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AnHOmayus. TeXHOAOTMY MHTETPUPOBAHHOTO O0yUYeHMs] MHOCTPAHHOMY
SI3BIKY C VICIOAB30BaHMEM apT-IIeAArOIMYECKMX IPYEMOB IPEAIOAAraloT
NIpeAMETHO-S3bIKOBO€E B3aMIMOAENCTBME, MeXIIpEeAMETHbIe CBsI3U
Y MeTarnpeAMeTHbIe (YHUBEpCaAbHbIE) yueOHbIE AEMCTBISL. B cTaTbe IpescTaBAeH
aHaAU3 U OIIBIT VICTIOAb30BaHNUA apT-IIEAArOTMYEeCKUX U LIM(POBBIX MPAKTUK
Ha YpOKaX MHOCTPAHHOTO SI3bIKA (QHTAMICKOTO ¥ HEMELKOIO), YCIIELHO
peaAM3yIOINX UHTErPUPOBAHHOE OOyUYeHMe Ha CThIKE I'YMaHUTAPHBIX
Y1 XYAOKECTBEHHO-IIPUKAAAHBIX AVICLIMIIAVH. APT-CTUAVCTYIKA COBPEMEHHOT'O
00y4eHMsI MHOCTPAHHOMY SI3bIKY NPEAMOAAraeT IPEAMETHO-I3bIKOBYIO
MHTErpaLuIo, B3aMOAENCTBYE pa3HOO0Opa3HOrO KOHTEHTAa MUPOBOM
XYAO>KECTBEHHOM ¥ MPUKAAAHON KYABTYPBI, COOTBETCTBYIOIMX ITPMEMOB
1 IOAXOAOB B OCBOEHMM SI3BIKOBOTO MaTepMaAa M peuyeBoil AeITEeAbHOCTMU.
YPOK MHOCTPAHHOTIO sI3bIKa MOKET IIPOXOAUTH B TAHAEME HECKOABKIX
IpernoAaBaTeAeit (AUTepPaTYPbl, My3bIKM, TEXHOAOTMIA, TEATPAABHOI PEKMICCYPBI).
Apr-neparornyeckyie npyemMbl 000ralaoT AMAAKTUKY 00y4eHMS MIHOCTPAHHBIM
s13bIKaM HOBBIMU MeTOAaMU, GOopMaMM U IIpreMaMy — y4Yalljyecs OCBalBaloT
HOBBIE peyYeBble CTPYKTYPBI M HOBBIII AVCKYPC BEpPOAABHOIO ITOBEAEHVS:
HaOAIOAEHNe, OIMCaHVe, MHTEPIIPeTALVIO, YMO3aKAIOUEHIe, AUTEePATyPHO-
XYAOXKECTBEHHOE U IIPUKAAAHOE TBOPUYECTBO. APT-TIEAQrOrMYECKUIT KOHTEHT
yPOKa C CIIOAb30BaHMEM MEXIIPEAMETHBIX CBsi3eil ToBbIiaeT 3G HeKTUBHOCTD
00y4eHVsI MHOCTPAHHOMY SI3bIKY IIyTeM aKTMBHOTO IIPMCBOEHNS YYalMUCS
3HAHMIT ¥ YMEHUII B TPAKTUUECKOI AeATEAbHOCTU. [ [pUBOANTCS OIIBIT yunTEACH
VMHOCTPAHHOTO 513bIKa, KOTOPbIe aKTMBHO U YCIIELITHO ITPYMEHSIIOT COBPEMEHHbIe
apT-IeAarornyeckye IpreMsl 1 apT-11uQpoBble MHCTPYMEHTBI: T€aTPAABHO-
UI'POBYIO AESITEABHOCTb, AUTEPATYPHO-XYAOXKECTBEHHBI U MPUKAAAHON
ayYAMO/BUAEO KOHTEHT, MUHUOYKMHT, opuraMu, 1udpoBoit apT-Au3aiiH
AOCTYITHBIX 9AEKTPOHHBIX 00pa3oBaTeAbHbIX MAATPoOpM. VIHTerpauus
00pa3oBaTEeAbHBIX 00AACTEN U IPUKAAAHOTO TBOpYeCcTBa GOpMUpYeT
[T03HABATEABHBIII MHTEPEC 00YJAIOLINXCS, TIO3BOASIET CUCTEMATU3NPOBATD
3HAQHUS, CIIOCOOCTBYET Pa3BUTMIO BHUMAHMSI, BOOOpaXKeHUs], TIaMSITH,
MBbIILIA€HUS, GOPMUPYET MOBEAEHYECKIME, ICUXOMOTOPHBIE, COLINO-
KOMMYHMKAaTVBHbIE YMEHMSI Y CMBICAOBBIE OPMEHTVPBI AUMHOCTM.

Karouesvie crosa: Apt-nieparormyeckyie MpakTUKY, MHTETPUPOBAHHOE
00yueHIe, apT-COCTABASIIOL e YPOKA MHOCTPAHHOTO 5I3bIKa, SMOLIVIOHAABHBII
VMHTEAAEKT, SCTETUYECKUIT UMMYHUTET, apT-LudpoBble MIPAKTUKU, apPT-
L1 pOBble peCyPChl, IPUKAAAHOE TBOPYECTBO, MUHUOYKMHT


http://www.languagestudies.ru
https://www.elibrary.ru/YFFIGY
https://doi.org/10.33910/2686-830X-2025-7-1-54-62
https://crossmark.crossref.org/dialog/?doi=10.33910/2686-830X-2025-7-1-54-62&domain=pdf&date_stamp=2025-07-30
https://elibrary.ru/author_profile.asp?id=1131140
mailto:appo@obr.gov.spb.ru
https://doi.org/10.33910/2686-830X-2025-7-1-54-62
https://doi.org/10.33910/2686-830X-2025-7-1-54-62
https://www.elibrary.ru/YFFIGY
https://creativecommons.org/licenses/by-nc/4.0/deed.ru

A. K. HukumuHa

Review of art-pedagogical practices in the context of integrative
methods of teaching of foreign languages

L. K. Nikitina **

!St. Petersburg Academy for Postgratuate Pedagogical Education named after K. D. Ushinsky,
11-13 Lomonosova Str., Saint Petersburg 191002, Russia

Author

Larisa K. Nikitina, SPIN: 7035-8371,
e-mail: appo@obr.gov.spb.ru

For citation: Nikitina, L. K. (2025)
Review of art-pedagogical practices
in the context of integrative methods
of teaching of foreign languages.
Language Studies and Modern
Humanities, vol. 7, no. 1, pp. 54—62.
https://doi.org/10.33910/2686-
830X-2025-7-1-54-62 EDN YFFIGY

Received 6 October 2024; accepted
2 November 2024.

Funding: The study did not receive
any external funding.

Copyright: © L. K. Nikitina (2025).
Published by Herzen State
Pedagogical University of Russia.
Open access under CC BY-NC
License 4.0.

MeTopaoAOTMYECKME KOHLICTITHI
MHTErPUPOBAHHOTO O0yYeHMSI

Hewmuoro UCTOpUN. B cucreme o6pa3013a1—m;1

Abstract. Technologies of integrated teaching of a foreign language using
art-pedagogical techniques involve subject-language interaction, interdisciplinary
connections and meta-subject (universal) activities. The article presents the
analysis and experience of using art-pedagogical and digital practices in foreign
language lessons (English and German) as integrative learning strategies,
successfully implementing connections between different areas of humanitarian
knowledge and art activities. The art style of modern foreign language teaching
involves Content and Language Integrated Learning and interaction of various
subjects, techniques and approaches world artistic and applied culture
in mastering vocabulary, grammar and pronunciation and speech activity.
Sometimes a foreign language lesson can be taught in tandem by several
teachers (literature, music, technology, theater directing). Art-pedagogical
techniques enrich the didactics of teaching foreign languages with new
methods, forms and techniques — students master new speech structures
and a new discourse of verbal behavior: observation, description, interpretation,
inference, literary and artistic and applied creativity. The art-pedagogical
lesson content enhances efficiency of foreign language teaching through the
acquisition of knowledge and skills by students in practical activities. Now
teachers eagerly use modern art-pedagogical techniques and art-digital tools:
theatrical and gaming activities, literary, artistic and applied audio/video
content, minibooking, origami, digital art design. The integration of educational
areas forms the cognitive interest of students, allows for the systematization
of knowledge, promotes the development of attention, imagination, memory,
thinking, and forms the behavioral, psychomotor, socio-communicative and
moral traits of the student’s personality.

Keywords. Art pedagogical practices, integrative learning strategies, art
components of a foreign language lesson, emotional intelligence, aesthetic
immunity, digital art practices, art-digital tools, applied art, minibooking

MPEAAOXKIA METOA CBOOOAHBIX TEKCTOB U UX U3-
AaHue B 11KoAbHOM Tunorpadum; Oprppux Opebeanb
(TepmaHus1) ObIA YOEXKAEH, YTO Pa3BUTHE MEAKON
MOTOPUKY IIOAOKVTEABHO BAVSIET HAa PeYb U AeAa-

XIX-XX BekoB mpeobaapaA MpeAMeTOLIEHTPU3M:
y4eOHbIe IPeAMETHI CYI[eCTBOBAAM KaK aBTOHOM-
Hble 0OpasoBaTeAbHble LIUKABL OAHAKO y4yeHble
OTMETMAM, YTO [P TAKOM IOAXOAE He GopMUpy-
eTCsl 1IeAOCTHAsI KapTUHA MUPA, 3HAHUS HE B3au-
MOCBSI3aHbI ¥ YCBAaMBAKTCI PparMeHTapHO.
Ha py0eke BEKOB MOSIBUAUCH [T€AQTOTM-HOBATO-
bl — PEABECTHUKU COBPEMEHHbIX TIEAATOTMIECKUX
KOHLIETITOB B IIPEMOAABAHUY IIKOABHBIX AVUCLIUTIAVH
Y MIHOCTPAHHOTO s3bIKa. B wacTHoCTU, PypOABD
ltanuep (LIBeiiapusi) 6bIA OCHOBaTEAEM BaAb-
AOpdCKOII TeAaroruky, IpuBep>KeHELieM aHTPO-
nioco¢ckoro yuenns*; Ceaecten Opene (DOpaHuusi)

* B BaAbAOPQCKOIT crCTeMe IperoAaBaHys IPeAMETHI TIpe-
MIOAQIOTCSI STI0OXaMU — C IOAHBIM ITOTPY)KeH1eM B 00AaCTb 3HAHMIT
U Ha CThIKE APYTUX AVICLIMIIAMH.

€T YyBCTBEHHBIII OIBIT PeOEHKAa OCMBICAEHHBIM
¥ 0CO3HaHHBIM. He 0601THCh B 3TOM criicke Oe3
aBTOpa M3BECTHOTO IleAarornueckoro kpeao «Ilo-
MOTI'Y MHe 3TO CAeAaTh camMmoMy» Mapuu MoHTec-
copu (Vrtaans).

B oTeuecTBEHHOII ITIEAATOTMIKE O CBSI3Y 3CTETHU-
4eCKOT0 ¥ YMCTBEHHOTO Pa3BUTHs, 00 9BpUCTHAYe-
CKOM M VIHTETPMPOBAHHOM OOy4YeHUY, IPeAIo-
AaraplleM CUHTe3 3HaHUI, OAHVMU U3 IePBbIX
HavaAu rooputhb K. A. Yummnckuit u I'1. @. Kanrepes.
Yxe B Hauaae XX BeKka OHU BbIBEAU (POPMYAY «XO-
polIIero ypoKka»: MHTepeceH, OCHOBAaTeAbHO IIPO-
paboTaH, MMeeT psiA YIPOKHEHUN AASL YMa, AYLIN
" BOAY; 3aBUCUT OT COAEPXKaHMS U OT AUYHOCTHU
MeAarora, KOTOpbIil AOAYKEH ITOAAEPKMBAThb BHELI-
HUII VIHTepeC 1 ICHOCTb AOCTYITHOCTbBIO M3AOXKEHNS,
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O630p apm-nedazozuteckux NpaKkmuk 8 KOHWeEKCHe UHME2PUPOBAHHO020 00YHeHU. .

paBHOBecueM (HaKTOB U UAEN, apTUCTU3MOM, PU-
TOPUKOI1, HATASIAHOCTbIO, Pa3BUBATh CIIOCOOHOCTHU
MBICAUTD U AeicTBOBaTh (Aebepen 2001).

ITporpeccrBHbIE UAEU TTEAATOTOB-MbICAUTEAEI
IIPOLIAOTO CTOAETUSI COXPAHSIOT aKTyaAbHOCTb
B COBPEMEHHOI METOAOAOT MM YPOKA MIHOCTPAHHO-
ro s3bIKa.

CeroaHsI BeAyLIMM I1€AQrOrMYeCKIM IIPYEeMOM
00y4eHUs, B TOM YMCA€ MHOCTPAHHBIX SI3bIKOB,
SIBASIFOTCSI CICTEMHO-AESITEABHOCTHBIN 1 AUMHOCT -
HO-OPUEHTVPOBAHHBIN MOAXOABL. B mpakTuky
ypOKa MHOCTPAHHOTO $I3bIKA YCIIEIIHO BXOAST
TEXHOAOTMY MHTETPUPOBAHHOTO O0y4YeHMsI B TaH-
A€Me HECKOABKIUX MPEIOAaBaTeAENl — MHOCTPAH-
HOT'O ¥ PYCCKOTO $I3bIKOB, AUTEPATYPBI, MUPOBOI
XYAO>KECTBEHHOIT KYABTYDbI, My3bIKH, TPyAQ. Tex-
HOAOTMM MHTET PUPOBAHHOTO OOYYeHNsI MHOCTPaH-
HOMY SI3bIKY C ICTIOAb30BaHMEM apT-IIEAArOTMYECKIX
MPUEMOB MPEATIOAArAIOT MPEAMETHO-SI3bIKOBOE
B3aMMOAEVICTBYE Ha CThIKE HECKOABKMX I'YMaHU-
TApHBIX AVCLIMIIAVH M PEaAU3YIOTCS Yepes:

— BBIPQKEHHBIT KYABTYPOAOTMIECKIIT KOHTEHT
YPOKa, UMEMLINI [[EHHOCTHO-CMbICAOBYIO
HATIPaBAEHHOCTH;

— MYABTUCPEAOBOE 00pa3oBaTeAbHOE IMPO-
CTPAHCTBO C UCTIOAb30BaHMEM BCEX KAHAAOB
uH}opMaLMK — ayAU0/BUAEO, TAKTUABHOCTD
U AaHUMALIVS;

— AESTEeABHOCTHBIIT popMaT 00yyeHUs] — Ipo-
€KTHbIE ICCAEAOBAHMSI Ha CTHIKE PA3AMYHbIX
T'YMaHUTaPHbBIX AVCLIUIIAVH;

— TEXHOAOTUM KPUTUIECKOTO U AMHTBOKpea-
TUBHOTO MBILIAEHVSI, OPMEHTUPOBAHHbIE
Ha MUPOBO33peHYeCKIe KOHLIEThI;

— apT-TIeAaroruyecKue MPaKTUKU 1 0OHOBAEH-
HbII apT-undpoBoit pAnsaiH ypoka (Ceicoes,
3aBbsaroB 2021, 33—-34).

Murerpaius o6pasoBaTeAbHbIX 06AacTeN hop-
MUPYET MI03HABATEABHbII UHTEPEC, TO3BOASIET CU-
CTEeMaTHU3MPOBATh 3HAHUSI, CIIOCOOCTBYET Pa3BUTUIO
BHUMAaHUsI, BOOOpakeHMsl, ITaMsITU, MbIIIAEHSI
y4alMXCsl, TOBBILIEHUIO YPOBHS MX 00Y4eHHOCTU
¥ BOCITUTAHHOCTY, T. €. HOpMUPYeT MOBeAEHYECKIE,
IICIXOMOTOPHBbIE, COLMO-KOMMYHUKATVBHbIE KOM-
MEeTEHLMN U AYXOBHO-HPaBCTBEHHbIE OPUEHTUPBI
amyHocty (Kombrtua 2020, 10-14).

AMAAKTUYECKUIT OTEHIIAA
apT-MeAarornyeckKux npueMoB

ApT-nieparormyeckyie MpakTUKY B KOHTEKCTE
VIHTEIPMPOBAHHOIO 00Y4€eHVsI MHOCTPAHHBIM SI3bI-
KaM BBITMIOAHSIIOT TPV OCHOBHbIE (DYHKIIMM IIeAarora:
00y4aTb, pa3BMBaTh, BOCIUTHIBATD. Crielnduuecko,
TOABKO VM IIPUCYIIEN LIeABIO SIBASIETCS] GOPMUPO-
BaHVIe 3TUYECKOT'0, 3CTeTNYECKOT0 Y SMOLIVIOHAAD-

HOT'O MIHTEAAEKTOB AMYHOCTU. APT-TIPAKTUKY AQIOT
o0yyaIMMCcs MeTasHaHus, GOPMUPYIOT MeTayMe-
HUSL — IIMPOKUI CIIEKTP MHTEAAEKTYAAbHBIX ACV-
CTBUI — OT BOCIIPOU3BEAEHMS K NPYMEHEHUIO,
aHaAM3Y, CPABHEHUIO U OLIEHVBAHMUIO.

ITcuxoAoro-mneaarornyeckuil NOTEHLMAA apT-
IeAAQrornyecKyx IpreMoB o0yyeHus 0asupyeTcs
Ha TeopUM aKTMBHOTI'O MO3HAHMS, KOTAQ CAMOCTOSI-
TEABHBIN MTOVCK MAY OTKPBITME 3HAHMIL, & TAKXKE
npuobpeTeHne HaBbIKOB U YMEHUI OCYILIECTBAS-
eTcsl uepe3 AMYHOe nepexuBaHue. [IpucBoeHne
3HaHUIT OCYILECTBASIETCS Yepe3 MHCTPYMEHTAAb-
HBI/l KOHTEHT APYTUX AUCLIMIIAMH — MY3bIKH,
MICKYCCTBa, pupoAoBepenus, rpadpuxu (ITepmu-
HOBa 2021,18-22).

ApT-neparornyeckye TEXHUKY PeaAU3YIOT
KAQCCUYECKYIO AVAQKTUKY YPOKa: OHU ITOMOTAI0T
He TOABKO OCBOUTb HOBYIO TEMAaTNUECKYIO AEKCHUKY,
HOBbBIE I'PAMMaTUY€eCKe TIOHSITUSA U CTPYKTYPBHI,
HOBbIe MUPOBO33p€eHYECKIe IIOHATUS — MHEHMUS,
CY)XA€HUsI, UCTOpUYecKre GaKThl, HO U AyYIIIE 3a-
MMOMHUTD MIPOMAEHHBIN MaTepuaA ypoka. [Ipu
B3aMMOAEVICTBUU C APYTUMU 3HAHUSIMU — 4Yepe3
ACCOLMATUBHYIO U SMOLIMOHAABHYIO IAMSTh — HO-
Bble 3HAHWSI IEPEXOAST U3 ONEPaTUBHON MaMsTU
B AOArOBpeMeHHYI0. Takoe 3aniomMmuHaHue nHGop-
MLy FApaHTUPYeT ee CBOEBPEMEHHOE M3BAEYE-
Hlle — BCIIOMVHAHMeE B HY)KHOE BPeMsI U B Hy>)KHOM
KOHTEKCTe.

Me>xnpeAMeTHbIE CBSI3M apT-TIeAArOTMYeCKIUX
(1 undppoBBIX) MPAKTUK 0OOTALAIOT AUAAKTUKY
00y4eHMsI MHOCTPAHHBIM 513bIKaM HOBBIMIU METO-
Aamu, popmamu 1 mpreMamMy — y4alyecst OCBan-
BaIOT HOBbIE peyeBble CTPYKTYPhI M HOBBII AUCKYPC
BepOaAbHOTO IIOBEAEHUST: HAOAIOAEHIE, OTIMCAHNE,
VMHTEpPIpeTaLus, YMO3aKAIOUEHIE, AUTEPATYPHO-
XyAOXXeCTBEHHOE U IIPUKAAAHOE TBOPYECTBO.

AVpAaKTUYeCKye TTPUEMBI B peaAn3aLuu apT-
IIeAArOTMYeCKOro KOHTEHTA YPOKa MHOCTPAHHOTO
SI3bIKA AOCTYIIHBI 11 LieAeCOOOpa3HbI Ha BCEX Tarax
00y4YeHusI:

— OHM CO3AQI0T OOYYAIOLIYI0O METACPEAY, B KO-
TOPOJ1 UCIIOAB3Y€ETCsI pa3HOOOPA3HbIN MH-
CTPYMEHTapuii, B TOM 4McAe LidpoBoIL;

— aKTUMBU3UPYIOT MOTMBALMOHHYIO U ITO3HA-
BaTEABHYIO aKTUBHOCTb O0YYAIOIIMXCS C OIIO-
PO} Ha SMOLIMOHAABHBIN U 3CTETUYECKUIL
MHTEAAEKT;

— Croco0CTBYIOT GOPMUPOBAHUIO MYABTHCEH-
COPHOTO MbILIAEHUS (3ay4MBaTh CAOBA U BOC-
IIPOM3BOAUTH TEKCTHI B LIBETE, 3BYKE, CAOBE,
ABIDKEHUU, aHUMAaLK U uudpe);

— CO3AQI0T AUMHOCTHBIE LIeHHOCTHO-CMBICAO-
Bble YCTQHOBKY i IIOBBILIAIOT BOCIIUTATEAD-
HBIVl Y1 Pa3BMBAIOLMII IOTEHLIMAA YPOKa
VIHOCTPAHHOTO 5I3bIKQ;
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— obecneunBaioT A epeHLPOBAHHBIN TTOA-
XOA B paboTe C HEeMOTUBUPOBAHHBIMU U/UAK
OAQpPEHHBIMY 00YYAIOIMMUCS, TaK KaK OpU-
€HTUPOBaHbI Ha AocTIDKeHue 1 ycrex (Edu-
moBa 2023, 91-92).

IIpumepsl ncnoab3oBanus
apT-NeAArorn4ecKux NpaKkTuK
B 00yYeHUU MTHOCTPAHHBIM A3bIKaM

ApT-Tieparornyeckye MpakTUKY, MCTIOAb3yeMble
B YPOUHOI1 ¥ BHEYDOUHOI AESITEAbHOCTHU, MOTYT
OBITb PeaA30BaHBI B TPEX HAIIPABAEHMSIX:

1. Vicmoap3oBaHMe Ha YPOKE XYAO’KeCTBEHHO
3HAYMMOTO KYABTYPOAOTMYECKOrO KOHTEHTa —
MY3BIKU, AUTEPATYPbI, UCKYCCTBA.

2. IlpuMeHeHne COOCTBEHHO apT-TIEAATOTMYECKUX
TEXHUK CMEeLIaHHOTo (popMaTa: XyAOXKECTBEHHOE
Y IPUKAAAHOE TBOPYECTBO.

3. lludposas tpanchopmanys obdyvaroero
KOHTEHTA YpOKa: KOMIBIOTEPHBIN apT-AM3aliH,
KoMIIbIoTepHasi uHdorpaduka, apT-undponbie
pecypchl, ayAu0-/BUACOKOHTEHT.

B ocHOBe nepeA0BOro OmnbITa MPeACTABAEHHBIX
B CTaTbe MPAKTUK A€XAT «II€PEXUTOE 3HAHMEY
U meparoruyeckasi akcuoma: «CKaxy MHe — U 51
3a0yay. ITokaku MHe — U s 3anlOMHI0. BoBA€KU
MEHs — U 51 HAy4uyCb»™.

Ilpumep 1. Apr-npakTuxkym «KamHu c nocaa-
Husimu» (Botschaften auf Stein — Kleine Kunst-
werke zum Freuen, Behalten und Verschenken —
selber machen) (puc. 1) (Hukuruna 2024, 110).

I'AaAKMe TAOCKIE KAMHU TPYHTYIOTCSI, TOKPbI-
BAIOTCA AKPUAOBOM KPacKoOM, Ha HUX HAaHOCATCA
pas3Hble CAOBA KaK ITOCBIABI AOOPOTO 1 KPaCUBOTO.

Takue KaMelKu-ToCAaHUs 6ePAHCKME IIKOAb-
HUKM OCTaBASIAM HA AOPOTaX BO BpeMsI AOKAQYHa
2021-2022 rr.

Puc. 1. Kamuu ¢ nocaauusamu (Hukuruna 2024, 110).

Fig. 1. Stouns with messages (Nikitina 2024, 110)

* Kurarickast HApOAHAsI MyAPOCTb, epedpasupoBaHHOE BbI-
ckaspiBaHre KoHdyius.

Tpumep 2. VicrioAp3oBaHMe TEXHUKN MUHUOYKMHT
(puc. 2).

IToAroToBKa MaKeTa KHVKKM BBITOAHSIETCS C I10-
MOIIIbI0O OHAQJH-KOHCTPYKTOPA, pa3MelleHHOTO
Ha maatgopme MeAraLeHTpa LUbpPOBBIX 0Opaso-
BaTEAbHBIX TEXHOAOTMIT IpU VIHCTUTYTE MOBBILIIE-
HMs KBaAruKaLuy neaaroros, LIBerapust (Pada-
gogische Hochschule FHNW... 2024). B sapaHHbIi
11aOAOH AASI MUHMOYKMHTIA TOCTPAHNYHO BBOAUT-
CSI TEKCT MAU 3aAQHMSI, 3arPY>KalOTCsL KAPTUHKIA.
[TopsianOK pas3MelrjeH1si CTpaHML] TeHepupyeT cama
nporpaMma. 3allOAHEHHBIN MaKeT 13 8 CTpaHuL
COXpaHsIeTCs B IpeaAaraeMoM Qopmare 1 pacre-
4yaTpIBaeTCs. Yyaliyecss COOMPAaOT KHIDKKY IO VH-
CTPYKLMM Y BBITOAHSIIOT 3aAQHMSL.

TTpumep 3. ApT-TIpaKTUKM OPUTaMU MOT'YT OBITh
MICIIOAb30BaHBI B Ka4eCTBE BAACOAOTMYECKO Tay-
3bI AASL PA3BUTYA MEAKOJ MOTOPUKU. BbITOAHEHHBII
YYaIVIMUCS PEKBUBUT (COAHEUHBIE OUKY, TAACTYK,
3aKAAAKa U AP.) CIIOAB3YeTCs KaK MOTVMBUPYIOLIMI
VHCTPYMEHT AAs CIIOHTAaHHOTO BbICKa3bIBaHU:A
B POA€BOII Urpe: «fl BIKy CBOM A€THME KaHUKYABD» /
«KaHUKyADBI MO€I1 MeUTbI» — AASL CTPYKTYPUPO-
BAaHHOI I'PYNIIOBOM AMCKYCCUM UMAU «BCTPEYN
B raACcTykax» 1o MeToAy «llecTu masm» daBapaa
Ae BoHo, rae Ka>KABIN LIBeT raACTYKa AeTepMMUHU-
pOBaH pasHbIM PEXVMOM MBbIIIAEHUS — Paliio-
HAABHBIM, CTpaTernyeckuM, KpeaTVBHbIM, 9MOLO-
HaAbHBIM, IO3UTUBHBIM, KDUTUYECKVM.

Ilpumep 4. BusyaabHOE UCKYCCTBO C AMHIBU-
CTUYECKVM KOMMEHTapyeM — OTKPBITBI/ KOHKYPC
¢boropaboT B pasHbix HOMuHaLusIX**. OOy4aroIe-
Cs1 AEAQIOT OPUT'MHAABHOE POTO U COMPOBOXKAQIOT
€ro AAKOHMYHBIM TeKCTOM. OLieHUBaHMe OCYIIleCT-
BASIETCSI IIO KPUTEPUSIM: OPUTMHAABHOCTD (HOTO-
CIOXKETa | KOMMEHTapUsT; hOTOAU3ANIH; COOTBETCTBIE
TeKCTa POTOCIOKETY; SI3bIKOBBIE YMEHUSI.

Puc. 2. CkAaapbIBaHME MUHM-KHUTY B TEXHUKE
opuramu (Hukmruna 2024, 114)

Fig. 2. The folding a paper minibook using
the origami technique (Nikitina 2024, 114)

** KoHKypc «BusyaabHOe MCKYCCTBO C AMHIBMCTUYECKUM
KOMMEHTapyeM» IIPOXOAMA B paMKaX VIHTeAAeKTyaAbHOro Typ-
Hupa, opraunsoanHoro CIT6 ATIITO B 2024 r. mpu MoAAEpIKKe
KomureTa no o6pasosanuio CaHkT-IleTepOypra (PernoHaAbHbIN
VHTEAAEKTYaAbHbII TYpHUP... 2024)
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O6pasen; kommeHTapus K poropabore (c co-
xpaHeHuem opdorpabuu aBTopa):

The fridge in my kitchen is a small exhibition. You
can see there Tolstoy, Durer, Chagall, Repin, the Great
Leonardo. The magnets from all corners of the world
remind me of my travels and whet my appetite for
further impressions and emotions. Next to them are
attributes of routine and technology — microwave,
samovar and my favorite blue tea cup. Everything
passes but the beauty remains.

[Xor00urbHuk Ha Moeti KyxHe — M0 MUHU-2dAepest.
30ecv momno ysudems Torcmoezo, Awpepa, Lllazarra,
Penuna, Bearukozo Aeonapoo Ha MaZHUMUKAX,
npuobpemeHHvLxX B pasHvLx yeoikax mupa. OHu
HANOMUHAKM 0 NYMeULeCMBUSIX U NPOoOYIOarom
annemum K HOBbIM NePeNUBAHUIM U BNEHAMACHUIM.
A paoom o0bbiuHAS KYXOHHAA YMBAPL U MEXHUKA —
MUKPOBOAHOBKA, CAMOBAY U AOOUMAST CUHAA KPYHKA.
Bce npoxooum, a kpacoma ocmaemcs.

Ilpumep 5. Ilucareabckast MacTepcKas B paMKax
KYPCOB IOBBIIIEHNST KBaAU(PUKALMY [TPENoAaBa-
TeAen «VIHTeppeTauyst IpuUTIM».

“Building of cathedral” [‘CtpouteabcTBO Xpama’]
(McCloskey, Thornton 2002, 15). What does this
story mind? [‘B yem cmbica mputun?’].

A consultant was sent to check on worker satisfaction
at a construction site where a cathedral was being
built. He walked up to one worker and asked what
he was doing and if he was satisfied with his work.
— Satisfied? I' m cutting blocks out of boulders with
these simple, primitive tools. I’ m sweating in the hot
sun doing boring, backbreaking work. I’ m miserable!
The consultant went to another worker and asked him
was he was doing and if he found satisfaction in his
work.

— I'm shaping these blocks into forms and arranging
them in the architect’s design. It’s slow and sometimes
boring, but I make a living for my family. Things could
be worse.

The consultant then went inside the structure, where
an old women was sweeping the floor, cleaning up
after the construction crew. When asked, what she
doing.

— Can’t you see? I'm building a magnificent cathedral!

[Koncyrvmanm nory1ui 3a0anue onpocump paboyux
Ha CIPOUmeAbHOLL NAOULAOKe, 20e BO3BOOUACS COOOP.
OH nodouier Kk nepBomy pabosemy U CHPOCUA, YN0
mom Oeaaem u 00BOAEH AU OH CBOEU pabomoil.

— Aosoaen? A Boipybaro 6A0KU U3 BAAYHOB NPUMU-
IMUBHBIMU UHCIIPYMeHmMamu. A u3HbLBA om wapbl
HA COAHYE, BLINOAHSS CKYYHYI0, USHYPUMEADHYIO
pabomy. dmo ywacHo!

Koncyrvmanm nodousea k opyzomy pabouemy u cnpo-
CUA e20, YeM OH 3aAHUMAENICS U NOAYHAem AU OH
y00BAEMBOPEHIUE 0N CBOELL pabOMbL.

— A npuoar 6r0kam popmy u pabomaro no NAGAHY
apxumexmopa. Smo MeoAeHHO U UH020d CKYHHO,

HO A 3apabamblBar0 Ha WMU3HL OAS CBOElL CeMbl.
Mozao bvimp u xynce.

3amem KOHCYAbMAHM BOULeA BHYMPDb COOPYHEHUS,
20e cmapas meHuUHA nooOMemanda noa, youpas
MYycop 3a cmpoumeibHol bpueadoil. Kozoa ee cnpo-
CUAU, HIMO OHA OeAdem, OHA OMBEMUNA:

— Pas3se Bt He Buoume? 4 cmpoio BeAuHecmseHHbLL
cobop!].

Ber6opouHble MICbMEHHBIE OTBETBI CAYLIATEAEN
(c coxpaneHuem opdorpadun u cTrAs):

— After reading this story, I thought about my own
work and purpose in life. Which worker am 1? Am I the
worker number 1, 2 or 3? Am I satisfied with my job?
I wondered what I might be achieving when I teach.
[Tlpouumas smy ucmopuio, 1 3a0YyMArACH O CBOELL
pabome u yeau B wusuu. Kaxoii 5 pabomnuk? Ho-
mep 1, 2 uru 3? AoBoavHa Au s cBoeli pabomoii?
A nooymana, uezo s Mo2y 00Cmu4b, NPenooasasi.

— This story is about three main characters working
on the same place, doing the same job, but each one
sees it differently. [Dma ucmopus o mpex munax
PAabOMHUKOB, BLINOAHAIOUWSUX 00HY U 11y e pabonty,
HO KAWObLLl U3 HUX BUOUIM ee NO-CBOeMY].

— I enjoy my work and hope that my students benefit

from it too. [MHe Hpasumcs mos paboma, u 5 Ha-
0eroCh, 4o Mou YHeHUKU moye U3BAEKAON U3 Hee
noAb3Y].

— A good teacher has his own love of learning and
inspires students with his passion for education and
for the course material. [Xopowiuii yuumeirn r106um
YUUMDBCA U BOOXHOBASAE YHEHUKOB CBOELL CPACIDIO
K 00pa30BaAHUIO U Y4EOHOMY MAMepUary|.

Ipumep 6. Workshop Girl with a pearl earring
[‘Bopkion «AeByliKa C )XeM4y>KHOII Cepbroi’]:
MOVICKOBO-VICCAEAOBATEAbCKUIT METOA B paMKax
MEXKYABTYPHOU KOMMYHMKauuu. Ha ocHoBe uA-
AKOCTPATUBHOTO PSIAQ U/ VAU TEKCTOB, HAIAEHHBIX
B CETU VAU Cr€HEePUPOBAHHDIX HEMPOCETSAMU Ha
TeMY M3BeCTHOro npousBepeHus SIHa Bepmeepa,
y4alliecst OTIPEAEASIIOT COOTBETCTBYIOLME 00AACTU
3HaHUS U 3aTIOAHSIIOT.

ART [‘MckyccTBo/kapTuna’]: D

LITERATURE [‘Autepatypa/kuura’]: A

CINEMA [‘Kuno/duasm’]: C

HAND MADE WORK [TIpuxaaaHoe uckyccTo/
pyuHas pabora’]: E

GRAFFITI [Tpadpdbutu/crpur-apr’]: B

A. Tracy Chevalier had bought the poster Girl with
a Pearl Earring as a nineteen-year-old and it hung
wherever she lived for sixteen years. Chevalier noted
that the "ambiguous look" on the girl’s face left a lasting
impression on her. She began to think of "the story
behind that look’, imagining it as directed at the painter.
1999 was written a historical novel by Tracy Chevalier.
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B. Girl with a Pierced Eardrum is a mural by ano- Ipumep 7. Ob6AaKo TeroB Kak rpadpuyeckuit
nymous street artist Banksy, on the wall of abuilding  Ay3aitH KAIOU€eBBIX CAOB.
in Hanover Place, Spike Island, Bristol, England. It is TIporpaMMHbIe KOHCTPYKTOPBI AASL T€HEPALN

a parody of Girl with a Pearl Earring, c. 1665 by

' - ) 06AakoB cA0B (‘wordclouds’) TO3BOASIIOT yueHMKaM
Johannes Vermeer, instead replacing the pearl earring

. - : 1ICOBAaTb CAOBaMM, 00IIAThCs KapTHKamu. Ha pu-
with an existing security alarm. The mural was par- P » oot P P

tially defaced with black paint two days after it first cynke 3 TIpEACTAaBACHO 0bAaKO CAOB U3 3apaHMA
appeared, on 22 October 2014. MeTaIlpeAMEeTHON OAUMMIIMAABI AAsT 9—11 KaaccoB

(mapTt 2024). O6AaKa CAOB MOXXHO UCIIOAb30BATh
AASI TIPOAYKTVBHOTO BBICKA3bIBAHNS, AASI AKTYaAU-
3alMM CAOB, BBEAEHMS B TEMY YPOKa, a TaK)Ke KaK
MpeA/TIOCAETEKCTOBBIN STAIL.

C. Girl with a Pearl Earring is a 2003 drama film
directed by Peter Webber from a screenplay by Oli-
via Hetreed, based on the 1999 novel of the same
name by Tracy Chevalier.

D. Girl w?th a P‘earl.Ez.lrring (Dutch: Meisje met Tpumep 8. DUAOAOTUYECKUI IPAKTUKYM-UC-

de parel) is an oil painting by Dutch Golden Age o0 opanme AUTEPATYPHBIX MaMATHUKOB CpepHe-

painter Johannes Vermeer, dated c. 1665. The work BEKOBbsI HA IIPUMEPE HEMELKOrO A3IKa

has been in the collection of the Mauritshuis in The ’

Hague since 1902 and has been the subject of various y‘{am“MCﬂ TIPEAAAraeTCA MpOTNTATD PyKOIIC-

literary and cinematic treatments (Wikipedia 2024), ~ HbPIM TEKCT AUTEPATYPHOTO ITAMATHIKA Cpeanese-
KoBbs XII Beka — IosTu4eckoe MocAaHume o Ab-

Bu (mittelhochdeutsch), HalaeHHO€e B MOHACTBIpe

Tarepusee (baBapust) — u 3anucarb ero B COBpe-

MeHHOM Kaaaurpadun (puc. 4).

E. Girl with a Pearl Earring one of the most popu-
lar subjects for needlework: embroidery, knitting and
felting. Many women decorate their home or office
with their works.
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Ban la f‘.‘;.ﬁ.‘-" wqfks e
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street

Puc. 3. O6aaxo caoB (AunrBuctuveckuir mapadon 2024)

Fig. 3. Wordclouds (Lingvomarathon 2024)
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Puc. 4. CpeAHEBEKOBBIN TEKCT CTUXOTBOpeHus “Di bist min, ich bin din” (MapTenc 1971, 25)

Fig. 4. Medieval text of the poem (Martens 1971, 25)
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Ilpumep 9. I1aaH-KOHCHEKT ypoka «JIcKyccTBO
MPOCTBIX AMHUI U KPACOK».

1. IToBTOpenue uBeTOB-Kpacok. [loHsaTUST —
TeIAbIe ¥ XOAOAHDIE TOHA.

2. BBepeHMre AEKCUKU: BUADI AVIHUIA.

wavy 1. 2, 3.

curved \

zig zag

straight a. 5 6

horizontal /\[\‘

diagonal

vertical E 3.

thin

thieck VT

broken 9. 10.
...-—--""

3. CooTHeceHVe AVIHUI C >KMBOIIMICHBIMU I10-
AoTHamu (puc. 5 u 6).

4. CooTHeceHue onucaHum KaptuH (A, B) ¢ nx
1300pa’KeHUSIMU Ha PUCYHKax 5 1 6.

A. It’s a Franz Marc’s painting. We can see a great
animal in the center of the picture. There are many
different lines — almost wavy and curved. Only the
plants have sharp lines. The most of the cool colors
are blue, green and violet. They make us feel calm and
feel the silence of the nature. The red color is a small
warm point. We can associate it with the life and
desire to live. My title (name) for this picture is ... The
Bull. [9mo npoussedenue Opanya Mapka. B yenmpe
uzobpayeHo KpynHoe musomuoe. Xy00mHUK UC-
HOAB3Yem NpeUMyuseCtnBeHHO BOAHUCIIbIE U U30-
eHymMble AUHUU — WOALKO PACEeHUe HANUCAHO
pes3kumuy maskamu. XoA00HaAsI NAAUMPA KPACoK

Puc. 5. ®pany Mapk. Beabuit 6b1k, 1911.
Mysei1 Coaomona I'yrrenxaiima, Hero-Vopk
(Bukumneaust 2024)

Fig. 5. Franz Marc. Der Stier (The Bull), 1911.
Solomon R. Guggenheim Museum,
New York (Buxumneaus 2024)

npedcmasieHa 20Ay0biMu, 3eAeHbIMU U CUPEHEBbIMU
OMIMeEHKAMU, KOMOpble NPUOArOm NOAOMHY CHOKOU-
cmBue u nepedarom nokoi aanouagpma. Ha kapmu-
He ecmb HeboAbuLoe Menioe NIMHO — KPACHbBILL
yBem, ¢ KOMOPbIM Mbl ACCOUUUPYEM HUSHD U HeAd-
Hue wumbp. A cuumaio, 4mo pexv udem o KapmuHe...
BEABIV BbIK].

B. The central motive of this painting is the colorful
animal, surrounded by a bright jungle landscape.
Franz Marc used warm colors, thick lines and cubic
forms as an expressive elements. With this he shows
a conflict — not a harmony. The composition demon-
strates the dangerous anxious location, but it is yet
well-balanced through the complementary colours
of intense red and green colors, which are boldly placed
right next to each other. This is a very dynamic com-
position with complementary colors and light. My
title (name) for this picture is... THE TIGER. [Ha poHe
APKO20 netayca 0ycyHeAell U300pameHo KOAOPUMHoe
MUBOMHOE — IO YEHMPANbHDILL MOWUB KAPIUHDL.
Xy0omHuUK ucnoirv3yem menile MmoHa, KpynHoie
AUHUU U KyOuyecKkue (opmbi KAk d1eMeHmbL Bbipad-
3UMEAbHOCU U SKCHPeCcCUl. IMUMU cpedcmBamu
OH Bbipayaem KOHPAUKM, a He 2apmoruro. Komno-
3ULUS CIOWEMA LOKAAU3Ye ONACHOCHIb U MPeBOLY,
Xomis Bce e COarAHCUPOBAHA 3G CHEN UCNOAL30BA-
HUS 00NOAHUIMEAbHBIX KPACOK — UHIMEHCUBHOZ0
KPACHO20 U 36AeH020, CMEAO PACHOAOMEHHBLX XYOOH(-
HUKOM psI00M. Omo 0ueHb OUHAMUYHAS, APKAST
U CBEMAGS KOMNO3UYUSA. DMA KAPMUHA HA3bIBAEI-
cs... TUTP].

5. Haiau u ommum xpy>xku (1-4) ¢ usobpaxe-
HUEeM KapTUH M3BECTHBIX XYAOXKHUKOB: Bacuamit
Kanpauncxmit, Buncenr Bau I'or, @paniy Mapk, ['ycTas
Kanmt (Wassilij Kandinskij, Vincent van Gogh,
Franz Marc, Gustav Klimt).

Puc. 6. ©®pany Mapk. Turp, 1912.
Taaepest Aenbaxxays, Mwouxen (FranzMarc.org)

Fig. 6. Franz Marc. Der Tieger (The Tiger),
1912. Lenbach House Munich (FranzMarc.org 2024)
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Puc. 7 KpyXxu ¢ KapTUHaAMU U3BECTHBIX XyAOKHUKOB (Kpysxku ¢ kaprunamu... 2024)

Fig. 7. Mugs with paintings by artists (Kruzhki s kartinami... 2024)

6. ITopa0epu (mpuAymait/Hapucyit/onuim) xy-
AO>KECTBEHHYIO aIIAMKALIMIO AASI aBTOPCKOI KPYK-
Kk (pyTOOAKH, IOTIEpa, CTUKEPA, AD.).

BaHHBIII TIOAXOA B 00y4eHMY MHOCTPAHHBIM A3bIKAM,
KOTOPBbII1 peaAn3yeTcs yepe3 NpeAMeTHO-S3bIKOBYIO
MHTErpalyio 1 MeXnpeaMeTHble ¢Bsi3u. Dopmu-

It is my mug for breakfast/my....
I like it because ...

You can see ... lines

The cool/warm colors are ...
My name for it is ...

pOBaHue IPpeAMEeTHBIX U MeTallpeAMEeTHBIX KOMIIe-
TEHLUI1 OCYLIECTBASIETCS B paHee HEBOCTPEOOBaH-
HBIX TUIIaX y4eOHO AeSITEABHOCTY — B CUTYaLUU
YCIIEIIHOCTU U TBOpYecTBa. lleaeHanpaBAeHHOe
MICIIOAb30BaHMe apT-IeAarorm4eckKux MpaKTUK
Ha YPOKe MHOCTPAHHOTO 5I3bIKa CO3Aa€eT OAAroInpu-
SATHBI GOH AAS MOTUMBMPOBAHHOIO O0Oy4YeHus,
PasBUTHA M BOCIIMTAHUA YYAIVXCS, CTOCOOCTBYeET
TOBBIIIEHVIO Ka4eCTBA MHOS3bIYHOIO 00pa30BaHNs
VI MHTEepMOpU3aLy 00YyYaIoIMMUCS OCBOEHHbIX
SI3bIKOBBIX HaBBIKOB 1 PEUeBbIX YMEHUIL.

BpIBOABI

Apr-nieparoruyeckuie u apt-unudpoBbie mpak-
TUKM CO3AQIOT YHMKAABHYIO TO3HABATEAbHYIO MeTa-
CpeAy U B IIOAHOV Mepe peaAl3yIoT MHTErpUpo-
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