH-
POBaHBI PA3AMYHBIMU SI3BIKOBBIMU CPEACTBAMMU.
AAst 0003HaUeHMsT SMOLMIOHAABHOTO 3MM30AQ, B
KOTOPOM TIPOMCXOAUT CMEHA SMOLIUI, VICTIOAb3Y-
€TCSl TEpMUH «dMOTMBHAS CUTYaLMsI», @ UMEHHO
«aOCTPaKTHBIN MHBAPUAHT PeaAbHbBIX )XM3HEHHBIX
CUTYaLUIi, B KOTOPBIX CYO'bEKT VICIIBITBIBAET KaKye-
A160 uyBcTBa» (DPuanmonosa 2007, 73). Anaaus
TpaHcpopMaL U SMOLIUI B OAHOM SMOTUBHOI
CUTYyaLMM POBOAUTCS HAa MaTepuaAe pparmMeHTa
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XYAOXKECTBEHHOTO TEKCTa, AASI 0003HAUYEHUS KO-
TOPOT'O VICIIOAb3YeTCsl TEPMUH «IMOTUBHBIN MUKPO-
TeKCT». [[pepaaraemble B CTaTbe B KAUECTBE UAAIO-
CTpalUM 9MOTUBHbIE MUKPOTEKCTHI OTOOPaHbI U3
MIPOU3BEAEHUI AaHTAOA3bIYHOM XYAOKECTBEHHOM
autepatypsl XX 1 XXI BekoB, KOTOpbIE OBIAY BbI-
COKO OLIeHEHbI KPUTUKAMU U IIOAYIMAM MTPECTVDK-
Hble AUTepaTypHble mpeMun. KaXkablll MUKPOTEKCT
MPEACTABASIeT OAHY SMOTMBHYIO CUTYalMIO U Xa-
paKTepu3yeTcsl IPUCYTCTBUEM B HEM MOASPHBIX
smor1uit. LleAbIo AAHHOV PabOTHI SIBASIETCSI OTINCA-
HYe 3MOTUBHBIX CUTYyalL1il, XapaKTepU3YIOLMXCs
TpaHchopMalLiert SMOLUNA B TIOASIPHBIE, U AaHAAU3
CPEeACTB MX SI3BIKOBOJI perpe3eHTall B XyAOXKe-
CTBEHHOM TeKCTe. B TakuX CUTyalusax NpUCyTCTBY-
€T 9MOTMBHAsI IOASIPHOCTbD, I0A KOTOPOII ITIOHMMA-
eTCs aKTyaAU3aL s IPOTUBOIIOCTAaBAEHU A PA3HbIX
TI0 3HaKy SMOLMI (ITOAO>KUTEABHBIX M OTPULIATEAD-
HBIX) B paMKaX OAHOTO MUKPOTEKCTa. 3apaveit
MICCAEAOBATEAS SIBASIETCS BBISIBAEHVIE U OITVICAHVIE
SI3BIKOBBIX CPEACTB pelpe3eHTaluM MOASPHOCTU
Ha4YaAbHOI1 U TOCAEAYIOLe SMOLIVI, AMUHIBUCTU-
YeCKUX MEXaHU3MOB, aKTYaAU3UPYIOLUX UX IIPO-
TUBOIMOCTaBA€HKe. TaKkoKe CTaBUTCS 3aAa4a OIpe-
AEAUTDb U 0XapaKTepu30oBaTb OCHOBHbIE TUIIbI
cuTyaumit TpaHchopMaLy SMOLVI B aHIAOSI3bIYU-
HOM XYAO>KeCTBEHHOM TEKCTe.

OMOTHUBHbBIE CUTYALUN
PE3KOW CMEeHbI IMOLUHN

B aHrAOs3bIYHON NPO3e AMHAMUYECKOe M3Me-
HEHMe 5MOLMI B PAMKaX OAHOV SMOTUBHO CUTY-
alMY MOXKeT UMeTb II0CAeAOBaTeAbHOE Pa3BUTHE,
MPOSIBASIIOLIEeCsT B UX OBICTPOI UAU MTOATAIHOM
CMeHe B OAHOM 5MOILIMOHAABHOM S3ITU30A€E, OHO
TaK)Ke MOJKeT MPOSIBASITbCSL B CUTyaLM QHAAM3a
U CpaBHEHMsI MPOLIABIX U HACTOSAIIUX YYBCTB U
SMOLIUI YeAOBeKa.

B 3MOTUBHBIX CUTYyalMsX, B KOTOPBIX IIPOUC-
XOAUT pe3Kas CMeHa UYyBCTB ¥ SMOLIUI, IPOTUBO-
MOCTaBA€HMEe MOASIPHBIX dMOLMI aKTyaAU3Upy-
eTCsl HaAuYMeM B KOHTEKCTe IPOTUBUTEABHOTO
coro3a but, a Taxke ykasaTeaeil Ha TOCA€AOBATEAD-
HOCTh ¢a3 TpaHchOpMaLMU SMOLMIT B IIPOTHUBO-
IIOAO>KHBIE 10 3HAKY, 2 IMEHHO: one moment ... then;
then; at first ... then; first ... later.

VaArocTpaiyeil 5TOro NOAOKeHUs MOXeT T0-
CAYXXUTDb CACAYIOLUI MUKPOTEKCT:

Deep inside him was the intense gratification
of his passion, still working powerfully. Then
there was a counter-action, a horrible breaking
down something inside him, a whole agony of
reaction (Lawrence 1977, 46).
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B HauaAae AaHHOJ 5MOTMUBHOI CUTyallMy Ha-
OAIOAQETCS TIOAOXKUTEAbHAS] SMOLVSL, HOMMHUPO-
BaHHas1 AeKceMoli gratification. ITepexoa K mocae-
Aytollei1 pase MapKMpOBaH C MOMOIIBI0 Hapeuus
then, cemaHTNKa KOTOPOro yKasbiBaeT Ha IOCAe-
AOBaTeAbHOCTb. Ha NpOTMBONOAOKHYIO HaNpaB-
AEHHOCTb TpaHCchOpMaLuy 5MOLUY YKa3bIBaeT
AexceMa counter-action. OTpuliaTeAbHas SMOLMS
perpeseHTUPOBaHA ACKCEMON dgony, HOMUHUPY-
I0LIlelT TIOCAEAYIOLIYIO aMoLuo. TakuM 06pasom,
Ha0OAIOAQeTCS KOHTEKCTYaAbHAsI aHTOHMMMYECKast
onmnosuuus gratification — agony, C TOMOLIBIO
KOTOPOJ peNnpe3eHTUPYEeTCs NOAIPHOCTb SMOLIUI
B AQHHOM MUKPOTEKCTe.

B caepyollleM MUKPOTEKCTe IpeACTaBAEHA
CUTYaLMs CMeHbl OTPULIATEAbHO 9MOLMH Ha TI0-
AOXUTEABHYIO:

“Is there a telegram for me?” he said as he burst
in. “No’, said Mildred. His face felt, and in bitter
disappointment he sank heavily into a chair. [...]
She gave a sigh and handed him a telegram.
“I was only having a joke with you, I opened it”
He tore it out of her hands. Macalister had bought
him two hundred and fifty shares and sold them
as the half-crown profit he had suggested. The
commission note was to follow next day. For one
moment Philip was furious with Mildred for
her cruel jest, but then he could only think of
his joy (Maugham 1978,459).

['HeB cyObeKTa sSMOLMM BbI3BaH HEYAQAUHOI
IIYTKOM. DMOLMsI OXBAaThIBA€T €r0 Ha KOPOTKUI
IIPOMEXYTOK BpeMeHU (for one moment), B CAeAy-
foleil ¢pase pasBUTUS SMOTUBHONM CUTYaLMU Ha-
OAIOAQETCST SMOLIMST PAAOCTY, HOMUHVPOBAHHAS
AEKCeMOI1 joy. YIIOTpeOAeHe AeKCeM furious u joy
B CTPYKTYpe for one moment ... but then ciocobcTByer
BOCIIPUSITMIO CMEHbI OTPULIATEABHOI SMOLMY Ha
TIOASIPHYIO.

Tpanchopmaryst sMOLMIT MOXKET ObITh MapKu-
pOBaHa B TEKCTe CEMaHTUYECKUMM MHAMKATOPaMU,
BBIPQ)KEHHBIMY I'AQrOAAMM, B AEKCYECKOM 3Haye-
HUY KOTOPBIX IPUCYTCTBYET CeMa ‘U3MeHeHue':
change, swing, move u nip. Takyio CUTyaL1I0 MOKHO
IPOMAAIOCTPUPOBATD CAEAYIOLIMM MUKPOTEKCTOM:

Ms Carter is waiting inside with Father. He has
spent most of the hour in the lavatory, and now
he is in an excited mood, swinging between hope
(“The judge will give her two thousand pounds,
and I shall be left in peace, with only memories
for comfort”) and despair (“I will sell all and
enter old person’s home”). Ms Carter does her
best to calm him down (Lewycka 2006, 289).
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DMOIMOHAABHOE COCTOSTHYIE BBIPAXKEHO B TEKCTE
C IIOMOIIIbI0 CAOBOCOYETAHUS excited mood u oxa-
PaKkTepu30OBaHO KaK MOTMepeMeHHOe MPOsSBAEHME
TO MMOAOXXUTEABHOIT, TO OTPULIATEABHON SMOL[MU.
Ha n3meHeHue aMoLMY Ha IPOTMBOIOAOKHYIO 110
3HaKy YKa3bIBaeT TAATOA [0 SWing, CeMaHTHKa KO-
TOPOrO aKTYaAU3MPYeT MOASIPHOCTD aMoLuilL. [To-
AOXXUTEAbHAS U OTPULIATEAbHAS] SMOLIMH, ITOTIepe-
MEHHO OXBaThIBAIOILE HOCUTEAS SMOLIMOHAABHOTO
COCTOSIHMSI, HOMVMHUPOBAHBI AeKceMaMut fope u
despair, KOTOpbI€ COCTABASIOT sI3bIKOBYIO aHTOHM-
MUYECKYIO MMapy, YTO 3apUKCUPOBAHO B AEKCUKO-
rpadguUYeCcKnX UCTOYHUKAX. YIIOTpeOAeHMeE SI3bIKO-
BBIX QaHTOHMMOB B COCTaBe CTPYKTYpbI, popmu-
pYyIolL€eil aHTOHMMMUYECKUIT KOHTEKCT: swing be-
tween ... and ..., CIOCOOCTBYET aKTyaAU3aLy IIPO-
TUBOIIOCTABAEHUS B AAHHOM KOHTEKCTE.

B 5MOTMBHBIX CUTyalLUsIX C pe3KOM CMEHOI
5MOLIMOHAABHOTO COCTOSIHMA CyO'beKTa Ha OBICTPYIO
TpaHCPOPMALIVIIO MOKET YKa3bIBaThb TAATOA £0 shoot
up. Pe3kast cMeHa OTpULIATEABHOI SMOLIMM HA
MMOAOXKUTEABHYIO TIPEACTABAEHA B CAEAYIOIIEM
MUKDPOTEKCTE:

Her volatile spirits shot up from deepest depres-
sion to excited happiness. This was the answer
to Ashley’s reticence, to his strange conduct. He
didn’t know! (Mitchell 1993, 72).

DMOILIMOHAABHOE COCTOSIHYE B AQHHOM CAy4ae
HOMMHMPOBAHO IapOll aHTOHUMMUYHBIX A€KCEM
depression n happiness. YoTpebAeHVie CAOB-
AQHTOHVMOB B COCTaBe CTPYKTYPBI £o shoot up from ...
to ... aKTyaAusupyet nporuBonocraBaeHue. O6
MHTEHCUBHOCTY MTOASIPHBIX SMOLIUI CBUAETEAD-
CTBYeT NMPUCYTCTBUE NPUAATATEABHOTO deep
B IPEBOCXOAHOI CTEIIEHN U A€KCEMBI excited, M-
MAMLMPYIOLIEeN BOCTOP>KEHHOE OXKMAAHMe MPpU-
SITHBIX SMOLIVIA.

IMOTHUBHbIE CUTYALIUU
MOCTEeNeHHOW CMeHbl 9MOLUN

OAHUM 13 TUIIOB SMOTVBHBIX CUTYaL[MI1 TPAHC-
dbopmaLuy sMoLNII ABASETCA CUTYaLys, B paMKax
KOTOPOU IPOUCXOAUT 3aTyXaHNeE AU MCUE3HOBEe-
HJ€ OAHOJ 5MOLMM ¥ BO3HUMKHOBEHME TTOASIPHOM
aMOLIMM. 3aTyXaHue MapKUpPyeTcs B TeKCTe CeMaH-
TUYECKUMU MHAUKATOPpAMM, UMEKIVMU CEMY
‘Mcue3HOBeHME B AEKCUYECKOM 3HAYEHUM: L0 Wipe
out, to depart, to evaporate. Hanpumep:

When first she looked at the crowd, Scarlet’s
heart had thump-thumped with the
unaccustomed excitement of being at a party,
but as she half-comprehendingly saw the high-
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hearted look on the faces about her, her joy
began to evaporate. Every woman present was
blazing with the emotion she didn’t feel. It
bewildered and depressed her (Mitchell 1993,
171).

B A@aHHOM MMKPOTEKCTE TOAOKUTEABHBIE AMO-
LM pelIpe3eHTNPOBAaHbl AeKCeEMaMl, HOMVHMPY-
UM aMouuu (excitement, joy), U A€KCUKOIL,
OMMCHIBAIOIIEN SMOLIMOHAaAbHOE cocTosinue (her
heart thump-thumped). VIc4e3sHOBEHUE TTOAOXKU-
TeAbHBIX 5MOLMI1 MAaPKMPOBAHO NMPUCYTCTBUEM B
KOHTEKCTe A€KCEMBI L0 evaporate, UMeoLel CeMy
‘cue3HOBeHNE B MHTEHCUOHAAE €€ AEKCUYECKOTO
3HaYeHMsI, O YeM CBUAETEABCTBYET AepUHMLIMS B
TOAKOBOM CAOBape. BoCIIpUsITUIO U3MEHEHUS AMO-
LIY HOCUTEAS COCTOSIHUS CITIOCOOCTBYET IMPUCYT-
CTBUE B KOHTEKCTE AEKCEMBI first, CEMaHTMKa KO-
TOPOI1 yKa3bIBA€T Ha IEPBUYHOCTD IOAOYKUTEABHON
SMOLVY, U TPOTUBUTEABHOTO CO03a but, CUTHAAU-
3MPYIOLIEr0 O HEOAHO3HAYHOCTY 3MOLI U pas-
BUTUU SMOTUBHOM CI/ITyaL[I/H/I B IIPOTVBOIIOAO)KHOM
HallpaBA€HUMN. OTPI/[]_[aTeAbeIe MOLNH, CMEHUBIIINE
PaAOCTh, HOMUHUPOBAHbI AeKceMamu bewildered,
depressed, penipe3eHTUPYIOIIMMY SMOLMY CUABHO-
I'0 YABA€HUA W YHBIHUAL.

B HEKOTOPBIX SMOTUBHBIX CUTYaLIUSIX, XapaKTe-
PU3YIOLIMXCS CMEHON OTPULIATEAbHOM SMOLIM Ha
IIOAO>KUTEABHYIO, IPUCYTCTBYET IIEPBOHAYAABHOE
HaMepeHle OAHOTO U3 YYaCTHMKOB COBEPIIUTH
arpeccuBHOE AEVICTBYE B aApecC Kay3aTopa aMOLY,
KOTOPOe 3aTeM MCUe3aeT, U SMOLMsI IpruodpeTaer
IIOAOXKUTEABHBIV XapakKTep. Takasi CUTyaLys IpeA-
CTaBAEHA B CAEAYIOLIIEM MUKPOTEKCTe:

“Would you like to come with me to Paris next
weekend?” “Possibly;” says Claudia. He feels like
giving her a shake. Or striking her. But if he
did she would very likely strike back, and this is
a public place and both of them have recognizable
faces. Instead he puts a placatory hand on her
arm and says that he must catch his train.
“Incidentally;” says Claudia, staring still at the
glass case, “I'm pregnant”. He is seized, suddenly,
with intense amusement. He no longer wants
to strike her. Trust Claudia, he thinks, to come
up with something new (Lively 1988, 12).

OrpuliaTeAbHasi SMOLMSI, Kay3MpOBaHHas pe-
naukoit Kaayaun, BbI3bIBaeT y CyO'beKTa aMOLUU
THEB Y HAMEPEeHe IPOU3BECTU arpeCCUBHBIE AeVi-
CTBUs TI0 OTHOLIEHUIO K Hell (feels like giving her
a shake; striking her). 3aTeM IPOUCXOAUT pe3Kasi
CMeHa SMOLVY, MapKUPOBAHHASI HapeuueM Sud-
denly v orpuLianuem he no longer wants to strike
her, KOTOpO€ AEMOHCTPUPYET OTCYTCTBUE HaMe-
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peHus cy6beKTa SMOLMU IIPOSABUTH arPeCCUBHOCTb.
Takum 06pasom, mepBoOHAYaAbHAS OTPULIATEAbHAS
aMOLMA MCYe3aeT U Ha CMEHY ell IPUXOAUT IO-
AOXKUTEAbHAsI 9MOLVISL, HOM/HMPOBAHHAS A€KCeMO
amusement.

B pemnpesenTanny cMeHbl 9MOLMIOHAABHOTO CO-
CTOSTHUSI TaK)Ke MOTYT OBITh 3aAEVICTBOBAHbBI AEK-
CUYeCKMe CPEeACTBA, OIMCHIBAIOLIVE IIPOSABAEHMS
aMOLMI, TAKUX KaK KMHeMaTU4eCcKye peakuuu,
MNMMKa, BhIpaKeHMe rAas, HEKOTOpble COMaTn4e-
CKVe SIBACHUS:

“Come to dinner;” said Lewis recklessly. And
then, even more recklessly, “Bring George.” [...].
Pen’s smile was swept away by a slight frown.
“The thing is,” he said, settling himself on the
edge of the desk. “George is not with me at the
moment. (Brookner 1990, 113—-114).

B AaHHOM MMKPOTEKCTe ITOAOXKUTEAbHAs U OT-
pHULIaTeAbHAsI SMOLMM OAHOTO U3 YYaCTHUKOB CU-
TyallMy BbIpa’KeHbl AeKceMaMmu smile v frown,
ONMCBIBAIOLIVIMY NTPOSABAEHME €T0 3MOLIMOHAABHO-
ro cocrosiHuA. TpaHchopmaLys MOAOXKUTEABHOM
3MOLIMU B IOASIPHYIO MapKMpOBaHa IPUCYTCTBUEM
B KOHTEKCTe TAaroaa to sweep away, CEMaHTHKa
KOTOPOT'O yKa3blBaeT Ha YCTPaHEHMe.

IMOTUBHbDIE CuTyangumn
COKPBITUA UCTUHHBIX SMOITUN

TpaHchopmalyis SMOLMIT MOXKET HAOAIOAATBCS
TAK)Ke B CUTYaLVSIX UMUTALIMM SMOLUIA, IPYU KOTO-
POI1 «MCTMHHOE OTHOILIEHVEe/COCTOSIHNE CKPBIBA-
€TCSI U BBIPa)KaeTcsl, KaK MPaBUAO, IPOTUBOIIO-
AoHOe eMy» (IlIte6a 2013, 403). B atom cayuae
JKEAaHMe CKPbITb UCTVHHbIE NTePEeKMUBAHNS, VX
dbaabcuduKanyiss MOXXeT BbI3BaTb MI3MEHEHME BbI-
paKeHye AMLQ, YTO HAXOAUT OTPaKEHUE B XyAO-
JKECTBEHHOM TeKCTe. B TekcTe aHrAOsI3bIYHOM
MpO3bl HAOAIOAQIOTCSI DMOTUBHbBIE CUTYaL[U, B
paMKax KOTOPBIX IPOMCXOAUT KaK TpaHCchopMaLys
VICTUHHOV SMOLIMY B AOXKHYIO, TaK U CMeHa (aAb-
cuduLmpyeMoit aMoLMY HacTosILIeil. VIAAIoCTpa-
1i11eil SMOTMBHOII CUTYaLMM ITepexoAa oT (paabcu-
buLMpyemMoit SMOLUM K UCTUHHOM IIOCPEACTBOM
A€KCVIKY, OMMCHIBAIOLIIEI IIPOSIBA€HME SMOLINIA,
MOJKET MOCAYXUTb CAEAYIOIUI MUKPOTEKCT:

Her neighbours thought her unapproachable
and therefore did not approach her. This did not
amaze her for she was so intensely occupied in
her attempt to resolve their contradictions that
she rarely noticed the signals she gave out. Many
a time she had remembered a face and had
smiled, too late, and her smile had faded slowly,
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to be replaced by a look of sorrow. That too faded
slowly, more slowly than she knew (Brookner
1987, 6).

/I3MeHeHye AuLia CyOBEKTA IMOLIMY BBIPAXKEHO
C IIOMOILBIO AEKCUKI, OIIMCHIBAIOIIEN SMOLIMOHAAD-
Hble iposiBaeHus (had smiled, smile, a look of sor-
row). B momeITKe 3aMacKMpOBaTh CBOM YYBCTBA
nepeA COCEASIMU HOCUTEAb SMOLIMOHAABHOTO CO-
CTOsIHUs MbITaeTcst yaplbarbcs. Ho HaTsaHyTast
yABIOKa, parbcuduuMpyoiasi IOAOKUTEABHYIO
SMOLIMIO, CMEHSETCS IeYaAbHbIM B3TAsAOM. Ha
MMOCTENEHHOE UCYEe3HOBEHNE MUMUYECKOTO ABU-
KeHMsI YKa3blBaeT CEMAHTMKA IAAroAa to fade, a
IOSIBA€HME MOASIPHOM dMOLMM B3aMeH AOXXHOM
MapKUPOBAHO TAATOAOM fo replace.

DMOTHBHbIE CUTYALIMU KAQACTEPa dIMOLMIA

B MMpO3anv€CKOM TEKCTE Ha6AIOAaIOTC${ 9MOTUB-
HbI€ CUTYallil, B KOTOPbIX Tpchcl)opmaumI SMOLII/IIZ
IMPOUCXOAUT ITIOCTEINEHHO, OAHA SMOLIMA IIPUXOAUT
Ha CMEHY Aper];[, o6pa3yﬂ KAaCTep, N MOCAEAHAA
SMOULMA OKa3bIBa€TCA HOAHpHOI?I HepBOHa‘IaAbHOIZ
IMOULMN. HpI/IMepOM TaKoM CUTYaUN MOJKET CAY-
JKUTb CAeAYIOIJ.U/H;I MUKPOTEKCT:

To confront her he needed privacy and several
hours. Then she could be furious, then accusatory,
then sorrowful and finally forgiving. He could
have drawn an emotional circuit diagram for
her (McEwan 1999, 112).

B AQHHOM MUKPOTEKCTE MPEACTABAEHA TIOCAE-
AOBATEABHOCTB IIPEATIOAATAEMbIX SMOLMIT, KOTOPbIe
BBIP@)KeHbI T0OCPEACTBOM HOMUHUPYIOLIIX SMOLIMI
AeKceM furious, accusatory, sorrowful, forgiving. Ha
CTYIeHYaTbIil XapaKTep pasBepThIBAHMSI SMOTUBHON
CUTYaL[My YKa3bIBaeT IPUCYTCTBME Hapeuus then,
VHAYLMPYIOIIET0 KOXKAYI0 CAepyomiyio ¢asy. Ha-
peunre finally curHaAu3upyeT O 3aKAIOYUTEABHOI
¢daze TpancdopMaLy SMOLIMIL, @ CAOBOCOUYETAHME
an emotional circuit diagram cBUAETEeABCTBYET
0 MOCAEAOBATEAPHOM XapakTepe cMeHbI das
SMOLIMOHAABHOTO COCTOSIHMA. Aekcema furious
HOMUHMPYET SMOLIUIO 'HEBA, XapaKTePUSYIOLIYIO-
cs1 GOABIION MHTEHCUBHOCTBIO, U UMIAULIMPYET
AKTUBHOE BHeIIHee IPOSIBA€HNE STOM SMOLUNL.
[TocaepyroLasi SMOLVSI HOMMHUPOBAHA AEKCEMOI
accusatory, UMeIoLIell CeMY ‘BHellIHee BbIpakeH1e’
B AEKCMYECKOM 3HAYEHUU U VMIIAULMPYIOLIeN
AKTMBHOE BHeEIIHEee MPOsIBAEHIE OTPULIATEABHON
5MOLIMM, HO MeHblIIelt MHTeHCHBHOCTU. Ha caepy-
I0L[eM STarle Pa3BUTHSI SMOTUBHOM CUTYALM THEB
MIOCTETEHHO MTEPEXOAUT B I€YAAb, BRIPAKEHHYIO
A€KCEMOM SOrrowful, UMITAULIMPYIOLLell OTCYTCTBME
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aKTVBHOTO IIPOSIBA€HNS OTPULIATEABHBIX IMOLIUIL.
Ha 3aKAIOUMTEABHOI CTaAMM HAOAIOAAETCS OT-
CYTCTBME OTPULIATEABHOI SMOLMK ¥ TOTOBHOCTD
3a20bITb 00 001AAX, UTO BBIPAKEHO AEKCEMOI forgiv-
ing.

ITocaepoBaTeAbHAsI CMEHA SMOLIMIOHAABHBIX
COCTOSIHMIL B pAMKaX OAHOVI CUTYaLMU MOXET ObITh
TaKOKe OTPa’KeHa C MOMOIIbIO AeKCYKM, ONVChIBA-
1011Vl SMOLIMOHAABHBIE IPOsIBAEHNS. B caeayroiem
MMKPOTEKCTe MpeACTaBAeHA CMeHa 3MOLWI, OT-
PaKAIOIVXCS HA AVILIE HOCUTEASI SMOLIMIOHAABHOTO
COCTOSTHMSL:

All through this, as Samad’s face contorted from
anger, to despair, to near-hysterical grins, Magid
had remained blank, his face an unwritten page
(Smith 2001, 455).

YrorpebaeHMe AeKCceM, HOMUHMPYIOLUX SMOLIUY,
B CTPYKTYpe face contorted from ... to ... to ... CBU-
AETEAbCTBYET O IOCTEIIEHHOM XapaKTepe CMeHbI
SMOLIMOHAAbBHBIX COCTOsIHUN. [lepBOHaUYaAbHO Ha
AMlie CyO'beKTa IMOLIM OTpakaeTcs cTpax (anger),
CMEHSIIOLIUIICS 3aTeM pasodapoBaHueM (despair).
OAHaKO Ha 3aKAOYUTEABHON CTAAUM Pa3BUTUS
CUTYaLMM Ha AMLe TIOSIBASIETCS YABIOKa (grin),
UMIIAULIPYETCSI HAAMYME TIOAOXKUTEABHBIX SMOLIUIL.

IMOTUBHbIE CUTyalyn aHaAN3a MNPpOMIABIX
N HaCTOAIUX 1YBCTB

B XxyA0eCcTBEHHOM TeKCTe BCTPEYaITCs 9MO-
TUBHbIE CUTYaLMY, IPEACTABASIoLIVEe COOOVI aHAAU3
Yl CPaBHEHME HACTOSAIIMX U yIIEALIVX YYBCTB, IpU
3TOM IIpeAlIeCTBOBaHME OAHOV SMOLMY APYTOI U
TpaHcdopMaLVs ee B IOASIPHYIO BbIpa)XKaeTCs KakK
AEKCUYeCKMMU, TaK ¥ IPaMMaTUYeCKMU CPeACTBA-
Mu. IlpoTuBONOCTaBACHME YYBCTB B IIPOIIAOM U
HACTOALLEM B IIEPBYIO OYePEAb MOXKET aKTYaAU3U-
pOBaTbCA MOCPEACTBOM SA3BIKOBBIX aHTOHMMOB.
Hanpumep:

She hated Twelve Oaks now and once she had
loved it (Mitchell 1993, 137).

[ToAstpHbIE SMOLIY HOMUHUPOBAHBI AEKCEMAMI,
Ha3bIBAIOLIVMI YyBCTBA U IIPEACTABASIIOIVIMU CO-
0011 SI3BIKOBYIO ITAPY aHTOHUMOB o0 hate u to love.
Hapeuus now, once BbICTYIIAIOT B KQ4eCTBE CEMAH-
TUYECKMX MHAMKATOPOB HACTOSIIIErO U IIPOLIAOTLO.
AKTyaAM3aLmu MpoOTUBOMIOCTABAEHYSI CIIOCOOCTBY-
eT rpaMmaTuieckoe Bpems raaroaa (had loved),
yKasbIBaolilee Ha PEALIECTBOBAHIE OAHOV SMOLIUK

APYTOIL.
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B HeKOTOPBIX CUTYaLMAX, XapaKTePU3YIOIMXCS
TpaHcdopMalell SMOLMIT B OASIPHBIE, TIPUCYT-
CTBYeT pa3MblIlIAeHMe CYObeKTa SMOLMY O CBOMX
IPE>XXHMX Y HACTOSIIMX YYBCTBAX.

He remembered how passionately he had loved
her, and wondered why now he was entirely
indifferent to her. The change in him filled him
with dull pain. It seemed to him that all he had
suffered had been sheer waste. The touch of her
hand had filled him with ecstasy: he had desired
to enter into her soul so that he could share every
thought with her and every feeling; [...]. He found
it strangely tragic that he had loved her so madly
and now loved her not at all. Sometimes he
hated her. She was incapable of learning, and
the experience of life had taught her nothing.
She was as unmannerly, as she always had been.
It revolted Philip to hear the insolence with
which she treated the hard-working servant at
the boarding-house (Maugham 1978, 46).

B npuBeAeHHOM MUKPOTEKCTE CYOBEKT SIMOLIUM
IIOABEPTaeT aHAAM3Y CBOM HACTOSLIME YYBCTBA K
MOAOAOM JKEHIIMHE 1 CPAaBHMBAET UX CO CBOMMU
npeXHuMU nepexxuBanusamMu. OH oTMevaeT Ipo-
M30ILEALIYIO TIepeMeHY, Ha YTO YKa3bIBaeT CAOBO-
couyeTaHue the change in him. CoOTHECEHHOCTb
SMOLIMIL C Pa3AMYHBIMY BPEMEHHBIMY TIEPUOAAMU
MapKMpOBaHa rpaMMaTniyecKumMu GpopmMamu raa-
TOAOB, Ha3bIBAIOIVX Y ONMMCHIBAIOLIMX SMOLMY, A
TaKKe HapeuneM now. [pammaruyeckasi popma
Past Perfect ykaspiBaeT Ha OTHECEHHOCTb 3TUX
5MOLIIOHAABHBIX IT€PEeXXUBAHMUI K TIpoLiAoMy (had
loved, had suffered, the touch of her hand had filled
him with ecstasy), ynoTpeOAeHMe TAarOAOB, Ha-
3bIBaOIMX aMoLuy, B popme Past Perfect u Ha-
peurie NOW II0Ka3bIBAIOT BpEMEHHYI0 COOTHECEHHOCTD
HACTOSIIVX YyBCTB CyObEKTAa SMOLIMM C OTIMChIBA-
eMbIiM MoMeHTOM (loved, hated, revolted). B poanHoM
MUKPOTEKCTE TOASIPHOCTb SMOLIMI TPEACTAaBAEHA
Pa3HBIMM AEKCUYECKUMU CPEACTBAMU. SI3bIKOBBIE
AQHTOHUMBI o love U to hate HOMMHMPYIOT IIPOIIAOE
Y HacTosillee YyBCTBA. [[TOMUMO SI3BIKOBBIX QHTO-
HUMOB, 3aDVMKCUPOBAHHBIX B AEKCUKOTPahUIeCKUX
MICTOYHUKAX B KaYeCTBE aHTOHMMUYHbBIX, HAOAO-
AQeTCsl KOHTEKCTYyaAbHas MeXKUYacTepeyHas aHTO-
HUMMYecKas onnosuuus loved v indifferent. Aannoe
IPOTMBOIOCTABAEHME aKTYAAU3UPYETCSI HA OCHO-
Be NPU3HAKOB MPUCYTCTBUE/OTCYTCTBME YYBCTBA
A00BU. HabAtopaeTCst ONMMO3ULIMSI MEXKAY AeKCe-
MOM-HOMMHAHTOM SMOLMU U TOM >Ke AeKCEMOI,
ynorpebaeHHoi1 ¢ orpuuaHueM (had loved n
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loved not at all). TIpouCXOAUT IPOTUBOTIOCTABAE-
HYe CTEeleHU UHTEHCUBHOCTU MPOIIAONM U HACTO-
sient smouuu (madly, not at all).

BoiBoABI

Takum 06pasoM, CpeAr SMOTHBHBIX CUTYALNIL,
XapaKTepU3YIOIIXCsI CMEHOI SMOLMI Ha OASIPHBIE,
HAOAIOAQIOTCSI CAEAYIOIVIE TUIIBL:

1) cutyauuu ¢ pe3Koit mepeMeHo SMOLIMOHAAD-
HOTO COCTOSIHUS B PaMKaX OAHOTO 3MOLIOHAAD-
HOTO 3IIM30AQ;

2) cuTyaLuH, XapaKTepUYIOLECs OCTENEHHBIM
3aTyXaH/eM OAHOV 3MOLY ¥ BO3SHUKHOBEHVEM
IIOASIPHON;

3) cUTyaLuM C IOCAEAOBAaTEABHON CMEHOI SMO-
111, TA€ B 3aKAIOYUTEABHOI (ase pasBUTHUS AN~
30Aa HaOAIOAQETCsI DMOLMS, TIOASIPHASI TIEPBOHA-
YaAbHO;

4) cutyauum TpaHCHOpMALINY UCTUHHON SMOLIMI
B haapcudULMPOBaHHYIO M HA06OPOT;

5) SMOTMBHbBIE CUTYaLMy, IPEACTABASIOLINE
CpaBHEeHMe MPOIIABIX Y HACTOSIIMX ITePEKMBAHUI
CcyO'beKTa SMOLIUN.

CwmeHa ¢a3 5MOLIOHAABHOTO COCTOSIHUSI MOXKET
OBITh MapKMpOBaHa B TEKCTe IIOCPEACTBOM then,
first... later, at first ... then, for one moment ... then.
Ha nameHeHye aMOLY B XYAOXKECTBEHHOM TEKCTE

MOTYT YKa3bIBaTb CEMaHTUYECKMe NHANKATOPbI
CMeHbI sMoLMU. B rpo3anyeckoM TeKCTe Ha IIo-
CTENIEHHYI0 CMEHY OAHOI SMOLIMU APYIOIl MOTYT
YKa3bIBaTh AQrOAbl, CEMaHTMKa KOTOPbIX CBUAE-
TEAbCTBYET O IOCTEINIeHHOM YracaHUM dMOLIUU,
TaKue Kax to evaporate, to fade u T. 1.

ITporecc TpaHcdoOpMaLIY SMOLIMIL B TOASIPHbIE
MOJKET OBITb BBIPA)KEH C TIOMOLIBIO CTPYKTYP, aK-
TYaAU3MPYIOIMX IPOTUBOIIOCTABAEHNE U IIEPEXOA
shoot up from X to Y; move from X to Y; swing between
X and Y; X changed to Y; X transformed into Y.
AxTyaAnM3auyu NpoTUBONOCTABAEHUSA U BOCIIPU-
SITUIO DMOLMI KaK IMOASPHBIX B OAHOM 3MOLIMO-
HAaABHOM 3IIM30A€ CIIOCOOCTBYET IPUCYTCTBUE
S13IKOBBIX aHTOHMMOB U KOHTEKCTYaAbHbIX @aHTO-
HUMUWYECKUX OIMIO3ULUIL.

B cutyanusax tpaHchopmauuy sMOLMIA B T1O-
AsIpHBIE SMOLMIOHAAbHbIE NTePeKMBaHUs MOTYT
OBITb perpe3eHTVPOBaHBI KaK AeKCUKOM, HOMUHM-
pyoler SMOLIMY, TaK U AeKCHUKO, ONMChIBAKOLEN
MIPOSIBAE€HMSI SMOLIMOHAABHOTO COCTOSIHUS, TAKUX
KaK MI3MEHEeHle BbIpayKeHNSI AULIA, [IBETa KOXKHOTO
MTOKPOBA, MMMUKMY, BBIPAXXEHUS TAa3, ONMMCAHUA
’)KeCTOB U ABVKEHUIA.

Mup yeAroBeuecKMX aIMOLMIA SIPOK, MHOTOTPaHeH
" XapaKTepusyeTCsa AMHAMMKOI 9MOLIMIOHAABHBIX
Mepe>XXMBaHUIT; 9TO HAXOAUT CBOE OTPa’keHle B
TEKCTaX XYAOXXeCTBEHHOI IIPO3bl.
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